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Shine Design with Hope Inside

By Program Manager, Prof. Apex Lin Pang-Soong

Director of National Taiwan Normal University Culture & Creative Industries Center

Under the authority given by the Ministry of Education since
2005, our school has been conducting ” The Program for
Inspiring the Taiwanese Students to Participate in Fine Arts
and Design Related International Competitions”. With *
International Design Competition” as the subordinate name
for the use of promoting this program, the determination
of making this program function smoothly with well-
organized plans and diverse competitions so as to effectively
enhance the opportunities for the students to participate the
international contests and thus be awarded for the prize, is
clearly to be seen. This program, from the very beginning,
has been carefully carried out with forty budgets for the arts
and Design related international competitions; and together
with the distinct criteria for prize and a lot more award
regulations with the aim at inspiring students, we have also
managed to have hosts and judges from the international
competitions to attend the symposiums here in Taiwan. By
having the presences of the experts who generously share
their expertise and also to explain how they make judgments
in the completions; the students and instructors in Taiwan
are wherefore more aware of the standards and rules for the
competitions to come.

Over the five years, the achievement of this program is
brilliant. In 2006, twenty-two students were awarded, and
in 2007, forty-five students were awarded. The number of
award-winning students leapt to sixty-four in the year of
2008. All these numbers reveals one factor that the power

and ability of the Taiwanese students is growing than ever
with rapid speed. The other factor is that the prizes the
students have own in the competitions have advanced and
moved from selected up to bronze medal and silver medal.
These two factors come to prove that the accomplishment
of the education on art and design at home has developed
both on quality and quantity. Colleges and institutions
that put themselves into this historical movement have
also increased. In 2006, students from eight schools were
awarded in international competitions, and the number of
schools rose to ten in 2007. In 2008, the total number of the
schools sprang to eighteen. The detailed statistics for this
achievement could be found as below,

In 2008, | was invited to be the guest judge for the
international competition “ Design Do! Nagoya” in Nagoya,
Japan. It indeed was a severe competition with 1,350 works
from fifty countries around the world, and to my delight, thirty
works from Taiwan were selected to the final run among
which two of the students were awarded with the golden
and silver medals. The golden medal, to many of people’s
surprise, went to a young student from Fu-Hsin Trade and
Arts School, a vocational school in Taipei, Taiwan. | was
also invited to be the guest at the International Biennale of
Poster in Mexico in the very same year, and in the city, which
is deemed as one of the most beautiful places in the world,
two of the Taiwanese students were also awarded with the
golden and silver medals. This stunning glory impressed all

Best First First First Second First First Second Third Total
Winner level level level level level level level level amount winni
Golden Silver Bronze Bronze Special | Selected | Selected | Selected SchocofielekadnuioSdent
Medal Medal Medal Medal | Selected
1)National Taiwan University of Technology
. 0 O O 3 O 0 9 6 4 22 2)Shih Chien University
Achieve- 3)National Chino Tung University
Prize Prize Prize Prize Prize Prize Prize Prize Prize Prize 4)Ling Tung University
ments 15 1 800,000 | 500,000 | 300,000 | 300,000 50,000 30,000 20,000 2 million 5)National Kaohsiung Normal University
of 2006 million million NT NT NT NT NT NT NT and 6)National Taiwan Normal University
NT NT dollars dollars dollars dollars dollars dollars dollars 210,000 7)National Yunlin University of Science and Technology
dollars dollars NT dollars 8)Tung Fang Institute of Technology
1)Ming Chi University of Technology
0 O 1 3 0 8 28 3 2 45 2)National Taiwan Normal University
o 3)Shih Chien University
Achleve* 4)National Taiwan University of Technology
ments Prize Prize Prize Prize Prize Prize Prize Prize Prize Prize 5)National Cheng Kung University
1.5 1 800,000 | 500,000 | 300,000 300,000 50,000 30,000 20,000 6 million 6)Ling Tung University
of 2007 million million NT NT NT NT NT NT NT and 7)National Kaohsiung Normal University
NT NT dollars dollars dollars dollars dollars dollars dollars 230,000 8)Tainan University of Technology
dollars dollars NT dollars 9)National Yunlin University of Science and Technology
10)Tainan National University of the Arts
0 0 2 3 1 4 54 0 0 64 1)National Taiwan University of Technology
2)Ling Tung University
. 3)Shih Chien University
Prize 4)National Taiwan Normal University
100,000 5)National Cheng Kung University
NT dollars 6)Chang Gung University
Achieve- for 7 7)Chaoyang University of Technology
ments Prize Prize Prize Prize Prize Prize p':,‘;ii‘()f Prize Prize Pr_iz_e g;L:zzg;‘z%?\::Inrgvﬁgsr:gl;ﬁ::/:r:;y
f 2008 15 .1. 800,000 500,000 300,000 300,000 30,000 20,000 7 million 10)National Chino Tung University
0 million million NT NT NT NT NT NT and 11)Tainan University of Technology
NT NT dollars dollars dollars dollars Prize dollars dollars 650,000 12)National Yunlin University of Science and Technology
dollars dollars 50.000 NT dollars 13)Ming Chi University of Technology
NT d’ollars 14)National Taiwan University of Arts
15)Shu-Te University
.for 5d 16)National Taipei University of Technology
biaceslai 17)Fu Jen Catholic University
works




the people in the competition and | was blessed to be the
representative for the award-winning students and to receive
the prizes for our beloved Taiwan. These two competitions
that | just mentioned above are reckoned as world- class
and are famous for its competitive and severe criteria. The
Taiwanese students however were able to win the prizes and
| truly and deeply appreciate the accomplishment that the
program has brought thus far.

In the coming 2011, the IDA- International Design Alliance,
the combination of the ICSID- The Industrial Council
of Societies of Industrial Design, the ICOGRADA-The
International Council of Graphic Design, and the IFI- the
International Federation of Interior Architects/Designers,
will hold the” Design Congress” in Taipei, Taiwan, and by
the time, there will be more than 3,000 designers from over
sixty countries, joining together to witness this great event.
The design congress to be held definitely will be a great
opportunity for Taiwan to show our capacity and competence
to this world. This event surely is also a crucial point for the
authority in Taiwan to promote the industry of culture and
creativity. For the past five years, | have the honor to be
in charge of the “International Design Competition”, under
the program” The Program for Inspiring the Taiwanese

HEBEANBBRRR B ARG ERBLE RIS EEM M

Students to Participate in Fine Arts and Design Related
International Competitions”, and during this period of time,
| have witnessed the power of Taiwanese design and its
glory. | have also seen the hope inside the educational
system on Taiwanese design. With this power, | sincerely
hope that the students in this field will keep shinning in their
career life. Finally, | am much obliged to the support of the
Minister of the Ministry of Education for all these years.
The great support from the Ministry of Education has made
“Design” become one of the most prestigious subjects in the
academic field; and it has also helped to cultivate countless
talents in the preparation for the changing industry. | also
feel an immense gratitude for the designers both at home
and abroad. Thank you for putting so many efforts on this
program. Thank you for coming all the way to Taiwan and
travel around the campuses to promote this program. Your
contributions have helped the seed of design sprouted from
the dark and come to its full blossom. Last but not least, |
would like to say thanks to all the students and instructors
that took part in these international competitions. If it had
not been for your endeavors to this program, the Taiwanese
design wouldn’t be able to break out of the cocoon, and fly
like the butterfly with its beautiful glitter on the stage of the
world.
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“Procedures of Ministry of Education on Incentives for
Taiwanese Students Participating in Fine Arts and
Design Related International Competitions.

Preface

Since the year of 2002, Taiwan authority has introduced
a series of policies pertaining to the field of “Culturally
Innovative Industry.” Among which the Ministry of Education
presides over the “Project for Nurturing Art and Design
Talents”, hence implement the “Procedures on Incentives for
Taiwanese Students Participating in Fine Arts and Design
Related International Competitions.” Collating information
and rules for eligibility requirements in international Fine Arts
and Design competitions is the primary theme of the program
mission. The secondary theme is to draft the “Procedures
on Incentives for Taiwanese Students Participating in Fine
Arts and Design Related International Competitions.” The
program is expected to assist students with search of relative
information regarding to commodity and product design,
digital animation, graphic design, and industrial design.

Mission

Upon building a database for “Procedures on Incentives for
Taiwanese Students Participating in Fine Arts and Design
Related International Competitions”, following implementation
plans will be carried out:

1. Collate information on international competitions

Collating information on international competition is the first
step; a list with 90 international competitions were either
submitted by schools or compiled by the committees of the
program. The list consists of five categories: synthetic design,
product design, graphic design, digital animation, industrial
design. Scholars and experts in the field had been convened
to propose the appropriate ones for students to enter, they
concluded with 40 suggested international competitions.
With the completion of the database-building, easy access to
information about the competitions is provided to students,
encouraging them to participate in these valuable events.

2.Host international design competition forum

On Dec. 30th, 2005, the “Records of Design States” was
held. Distinguished speakers, Mr. Lo xiao-kang (Chairman
of Hong Kong Design Center), Mr. Wang gian- rui (Director
General of BenQ Lifestyle Design Center), were invited
in the forum to deliver speeches on “Hong Kong Design
Arena”, and “Design Experience Sharing.” 40 scholars and
experts in the field plus some 80 students and faculties
from design and fine arts departments made the number of
participants reached 130. Scholars and experts were invited
to hold discussions about following topics: suggested list
of international design competitions, website-building, and
procedures on incentives.

Three conferences took place along the island in 2006.
Exhibition curators or juries in international competitions
gave Taiwanese students and teachers explicit direction on
characters of the competitions. Mr. Kunihiro Uchida Senior
Executive Director of International Design Competition
Nagoya, Prof. Dr. Peter Zec Chairperson of Red Dot
Award juries were invited to introduce product design
competitions, as Mr. Malcolm Turner General Director of
Melbourne International Animation Festival and Mr. John
Finnegan Chairperson in 2006 ACM SIGGRAPH were giving
speeches on digital animation competitions. On the other
hand, it is our pleasure to have Mr. Shigeo Fukuda Jury in
International Poster Triennial in Toyama and Mr. Jan Rajlich
Jr. Chairperson of International Biennale of Graphic Design
Brno discussing graphic design competitions with us.

In 2007, International Graphic Design Competition Forum
took place at Asia University, Taichung. Mr. Jan Rajlich Jr.
paid a visit to Taiwan again, to share the achievements
and artworks of International Biennale of Graphic Design
Brno with students in Taiwan. At the meantime, Mme. Maria
Kurpik, Director of Poster Museum in Wilanow, Organizer




of International, were also invited to introduce the origin
of posters, award-winning artworks in International Poster
Biennale in Poland to students. The “2008 International
Product Design Forum”, co-hosted with Tainan University of
Technology, was held on March the 3rd, 2008. Prof. Katsushi
Kunimoto from Nagoya City University, Mme. Xu li-ling,
Chairperson of Xue Xue institute, Mr. Li jian-guo, German IF
International Design Award representative in Taiwan, Vice
Prof. Xie da-li from Institute of fashion and communications
design, Shih Chien University, Mr. Xie rong-ya, Design
Director of Duck image were invited to deliver speeches
on relevant topics. Besides, Prof. Liu ding-bang, Director
of Department of Industrial Design and Institute of Creative
Industry Design, National Cheng Kung University, Prof. Lin
rong-tai, Dean of Arts College, National Taiwan University of
Design, Prof. Guan xing-sheng, Dean of College of Design,
National Yunling University, Prof. Chen jun-hong, Dean of
Creative Design College, Asia University, Prof. Wong ying-
huei, Dean of College of Design, Shu-Te University’s College
of Design acted as the forum moderators. It was such a
pleasure to have design forum on such an unprecedented
scale with quality participants. Japanese typeface design
guru, Mr. Katsumi Asba, and C.E.O. of Type Directors
Club, Mme. Takako Terunuma came to Taiwan on March
the 23rd to introduce the new category of Tokyo TDC---the
graphic design category. In early of May, “2008 International
Digital Animation Forum” was held. Mr. Alexander Stein,
Festival Producer of International Short Film Festival Berlin,
presented the eligibility requirements and award-winning
animations. With these four international design competition
forums, held along the island this year, students were not
only fascinated by the speeches, but also encouraged to take
part in international competitions.

3. Collate international design competition eligibility

The information is gathered mainly from the recommended
list by the Ministry of Education, and the lists submitted
by schools are taken as assisting materials. Having the
information examined, the Committees supplement the
list with relevant competition information. Due to the fact
that English is the lingua franca of the day, most of the
information gathered is in English. In order make the
materials better understood, rules for eligibility of different
competitions are translated into Chinese. A review board,
composed of scholars and experts of the field, had gone
through the information and came up with the final forty
entries. Those competitions listed are then double-checked
(for host countries, eligibility requirements or web links, etc),
and compiled for references for website-building.

4. Build website for International Design Competition

Scholars and experts in the field are expected to assist with
the establishment of IDC website, which is divided into six
major themes: (1)Statement of launching the IDC website (2)
Latest news (3)Information on international competitions (4)
Links to teaching resource centers (5)Incentives (6)Contact
us. Publics can have access to this information easily.
The Website was opened to public in April, it will be more
convenient to expand membership database. On top of that,
the information flow, publicities will also be more efficient with
the establishment of the Site.

5. “Procedures on Incentives for Participating in International
Design Competitions”

The Ministry of Education has promulgated the Procedures
on Incentives for Participating in International Design
Competitions in 2006. According to the amendment made
on January, 2008, there are three levels of international
competitions in five categories. Prizes for participants vary
along with the levels and categories they take part in.
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Designs That Can Make The Earth

And Its People Happy

Judge of [ Nagoya Design Do ! ] Koji Mizutani

| have been working as an Art Director, as a
Graphic Designer in Tokyo since 1972. | started working
independently in 1983, through the establishing of Mizutani
Studio that focuses on design and advertisement, as well
as communication design which is now known as MERRY
PROJECT. The global economic bubble came just when
Japan was experiencing high growth in economy resulting
in an extremely busy and exciting period. As the economy
worsened along with the bubble burst in 1991 we continued
our work, adjusting it with the times and the movement of
the society. In Tokyo, the age of advertisement and graphic
design blossoms, ushering the end of the 20th century.

In the present 21st century, all that is over, signaling the
start of a new era. Making the world, community and people
happy: the era of social design.

From Tokyo | would like to share with you now, an essay
about the "Essential Things for A Designer", "My Episodic
Memory As A Designer", "My Experiences In Designing", and
"The Theory Of Design" based on my 37 years of designing
and art directing.

Chapter 1. Essentials Things for A Designer

1) In order to be a first-class art director you will need
these 3 very important, very irreplaceable traits: character,
intelligence, and the ability to see the whole picture of things.
When | say the ability to see the whole picture of things, it
means the ability to see things objectively no matter what
circumstance you are in. Not only as art directors, people
who have that ability can most certainly succeed in any field
of profession.

In any case, try to get to know things with good quality
as much as you can. It is crucial to meet good people, eat
good food, listen to good music, watch good movies, go to
exhibitions often to see the works of the talented, and read
a lot of books. Especially when you are still young, aside
from going to exhibitions, it is important to also make your
own creations. For these reasons, you must not hold back
investing on yourself.

2) The important thing is to understand how to cleanly
crop the era to serve as a base for your design, how will
the general community react to it. In other words, the
community's traits toward design.

How to express the designer's thought and feelings
through the design, flexibility towards the design is also
important.

3) Then of course, the importance of having fresh ideas
and finding openings that nobody's ever noticed before. It
is important to find the balance between the academic side
and entertainment side.As everyone should probably know,
design has to be visually attractive, it has to be beautiful, it
has to be FUN.

4) In Japan, designs are valued by their artistic
quality but when you go overseas, easy to understand and
communicable works are more valued. It's easy to see that
in designing, communication is critical.




5) There was a time when | participated in poster-
desiging contest. | worked on that poster earnestly, ignoring
my need for food and sleep. | literally coated that poster with
my heart. | continue making it with the belief that someone
will look at it and that my hard work will certainly bear fruit.
| have been doing this for 37 years but | still continue to
challenge myself on whether or not | could propound plans
for this new era, whether or not | could come up with even
newer designs, and whether or not there are new design
concepts out there that nobody has ever seen. In that sense,
you have to be tough, physically and mentally. The drive to
continue being active throughout your life is important.

Chapter 2. My Episodic Memories As A Designer
1) The Starting Point as An Art Director

The project of Wacoal that | worked on after | entered
NDC (Nippon Design Center) was my starting point. But
before that there is another story | should tell about what
happened between me and Mr. Tanaka Ikkou. This is an
important thing | will not forget.

After | left Nagoya and came to Tokyo, | asked Mr.
Tanaka Ikkou to let me work as a part timer in his place while
| was attending evening classes to study design. | did not
give up and worked as hard as | could although | repeated
some failures. But one day, Mr. Tanaka called me and told
me these words.

"Do you understand what's wrong with your design? You
MUST see and observe more good things. If you do that then
you will understand what a good design really is. But for now,
please quit your job. You don't have to come anylonger from
tomorrow."

| had no choice instead of accepting that harsh reality.
That was when | started to reason. Back in those days, the
city was full of Mr. Tanaka's posters. So, instead of working
in his office | can actually learn anywhere throughout the
city. | was unsure and felt anxious but | changed my way of
thinking. But the assuring words | received from Mr. Tanaka
pushed away my anxiety and built my confidence. Character,
intelligence, and the ability to see the whole picture of
things. Those were the three things that Mr. Tanaka always
considered a lot. There was a reason behind my confidence.
When | was still working for Mr. Tanaka, | used to do cleaning
works. | also often cleaned the desk of Mr. Tanaka and |
used to took home his "trashes" of papers and analyzed
and studied them carefully. People might think that | was
obsessed to him, but those experiences were indeed what
have led me to my way of life, to be an art director.

The first five years since | came to Tokyo, | was working
as a part-timer in design business world. After that, thanks to
the grand prize of International Poster Biennale in Warsaw
and also to Mr. Nagai Kazumasa, | was able to work for NDC.
At that time | really wanted to work for "Wacoal Calendar"
project. In my company there were only a few cool and stylish
projects which set woman as the target. | really wanted to
handle that project, so for 3 or 4 years | kept telling them that
| wanted to work for the project.

The total of 250 designers were awaiting me when |
entered NDC. In order to make my dreams come true, | just
could not be content to be in the bottom of 250.




Few years later, | gained my success through Wacoal's
projects, the projects | have been dreaming to work on.
Around that time, Wacoal's project set the trend of the
era with its glamorous image. More than 150 designers
participated in the competition back than.

Later | decided to join the Wacoal company competition
and do the presentation project on my own. | was proved
to surpass others and my proposal was chosen. Among
about 150 proposals released by the advertising agency, my
proposal with an idea to print publications using opaque ink
was chosen in the final selection. It was a surprising fresh
idea for people around me.

At the same time my mother passed away and | had to
face many problems in the family. During all those hardships,
my being chosen for the project was a happy thing that saved
me. It may sound that | exaggerated it, but | think it was a
fate.

| had some experiences using opaque ink in making
posters, so the "Wacoal Calendar" project was a good
chance to make the best of those experiences. To express
modern erotism in the first calendar | made for Wacoal in
1982, we took a photograph without any shadows and print
white opaque ink all over the poster to give an impression of
covering the photograph with tracing paper.

The experiences of challenging many types of designs
before were proved to bear their fruits. | was able to express
"strength and weakness". Posters in train station or on the
street are usually lively and full of colours. Among those lively
coloured posters, fluffy white poster looks "weak", but that is
why it is "strong".

These Wacoal posters won many prizes and were in the
spotlight of the stage of design world. "l want to work for this
project no matter what." | was able to make it because | kept
pushing forward with that strong will.

Those shining years were the beginning of economic
bubble years. Even in the following years | courageously
walked my way and kept my pace with the time. | devoted
myself to my job and broke through many barriers in my
career.

2) Designing in Tokyo Before the 20th Century

After | lefe the company and tablished my own design
office, | started to receive projects from airlines company
and that changed my view of design. | observed how a
large amount of money wasted for advertisement and
entertainment during the economic bubble years, and
suddenly | started to doubt what | was doing. While Japan
spent so much money in such a showy way, the Gulf War
broke out. In my childhood | had to help my father a lot
because he lost his hearing due to the war. That is the
reason why | wanted to bring happiness to the world through
design, but | started to wonder what | was really doing right
then. Therefore, | made a decision to change the kind of
projects | work on little by little.

Since that time, | decided to work more on social
projects. | handled the exhibition project of "The 200th
anniversary of SHARAKU" which was sponsored by The
Mainichi Newspaper and made social poster of The Great
Hanshin-Awaji Earthquake in 1997. The poster which used
a scenery of the Hanshin-Awaji earthquake invited people to
help the victim of the earthquake with slogan "Come Together




for Kobe". This poster was hanged in stations for free and
the money collected was sent as a contribution to Kobe. After
doing this kind of social work for sometime, | was determined
to deal with this new theme.

3) Communication Design of the 21st Century

What kind of design should | make on a paper named
"society"? If each person is a colour, what colour should | use
and how should | arrange them? How can | make the world
happy with my design? | started to think about these things.

| thought that the 21st century is the age of smile and
communication, so | started "MERRY PROJECT" in 1999.

It is the 10th year since | started collecting smiles and
messages of people all around the world. More than 30,000
people from around 25 countries have participated in this
project, so it is not an exaggeration if | say this Merry Project
is a world-scale project. Mr. Zhang Yimou, the film director
who worked on stage direction of Beijing Olympic, approved
Merry Project and the idea of using smiling faces of children
all over the world in the opening ceremony of the Olympic.

When we are trying to accomplish something for the
society, ideas, acts, and design quality are important. When
we strongly wish to send messages to people, art and design
ability are needed. The quality of even the smallest part of
the design composes the messages, so we have to pay close
attention to it.

Chapter 3. Experience in Designing

| have been working as an art director and graphic
designer for 37 years in Japan. My job is a very enjoyable
and wonderful job.

| got many prizes and award, for example grand prize in
the International Poster Biennale in Warsaw, grand prize in
the Colorado Poster Exhibition, grand prize and silver prize of
NY ADC, etc. | joined many design competitions when | was
in my 20's. Once | made a poster costs 1 million yen when
my salary was only 70,000 yen a month. That was the poster
| submit to International Poster Biennale in Warsaw. That
poster won the grand prize and led me to a chance to work
for NDC (Nippon Design Center), the best design company
in Japan. The competition led to a big improvement for me.
Competition is a chance to test your ability. It would be good
if everyone challenges themselves through competition.

1) Advertisement that related closely to society

In the late 80's Japan was in a state of excitement.
Japan was spoiling itself in midst of economic bubble. | was
not an exception, influenced by the spirit of my surrounding.
| used to go abroad for shooting and work with Hollywood
stars in an advertisement production, spending hundred
millions yen on making a single project. | already quitted my
previous company and built my own company. | devoted my
self to my job, ignoring my need of sleep and food. Although |
was dealing with grand projects and large-scaled works, | did
not feel the real satisfaction in may heart.




| made a lot of money for my self, but | found that
money does not bring happiness. | felt like | was going to go
insane if | did not return to the starting point. | felt that at that
rate, Japan's condition would definitely not turn to a better
situation. Later my prediction was proved to be true.

| looked back to my starting point and that was when
| remembered my reason starting my job as a graphic
designer. | loved graphic design, and | wished to make
people happy by making things. Reminding myself of these
important things, | decided to return to the starting point, go
back to zero. | decided to reduce my jobs and tried to work
on smaller projects.

In the 90's, | started to pick social problems, culture, and
environment as the theme of my advertising works. | felt that
| should face the society properly and convey my thought
through design. That was an important step for me.

Bubble economic years came to an end and Japanese
started to think seriously. It came to an era where advertising
is not only making something known publicly. It should be
more than mere dramatic. People require reality. Design
does not concern only with social and economic problems,
but also to environmental issues, natural disaster, and also
wars. Undoubtedly, an art director should have the ability to
sense the atmosphere of the world and make a design that
fits its era.

We can expect that it applied to fashion advertising as
well. The fashion advertisement we found until then was only
showing the picture of a model wearing fashionable clothes.
But the ability to sense the atmosphere of the world, to grasp

the whole picture of the era, and express that atmosphere
became important more than ever. | applied that concept when
| made a series of advertisement for INFAS Publication. |
reflected and change my view toward the things around me. |
used things | already had, things around me, and familiar places
as the material for the advertisement. The air of the era and the
breath of people of the era indeed exist and were reflected in
those things.

2) Demand Reality!

When | talk to people, | found that there are people | really
admire. They are people who work hard and live their lives
honestly. | want those kind of people wear good clothes as well.
When | realized the relation between someone's way of life and
his clothing, | could see a "reality" in clothing. | want to treasure
the vitality and the joy people feel when they wear good clothing.

When | use a professional model, | take into account things
such as his or her background and what kind of life that model
leads. That is what the real photogenic means. If we really want
to be creative, we should also take into account those things.
The time has come when the costumers are able to see through
our advertisement.

3) The Ability To Art Directing An Era And The Feeling Behind It

The most important thing in art direction is the ability to
see the whole picture of an era, to analyze the condition of the
world, and to control the market. Designers are the ones who
create expressions. It is important that we keep our pace with
the time and not only tracing back what we have done before
to use a same pattern. There was a time when | was only
concerned with beautiful fashion, but | changed my mind. Now




| feel like to show vitality, the sense of being alive, in my
advertisements. | should also say that we should think more
about environmental issues, as fashion and environment are
actually closely linked to each other. The main concern is
about how we live our time, how we feel, and how we create.
One thing that everyone should not forget to ask himself is
whether or not he has a passion toward design. If we do
not have a passion toward design, people may ignores our
works and not take them seriously. That is why design is
interesting.

4) A Design That Makes People and The World Happy

The falling of stocks value, problems with the security
of food shows that the world is changing dramatically. After
observing those kind of social problems and thinking of
the relation between society, industry, and design, we are
demanded to think of what kind of opening should use in
designing. Working on design in the view of social problems
is important. This kind of designing can be viewed as both
graphic and industrial design. Designer's way of thinking is
expressed in his works, but the most important thing is to
send the message clearly to people. | really hope all can be
honest to themselves about their own feeling toward design
and express it in their works. The essence of design has a
purpose to make people happy, to create a happy society,
and to make the world happy. | strongly hope that young
people nowadays challenge themselves and aim for "the
design to make people happy".

Chapter 4. The Theory of Design
1) Communication Design Based on Smiles
"What is Merry (fun things, happy times, etc.) to you?"

| have journeyed each country of the world and ask
the people there this question. | received in return these
answers: "My dream is to make this world bright", "peace is
the best", along with other different views of "MERRY".

| take pictures of people's smiles, have them to write
down their perception of MERRY in their handwriting and
then | convey those pictures and messages to the world.
Afterwards, | exhibit them in their own respective countries.
Essentially this is what the communication design that has
continued since 1991 "MERRY PROJECT | is all about.

Going along with the Olympic theme "One world, one
dream", we designed so that in the climax of the Beijing
Olympics' opening ceremony in 2008, 2008 volunteers
would simultaneously open their umbrellas imprinted with
the pictures of the smiles of children from the 5 continents,
making the stadium seem like it is filled with the blooming
smiles of children.

| have visited countries, including Kobe after the Great
Hanshin Earthquake, New York after the 911 terror act, and
developing countries among others and | have captured the
smiles of 30,000 people's smiles on film. One of the countries
that made the most impression on me was South Africa.
Infamous for its apartheid, it is also a country with a terrible
gap between the rich and the poor. The first place | visited
in this country was the Township of Capetown, a slum area.




Orphans, AIDS and other serious problems ravage the area
making it an area rarely visited by foreigners.

But the moment | stepped in, the children came
swarming. Despite of being poor, they were very cheerful.
Crude huts lined the streets to the elementary school which
we visited. 40 studying children from the neighborhood were
crammed inside the school's classroom, tailored out of an
unused container. None of them could afford textbooks and
the teacher was a volunteer worker. As soon as | started
taking their pictures, smiles came rolling in swirls. Everyone
was so lively. The lady from the government that was
accompanying us said, smiles are the symbol of freedom.
Maybe since the darkness of apartheid were so thick, the
light we see now grows brighter in comparison. Where
the darkness is strong, so is the light that accompanies it.
| sensed that the feeling of MERRY is also strong in such
places. As | continue to travel in search of people's smiles,
I've come to the conclusion that the smiles of the children
that inherit poverty and suffering shines brighter than the
rest. Every time | encounter such a smile, | reflect on my own
smile and the smile of the Japanese. Are we smiling?

2) To make the world happy

"What is MERRY to you?" When | asked this question to
a girl we met in a slum area in Nairobi, Kenya, she answered:
"You!" When we further asked the reason, she told us in
tears, "MERRY? | don't have any pleasant thing | can call it
merry. But today | found 'MERRY'. Why? Because you came
here. I've never laughed like this before." | feel that | am the
one who received so many "MERRY" while | am doing this
project.

September 1, 2004, on the very day | went to Moscow
to take pictures of smiling faces at an entrance ceremony of
an elementary school, a militia group besieged an elementary
school in the Republic of North Ossetia, a federation of
Russia and many lost their lives in the incident. Another
incident of terrorist bombing occurred next to the station of
our photo session at the end of August, just sometime before
the incident mentioned previously.

Smile is important even more in that kind of depressed
time. | decided to do MERRY PROJECT there.We went to a
school near Kremlin and took pictures of first year students of
an elementary school and their family.They showed us really
beautiful smiles.Next, we met an old lady in a park. She was
accompanying her child who suffered from Down Syndrome.
As | took their pictures, the child's face turn into smile.

"This child doesn't usually smile, but now she smiled!
It is the best MERRY for me," the old lady told us happily.
Although there are so many problems caused by racial clash
in Russia, | met a lot of glittering MERRY there.

The other example is Havana, Cuba. Havana is a poor
country under economic restriction by USA. Rationing system
is still remaining there even now. But despite their condition,
there are a lot of cheerful and merry people. We always did
a Clean Up by picking up garbage before we started our
photo session. When we were doing the Clean Up, children
approached us and said, "We want to do it too." They helped
us to do the Clean Up. It was a comforting and impressive
experience.




Once | asked a man, "What is MERRY to you?" and he
answered, "Children are able to receive a good education, so
that they can build a good society." In Cuba, people put their
future hopes on children and children are eager to answer
the expectations. They have a strong will to learn more, to
make a better society.

In 2005 of Aichi Exhibition, | had a chance to exhibit the
smiles and messages | have collected until that year in a
super big screen in a place called "Love and earth square".
Smile came up to the faces of people who looked up and
saw the screen.

During June and July of 2009, we visited the disaster
area of the earthquake of Shichuan, China and the tsunami
of Sumatra, Indonesia to collect smiles and message
of children who live with positive thinking even after the
disaster. Smiles of the children of both two cities suffered
from disaster were so pure and beautiful, so full of love as if it
would shake the world. The world is rotating because of love
and smiles.

"MERRY" to myself means " #MZE&35 , (wa-gan-ai-
go). These were words said by Buddha about 2,500 years
ago. | think this is the real "MERRY". Even if you don't have
anything to give to others, you can give smiles and kind

words to them. Those smile and kind words would certainly
come back to you. This is a "Merry go round". Design is
something to make people and the world happy.

| dream that someday | will be able to collect the
smiles of all 6,7 billion of people and make this world full of
"MERRY". | believe that smile have a power to make people
happy. So, what is "MERRY" to you?

The 21st century is the age of communication. | have
been doing MERRY PROJECT as communication that makes
people happy since 1999. MERRY has a wide meaning,
such as "funny thing, happiness, dream", etc. | have been
asking the question "What is MERRY to you?" to people
all over the world, taking picture of their smiling faces, and
collecting their handwriting messages. Through this project
| contributed to the opening ceremony of Beijing Olympic in
summer 2008 by providing pictures of children's smiles. |
also held an event of Smile and Ecology in Ropponggi Hills,
Tokyo. Communication is very important for future design.
I want you to understand this, create a happy world and
provide design as a communication for people. Please do
your best.
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The Future of International
Poster Competitions

Host of Poster Page Rene Wanner

1) Introduction

The International Poster Biennial Coordinating
Committee lists about 30 annual, biennial or triennial poster
events worldwide, which are usually accompanied by
international competitions. In addition, there is an increasing
number of one-time poster competitions , some of only
local significance, for example among the students of an
art school, but some also addressed to an international
audience, usually announced on the internet.

The following survey of international poster

competitions is based on my longtime interested in

posters. | have participated in 4 international poster
competitions as a jury member (Kharkov (UA), Moscow (RU),
Tehran (IR) and Hangzhou (CN)) and have visited about 30
international poster events, some of them repeatedly, like
the Festival d'affiches et du graphisme in Chaumont, France,
every year since 1992. They are listed on Rene Wanner's
Poster page (www.posterpage.ch) since 1998, with "Call for
entries", winners and sometimes more detailed reports about
exhibitions and visitors. The participants and their posters
are also documented in the Poster Bibliography database,
a poster documentation project started in 1985 with the aim
to collect all published information about posters, including
books, magazines, auction catalogues, dissertations, web
pages and personal communications from poster designers.
The database can answer questions like "Which graphic
designer participated in the "5. Bienal Internacional del
Cartel en Mexico 19987?" or "In which international poster
competition have posters by Uwe Loesch been selected?".

As | have no background nor training or experience in
graphic design, | will not attempt to present the artistic side of
the competitions, although it is clear that international graphic
design and poster competitions interact strongly.

2) How the judging in an international poster competition
works

A large international competition will typically receive
a few thousand entries, and the task of selecting the best
from them is usually divided between a preselection jury,
often made up from local jurors who select a few hundred
posters, and an international jury who makes the final choice.
Both are chosen by the organizers of the competition. The
composition of the jury determines the flavor and the prestige
of a competition, even more so than the prize amounts. It
is not a random process, as the jury members are often
related in some way to the organizing committee members,
by personal friendship, a common view on graphic design
or philosophy, or because the organization is interested in
the posters of a jury exhibition, or the jury member has won
a previous competition. These relationships are often stable
over many years and explain why the Warsaw Biennial or the
Toyama Triennial, to mention just two examples, enjoy a very
high esteem compared to other events, although the jury is
different from year to year.

Other characteristics are also location specific, like
the proportion of foreign posters selected, or the fraction
of posters from other cultures (China, Iran, Latin America)
or other fields (movie posters, political posters, music
posters, advertising posters) that are selected or awarded,
whether mainstream posters that have already won other
competitions are preferred or excluded, and so on. A
quantitative example is given below where it is shown that
the proportion of unknown to well known designers among
the prize winners varies widely between four different
international competitions.




Today, the jury members are almost exclusively poster
designers, and rarely include anybody from the target
audience of the posters or the general public. This was not
always so, the 11 member jury of the first Warsaw Poster
Biennial 1966, for example, included a publisher, a museum
custodian, two painters, the rector of an art school, and the
director of a gallery.

Judging is usually done in a short time, in one or two
days, which means that a poster has only a few minutes or
even seconds to call attention to itself. In a typical scenario,
each jury member looks at the exhibition individually and
attaches a sticker to the posters he likes. In a second round,
the whole group looks at those posters with stickers, and
after some discussion, removes progressively those with
only one, two and then three stickers. When about a dozen
posters are left, the discussion intensifies until a consensus
is reached. Other variants of the selection process physically
remove posters that do not find broad approval from view,
to make it easier to concentrate on the best candidates.
Discussion and explanation among the jury members is
common to all judging in poster competitions, and is a
cherished part, and considered indispensable. By implication,
those jury members with better language skills, and more
experience in social group dynamics, can sometimes sweep
the decisions of the rest of the group.

The judging concludes with a signed jury

protocol which is read by the jury chairman at the award
ceremony.The number and amount of prices vary from zero
US$ (Golden Bee Moscow) to 100'000 US$ (total prize sum,
Taiwan design competition 2009). Prizes can also be given
in the form of gold medals, glass sculptures, the right to have
a personal exhibition with a catalog, an invitation to be in
the jury for the next competition or, for students, a stage in a
famous advertising studio.

While an award in an international competition will
certainly increase your standing among colleagues, students
or professors, and look good in your curriculum vitae, and
may do wonders for your self-confidence, it is generally
agreed that it has no direct effect on your business. Clients
seem to be more interested in the actual work you do for
them than in the work you do to impress your peers.

3) History of poster competitions

Posters began to appear world wide in large numbers
around 1890 as a consequence of a technical innovation, the
development of color lithography, that made cheap and quick
reproduction of great numbers of large size color pictures
possible. It took more than 70 years however before the
first international poster competition took place in Warsaw,
Poland, in 1966.

Why in Warsaw, and not in one of the classic poster
countries, like France or Switzerland? The roots of that
competition can be traced back to Lenin, who realized at the
beginning of the soviet revolution the importance of visual
propaganda, in a country where the majority of the population
was illiterate. As a consequence, thousands of posters
were designed, and millions were printed and distributed by
the russian government as early as 1920. This had never
happened before, anywhere. Poster designers had a high
position in the social hierarchy, lived in big apartments in
the center of Moscow and had plenty of exhibitions and
commissions.

When the soviet empire imposed its revolutionary rules
and customs on the east european countries after World War
2, they found fertile ground in Poland. This country had it's
own lively poster tradition, also going back to the end of the
19. century, but of course of a completely different nature
in style and content, as the polish pre-war posters served
commerce and culture, not politics. First class experienced




poster designers like Tadeusz Trepkowski, Tadeusz
Gronowski and young Henryk Tomaszewski were ready to
continue the work that had been interrupted by the war. They
fortunately managed to convince their political supervisors
to grant them artistic freedom in exchange for censorship
that made sure that the interests of the communist party
were not touched. Generous state support of poster work, as
in Russia, was part of the deal. As a result of this fortunate
constellation, posters blossomed in Poland between 1950
and 1990, in quantity and quality, like in no other country,
and by 1966, a poster museum was founded in Warsaw,
and permission to hold an international poster competition
was obtained. Whether the polish artists saw in the event
a possibility to break out of their international political
isolation, and the government thought of it as a propaganda
showpiece, is an open question.

The competition was a huge success: It brought
together, for the first time, posters from international
masters like Kazumasa Nagai, Armin Hofmann, Jan Lenica,
Hans Hillmann, Juozas Galkus, Franco Grignani, Roman
Cieslewicz. It encouraged the Graphic Design Biennial in
Brno, Czech Republic, which had been founded as a national
competition in 1964 already, to go international as well. Many
poster designers later described these events as a true eye
opener that brought them in contact with poster styles that
they were unaware of, and which had a profound influence
on their own development.

Other countries soon followed, first in Europe, and, in
parallel with the awakening of graphic design, also in Asia
and Latin America.

4) How to win an international poster competition: The view
from an outsider

Not being a graphic designer, | can not give any advice
on how to make a good poster, or even define what a good
poster is. As a jury member,| am looking for color, form,
composition, typography, technique, execution, idea, impact,
and compare with other posters in the exhibition, or in my
memory . | try to be tolerant with posters who's content |
dislike, but only up to a certain point. If | don't understand a
poster, then at least it has to look very good, i.e. score high
on the previous points. If however a poster spontaneously
grabs and shakes me, | am willing to give up all rational
criteria in its favor.

There is usually not enough time to dig into the cultural
context of a design, but if another jury member is present
who knows more, | am eager to learn. The last point is
important if you are trying to succeed in an international
competition: Don't expect the jurors to know and understand
your local or personal conditions and references to them.
Try to look at your work through the eyes of somebody from
another country, another age group, another social class. The
poster might be truly outstanding when directed to a given
local target group, but fail miserably before an international
audience.

The posters that the jury sees already are the top of the
crop. All of the hundred posters professionally selected from
the 2000 entries are very good, so to be good is not enough.

What else contributes to success
in a poster competition?




A study of the winning posters over the last ten years,
using the Poster Bibliography database, shows that most
prizes go to well known designers and also to well known
posters. Ask to explain this surprising observation, juries
regularly proclaim their innocence, and claim that they
simply pick out the best work from the material presented
to them, irrespective of name, fame or nationality, and that
some designers are indeed so good that their works will win
any competition. Others, usually those not selected, hint
at hidden insider networks and dependencies, inbreeding,
favors, pressure groups, "follow the leader" behavior.

Whatever the reasons may be, a young designer is
confronted with the fact that to win a poster competition it
helps to be famous, and you become famous by winning
poster competitions. What can be done to break this vicious
circle? What comes first, the chicken or the egg?

A good graphic design teacher can tell you how to make
a good poster, thus breaking the circle on the side of the
chicken, i.e. by making a poster that is so good that it wins
competitions even if you are completely unknown.

On the other hand, | suggest below some practical tricks
to become well known internationally, irrespective of the
design quality of your work, and breaking the circle on the
side of the egg:

- learn to write and speak english, learn to communicate

- print a business card with your picture, have a good supply
always with you

- spell your name consistently, use it like a brand name

- print small booklets with your best work, give it away

- make an active blog in english, show your recent work

- use and make social web sites (flickr, delicious, facebook,
twitter, ...)

- make a personal web site with your portfolio

- participate in many real and virtual competitions, share

mailing costs

- go to exhibitions, talk to people

- take workshops to meet famous designers and other
students who may become famous one day

- be nice, keep promises, answer email, observe deadlines,
be quick

- share what you know with others, it comes back manyfold
- travel

- surf the web, use automatic translation

- spread the news about your success, use the press

As an editor of Posterpage, | am exposed to a daily
stream of news about posters, some from established
channels or longtime friends that | can publish without
hesitation, some from obscure sources in strange formats,
beautiful but difficult to understand and handle. You can
guess which type of material gets preference. Marketing is
often more important than product quality, because marketing
cares more about the receiver than about the sender. It may
sound cynical but this applies, to some extent, also to poster
competitions.



5) A Case study: How young iranian designer Mehdi Saeedi
won the Grand Prix at the Taiwan International Poster
Biennial 2007

Mehdi Saeedi is a young poster designer, born in 1979
in Iran, a country which was a blank spot on anybodies world
map of graphic design only ten years ago and which today
is a major force in posters, comparable to Poland, Japan,
Switzerland. He was educated at Maleke Ashtar art school
in Tehran, a college completely unknown abroad, by equally
unknown teachers. Although Saeedi is exceptionally talented,
there must be hundreds like him worldwide, waiting to be
discovered. Why did he succeed and reach such a high level
of international recognition in such a short time?

| was privileged to witness this development from an
early stage and think it is a good example of what can be
achieved by a cooperation between hardworking, determined
individuals with a long range vision. It is clear to me that
Saeedi alone could not have done it without the institutional
support initiated by another great graphic designer, Morteza
Momayez (1936 - 2005) who fought long and hard for graphic
design education in Iran, and ultimately, during the last years
of his life, for international recognition.

Morteza Momayez realized as a young man already
the importance of international exchange, and went to
work in Germany and France to advance his education.
He was always interested in polish posters, Jan Lenica
in particular, and aware of how Poland broke its isolation
with the Warsaw Biennials. Political developments in
Iran unfortunately interrupted further direct contact with
international graphic design until about 2001 when Momayez
issued a "call to arms" with a programmatic declaration in
the preface to a poster exhibition in Tehran, that he himself
described as"making an inventory of the forces we have at

our disposition". The move also rallied the iranian graphic
designers behind him and made them work together towards
a common goal. What looks from the outside like a sudden
unexpected blossoming of poster design in Iran, was in fact,
and seen in retrospect, the result of meticulous, step by step,
long range, high-level planning, that reached it's target in the
International Tehran Poster Biennial in 2004.

It is in this framework that Mehdi Saeedi's journey from
a humble student towards the Grand Prix in Taiwan has to
be seen. He was not only one of the first artists who fully
integrated traditional calligraphy with computer techniques,
but also working hard to let the world know about his
designs, submitting posters to an average of 8 international
competitions per year since 2003.




6) The future of poster competitions

During the last ten or twenty years, international poster
events have enjoyed an unprecedented boom, in number
of competitions but also in number of entries. The rising
trend is probably fueled by the internet, cheap air travel,
cheap poster printing, computer hardware and software
and digital photography. New forms have appeared, and we
observe a growing number of virtual competitions where only
pictures of posters are submitted, the judging occurs online,
and most or all "posters" may never be printed. Student
competitions and thematic competitions have become
more frequent, in particular those who attempt to save the
world. We are now as far removed from the original idea
of the Warsaw Biennial to present and compare exemplary
works of printed advertising, as the olympic games are from
promoting a healthy balance between body and spirit. Both
transformations remain very popular however, there is no
immediate end in sight, and undoubtedly both will move even
further away from their roots.

However, international poster competitions are
increasingly criticized, as being an irrelevant circus run
mostly for the pleasure of insiders, especially professors and
students of art schools, having lost touch with reality. Also,
the meaning of many posters is no longer clear. | am being
asked more and more what the purpose of a poster is when
the message is not understood, not only by the general public
and old poster painters but also by young designers, even
during award ceremonies.

A related question is what sense it makes to rank or
even to compare posters from widely differing cultures when
almost nobody in the jury or the audience can read their
language, their characters, let alone understands the poster's
context. Basic questions that depend on culture, for example

the definition of "poster" or the difference between "design"
and "art" are usually swept under the rug using the myth that
visual communication is an universally understood language.

The table below lists some arguments for and against
international poster competitions. At a time when politicians
compare the prize and the value of a theater with that of a
football stadium, we better come up with some good answers
to the questions above to keep poster competitions alive:

7) Conclusion

| would like to end with the often quoted statement that
"no poster should ever be designed with the sole purpose of
winning a poster competition". Rather, it should be designed
for a client, or maybe for fun, or when the designer needs
to spread an urgent message. The most important, most
influential and most widely known poster of the year 2008,
a poster for the american presidential campaign of Barack
Obama, is a perfect example. Designed by a relatively
unknown designer working outside the american graphic
design establishment, it had never won a poster competition.
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BRAMESE -

RIS EREREE

HEHEREER - BOTEEXEIFEMRES N - 42
BERARFLNME  BOBCHESHEE  FRNEG - X
FFEHEHE - BRAR - B BEBFFZHRE - &5
A TALENTER EFERAIRE] - AMBHABRENKE - WF
—# > hEC—ERSRAFL—ERS - HE > ERERE
IRATRT » ABFRIRETE - EFLBEH—8 sl gR
T—EZEZEBNA - BEIOERBAERITNA - FTLIER
ABECHRRE  RIFERENIRE - B P —REE
SRERES - T SlEEE R RE S BMER - |
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REABEABTHRE T 8- HAImB

2008 H AR EEIE KRS

RUFEIH

—FRESNEERETERAAR LIREEMEHE
BB AR iEorojectiVE B FTLIBLFIAET #8 B A BN
BRI o

RIS#BERE

EHEHIBREE  BERBEFZR eating BRNEE © 1
feproposal WESENE B T RZ A BE A LI RAVER - #EhZi
Xfb~ BIE -~ RE BARE - FFULULHAHAEED > %
AIREALIBERNEMEE - BEPONEN - BEMAFRES
BRPBIRANAE  RRRERRSZ  EREEERSH
DERBERNVZFENRTIZE - MURNBERE T —RRE
HIELE - AR FRIRTIL eating' ISMVIRIARERIR » TEEH 12" & 18
BEEEERREENTE - BEVEL WIRERR RS —E
EREPERAE - BB R EERMAESREE
MERARESEZSEEERRIVESL - MAEKREERFANX
FEARBEEE IR L a (B3 RE - FTLUEERHRBLAE TR
BSETY TR TRERCRBERN R LAV R EEILBE R
ERENZE - LR TERAENENEEES SEENZE
o) BRAE TMAKBAERUERNAREHEHRT -

B/ AL SRR E

TERMAIEROE

—FIREERLBORENARNEZ R R - BERIERE
AAZE IR EERER - FILUEY REFKEMLD - B
FHEANESE RN T K SRR ERBEERD - R
BABEEBE —FERUR  STESHBENFERETER
FIUESEFEMNERUR - BT RARENET - £8
MR EBNILMERERA LR E - N A B ERN
B - ERELBERBARAERIRRET B LR
JLEIRE - I TRNSBHERME - RARERKE @ FTLIRE
2RMZERMRAIIEE - FTLEEL/RIEERENT - B
KR (NEARR) B Hr LN MER - BRMENS—H
LR EEE —BHIABAEEAR - MRTERARLIE - HE=
EFREAANTDEBBEEBIME  EEBDIERR ST

C ARRANAEIES - R2ERESEL - ATMIAKEE
ERRELUE A 5ERY

2INEFHBESREZEIEMNER

TEEERERN  EEBNEERNERR B EN R
SEAFRRTMANLARR  REZEHPUNRIIERSE
BREEBA T LHPBEES LR - HRZRER
ERENHTREREAER - LLNFERNEEERGERAHE
CEHREEERNEENS T REAEHET  BNRER
ELBRTVHAILBERGNZEREBRRAN  £AEEY
RIZHEE R ATUERBEW TR -

HEFE-MRUFRFEEER




2IREEMLYHEE - BRREQCEER2MILBEIR
REEMNIEEFEMHFR  FLEFREAMTERRFEESR
MEFERBRATLT D BNHS - TLUEHIRSLE L —
THEE - 38 | TREE G EESBEEERECH
—fEldeadline * NABHE G —1EHHE - REFKET -

3EM  EEEERRMEETEFRAS  TEERRRE
SRR BRELHRIETEEEHAVEE R MR - A
EBTERATR M deadlinelIFHE » BEER T ARV

FELOR - BEARERIEFRTERNERE  ZECHZH
HRFRE AT I E R o ELEBERBEFEE  MRLEFR
R T IREENRAET -

ﬂﬂfﬂ}
aﬂ}

\r

=
3

SINEAD RS BRI

B 2152 2008 FE f9Red-dot design award - design
conceptia(BIHE * M FRRE LERABEH ALY » B&E
HERE—EFEERR LE - FTLIS G ERM LB - NbiE
ERBEEIZNREREBNEEEI=ERER  KEBBER
—RNREE - MEHREREY - FTLUEEARTRELEE
REHRE - ANEE RESEFHENSE  FIUHRRES
ESINY EHIRELREE - ZISHIERER R RS
o - PRLARR Y 82593 B REBUE M ERELISN - BAILUEHEIRS
RETE BN - WRERENLR

B2 MBI ERENER

BEBMERBROAERE - Z2INELEEEEALL
BRI 0 SRR E LB IR E S HNRA BN EE
B BARUREESFEHI B S HPortfolioffF&IND A

ERMAZZRACHBAOAE  HBENERESAREH
RRTEEFRIIFE - ARRAERARTAILTENE D
 BERBEEE—ESBE NG -l

BRisBER

£dReddotZE 57 % B [ Dr. Peter Zec/ 8
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HETEEETRET 8- F&E
2008 i F M~ 48

RUFEIRELBIE

ES200878 R FEISEAE MR AT » BRI IRHA
o ERENRNRARTD - e ABEEPNEERA
R ENME  RENERESHRRT  SFENEEMRR
IR LHRRE - W I — L8 N ORIBE DT - IR A
mBTHTES -

BYOFHR > KEANRSEZMNTRBED  &H
EETNRMNEE - alERc Rl BRIEPATREMERDERER
M—{EHEZRzH > MANFEREZMTRE - BREDEBT
LHEREILAMTT  BBHRSMHTFTERIRN  EEBBE
ANEREBHIBE - EEFREMTTE - NS ERE
BERIREER ©

EERIERAES L BMMAL2RSEER - WEAR
BREF - AEBRETD B EFNABCHNES  BEEN
7 HEPIMERBIND IR - B HIAIFRRS -
BT AR RN REEIENES - BARELER
EMfEm

S INEM BRSNS

FEERFED - B2 T ZBEEREARRIVNIRETE
BNRIREES - BEPHRICE  EREBERIEESA
R BHMBCHES D - BMNMBEEREHRMEEE
REPAEEL - R REENBRLER  BBEEHENEE
HREGFFEERT  ERRENNESERMEERNZIR

MEREER » FTRERLERR TR - EmaReE
FERME ~ D7 ERFAINERBETREZNAEBE
FEEMBY  BREERENEE &Rt B BEMN—
AR —RNBE R - UBEBEBREENT RS EZET
RETHIBME M) BEE - ZXTEEREREZ LR TE
BEREERM  MUERGEESRENE—ERERBE

\/

B EREGEGRRIENRNBILER - f£LLER
 BRARTHEDTHBNBENER - LM EREK
ME - SETHER - ERETAIER S EAMEMIRI2E)
M - WRBERBEARER - RE - <68 BA--F - B
HEEERET - B3 ERARZAN T BERTEEES
- BB A AT RO RERET L - BOMER SRR
FRIBBHEEMNER  SEBEKXGERNRNEET
NEBE  UMGELALBCETER  FTENMEFTERR - M
MBEBEHRER > FREH—EAREREFMTRERS AB
SIBNMESNEE  ERNMERAE S AETERRER - it

FFlEE22007~2009 42 /E 3



RESERE LT ENEAEMNHLIR - MIEERRETR 85
ARt RIREZMA R — © 0  20085FDon’ t move
(#F8) Evolume (HHKR) MAER @ BIEEMEEE » 7£
t ERZEI BEARASRSZRE - BARK R - HMEXE
RS - EMAERIERIRE CE BN BB A » TR
FHEERGEEMNTTRERE -

HENIINEBENERE

BANRTREERHEEBEEDSE ) HBRNEER
STEARPIEMIEERIN - RTFBECRESIIERFHE
RETEEANNFE > BEMBRUSEEEBORT - JLUER
ELTRAREENERE - SH—FHBRAENREERS &
REWPEESLEL > RYHKENIBBERES  BZEE

BRECHLE  WERAZENCRERIE © WENND
TR -
BISNEEIRENS  BRY HFERABERENBRELEER

Z5h 5 BANRSTESR BN BE AEEEMEDNLERER  EiNLE
NRBZHISECHER - EREERE L HHMRERS2E
BN EER CEINRE  BEERINREHEPHES
B EMAR - FERZRIMBBINRHZEBFTHER -

RSB RESENEE

SHEBFRARECH  BEERNNBREMEERETES
BRI M TEBENNRTRED » BIUER &
IR ER AR BNERNREZRE RERN - R REHR
B RERKEZH NS - EREINRETHENIRRGH

N EEEMUEE A RNHERE  £TLL2HEERNH
S REAENENES S FRERTEEER - ZR
SRIERAY - TRedER  ARERAET2HA
TEHRER - EREICBRIENEIN - RMEMD
SRR TR BRI - ARgits

1
=
Putr
o

oW
»
[eay

e

i
3
i
%’E
%

G
)
i
B

Z

v
I

ZINEESRESREZEIEMNER

E2INBRREGFGERRIVERE  BRY YRESRL
BRERA N BARRREEREREREZRN DB
EBERATNERTITR - LLRAFT SN BRETE - BIMEE
e (BarEnBRiliRs) RELEBEEE —TEMNEFRKE R
BHRGT LB —ENRBELE - T—HERTT T8
HEMEGRHEMAERHELLLE - WSIRTEMNE —BREER
B¢ - EERRUERRRANR L SEREXRR R
FERISARNERAREE - WRESFAINFEEEREERN
i 28 R REANAG AR ) PO A AT BRI AV AR S SR A% 38 N TAR R —
B WRBNEESEN  BEES A —HTTEIEDL -

o

2008 lebens(t)raume 1Ef%
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Work&Thoughts & &N 2







EEZ7 Yeh, Shu-Hung BERERKERTER

F#:3% Wang, Chien-| fE BB % s Wt F A

fER AT Universal Scale
134 IE %5 —% A%/ Honourable Recognition

ERRERARE ERIFHE AL F concept award




%5 Chen,Wei-Ping BREAEBLER
15158% Yang, Jung-Chaio TXEERKZHRM

fE® 4T Dr.mose8 5. B4/
EEHEIE B5—% A%/ Honourable Recognition

ERBERAR EHRIFB R iF concept award
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#Fl£% Hsu,Chun-Chia RIBRE A EE
A

5 {F Chen, Yu-Ren JrE F3 2 iy BT 22 P

{E S 478 Don't move
EEHEIE 5—%5 A%/ Honourable Recognition

ERRERARE ERIFHE AL F concept award

RIFNAETFREBENERNER  FEMESNEERERE  SRATNARENESR D  URTHELSNEE - EREEZRNRFERE
BEFNAMERGERT  REMENREERARLENRE  EREELAEER - ANNELAERNESRET  BEENHERRRREL

A= 5 2R

B A EERIANKE - LRASNRE D RENESEERE LERM  EERERESRANRAWEERS -



M #48 Ko,Ya-Chuan BRI K2 T/
Z#F%4% Lo, Chi-Hung

fEF 4% Decorated safety tack
EAREIE £—% A2/ Honourable Recognition

ERREAR ERIFH R F concept award

—RNEITEERRAZRGERENTIE  BERERAXRZBKME o "Decorated safety tack” 2 H BIE AR B MR H B R R 2B -
W ABERRA R ELE TR VAR T A MV INEE - BZReeftERE —ERENMRNERRE -

“Decorated safety tack” HOSEVESNE AR MEMESIEHRETIE - MAEAP - BIREE—FTREIESR  BARIIOERIZEES » AIEZIRS
BAEWARR -

A SEE AL IR VAR R EB M —RH L 2B ET MM BRER - SRS ZMNENEARENS R - BEEHESE
SLFRTETBY S E IR AT 2 0B - BB AIRE A BRTHEERNES -
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4R ZEYeh, Shao-Yung Bl Th A 248 2| gA 0 it

BERIERFER

{E &4 T8 Zipper Speaker FisRIHI I\
EBHEIE F5—% A/ Honourable Recognition

i
b3
S

HEAME EEIFH AL F concept award

RAHEBAZ MR ST B EE S NEM ARG HRE - ERBERNBEF KT L - BMBHEENRIERE - BNKRMYESEHURE
REMBEEL - REZHRAZIPPER SPEAKERTE R BESIEE/S20084F IF CONCEPT AWARD HONOURABLE RECOGNITION (TOP 100)4818 » BB EHEFEH
BREMNERSBAXBIELEENERURFZANTH -  E3CEXTARENSEBERG - BAMANEFARELTL BB RS
BE - AUSREREENNRN S 2XHEEMSERATR=FRAEHELN - REESHEHERNE R ERMNEMEREE RS 3
® o ESHIREEEESAENTT  RItE—SSBREIE - WRHIF CONCEPT AWARD ° BEIABZME + BAIEZEEHANNOVER CeBitRE R
SN - EEMSRSARWEBEABERER - S RARBEFMENRAFHETLESERNAE  EXTWE  BRESNABEHSH
WENETE - ERABCERTEE DIAERNESFEE N -



F4#E5 Wang,Yu-Chiao RiBAREBERBEMMITA

fEF &% Paper Table K& =/
ERHEIE F—% A%/ Honourable Recognition

ERRERARE ERIFHE AL F concept award

Paper TablefUBIRIRBNEEES "R £F 5 SEANBERSERNXELRETERERERT "W FERTESHREACERS  #
BERERE LR BRI EBR LR EFEER KR LR EEMBEBRER I 8  MRRE2TRARTYESR

Paper Tablef imBHIBLSIEM - ERMEGARBHEIENAR  REt—RER - KSEA B 100REKEER - BEAREEES - TERHTRZER
SRETRR - MXEE -8B RE © WSLIERBERAMNEBRED - FERFEMCER - AMEFERERRAL "H ) NERERHER  XET
BB IR | R - HA% - EEERFTETE o Paper TableHANERIMUHECA @ ARE AT EREM4 - REFRBREREE(Y
FEE - WAHKETEZABEERR !
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BEMM# Lung, Shan-Ling BB RERIER
REHELTR

{Ef &% Handmade Soap Packaging
BISEIE £ —% ANE/Entry
ERREAM IFEZE iF packaging award

Ree=ih » ERBFREEHRBERESAENNA  EHERINMHER © BB  FIIE « BEZEMHELERFENEY  URRERIMIXEE
£ BB N ED RS TEBRLE -

BEBSNRTEEETETRENER-THME L » ZEETHHE - CEAAMAT REEFN—EET - BAREINEICESSS  #REEEL
2 TEEFLEENRES - RRNERERMAMK I8 E3FH - BHER  ARAROME LS TSRO -

BER S BEHBRG - ERORFTB LR ARG - 2L ER - BRBEFRLEONZER - —RERBREER  HFEEMNFAER > MRES
BEXFE BEEHA -



#4578 Hsiao, Shu-Chun SER R KEBRFHRER

{E 42T Waiting Chair/red dot award
SR F—% A%/red dot award

EERELRE ERAMM %58 Reddot design award © design concept

BIRRLE BRI T BE R RNBEE—EE RS - AR EEEELHENTERR @ TEETERNNERROEMER - KB CHFRBCRER
£ RERECESRRNARNC—  RENRBEAZEK  BCIREHEREENERYTESRA - HEEEBRHFRREETZETNIERE
C RENNEREGAECANZS  NEER—ERR  —ECRFEEANER | —ERFEBEMAERRESNBEE - TRAEMONE
HEEEH N Waiting ChairfIBES » RBERESIFEIZR B RRBIZRRRIHIAR -
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2% F+ Liu, Yao-Sheng EERETX

fEm#&M 1/0 Flash LightB &Rt FERE

EEEIE F—% ANE/ red dot award

EEGELRE EHAZH S %5 Reddot design award * design concept




m
o
S+
1B
H
e

R EA Wu, Tung-Chih

i

R T

{E 478 Bee Parkingm{=s
EEEEIE £ —5 A/ red dot award

ENGELR ERAM AT Reddot design award  design concept

EFEPBINAEAASE  BOAKEHER  —ERBAMFRFINRERY - 7 AR FEFOHEEERNAFEIT RN - LAHBEAR
ATNEES  ETHARNEENME @ BEACESRAZRIET MESHNRESI EHECEEENATEEERREIIE—EEML - &
DRRERRE » BAERHAEERTEHEERRMATAE - RERARBHE - BEENRERESE—FRRELR - REEESERMAIFENEE
WESRHFERTEENGH  2BNR—EERAEENTELRE - EWEEET  TAFNBEPEINEREFRRLERE CEESZZN -
#etR—PIEANER  BEBZMNER  BRZEEBNSORELR  THABAE SCAEREMERNAETHNREM  RERSEHNER

B!

15,
=i
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%A Chen, Wei-Ping EERETX
E R ITET

fERm4&% 1-ZO0OM (The needle especially for blind people with diabetes mellitus)
BEYEHBRAREINFERASBEHEER)
E155818 £ —% N2/ red dot award

S

EERELRE ERAZM %58 Reddot design award * design concept




E#E R Chan,Chia-An RERBEEBEGR
$#¥678 Hong, Ruei-Hong TXRR

fEm&RE Bikky
EREHEIE £—%5ANE/ red dot award

ERFELTE BRAFBSEIEReddot design award * design

concept
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W {EE Lin, Chia-Chun BRIh K E R B B R 5T B2 e
TERFTRELI

{Ef &% Together public chair
BERIEIE £—%5 A\#/ red dot award

ERGELRE ERAZM X% T Reddot design award © design concept

HEZETANESEZHAEETERN - AZBENBEERTLUERERIZE  (CENZIES - fIE—EARZEE  HAKRFIZEBELRNNTE
IR LRERF EARREMARBEALE NG REEEAMMENES B IN=RANEBMTELRN  REEENZHM -

HESMAH AR BRI EBIIMHNTRER  BRE - IREDIINTIE - EXHEANRRNR AN MBEENE—FM  BEDH
ERELSRIVRE -

EREE2.5mmNE—S B - RFEMR DR =BRSSBT T BRI AR ARmARS o



M #48 Ko,Ya-Chuan BRI K2 T J/ T
Z#[%4% Lo, Chi-Hung

Ef 4% Station Guide System/ red dot award
BISHRIE £ —%5 A2/ red dot award

EREEELE EHAM SR Reddot design award © design concept

EEBSR;ANEERR T BRAEEGPRBENRENES ERMELNNMERE - “Station Guide System” ZIRHZEES

FEEERSIEERER
ISP R RBER BT EMES - EFAESEB “Station Guide System” RAISIBE I 2RKEEMICEMNRE - EIRETHERERERLRER
TRAGHREE NS ©

EBBEEENTIREMNARMAE - FMERZMARBANTANELEHSIERREETHA RN - ANFOEEIRR KR  REER

iy

FHE -

i

FFERBFEEM — B ERPTIRAA IR ZERBE) - £ “Station Guide System” HYBIRBEE INMSTEMIEY -

NI
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#+2& Chao,Shih-Hsin EMB R REBRFER
T ¥R

E@ &% It depends on you EERI?
ERHEE F—% A%/ red dot award

EHEBEATE EHAKMARTEReddot design award design concept

BRRESHEHERAEENANRBBEEDNMBEFERE - SNREENVOEATRE—EEE - {—FEBHGHECHRERRE ™ 58 » B
BREESAL T B 0 WRRATES WRRANHE S FNEENRME - AEEBEERNTHCHTRNE - BA% 0 RRBPESR T HE

ENE RONFEMS 0 BEUTHRBHENBATY » 2R EBAMRRANEES X UPBRRRARESSNERT FAUER  BERET
BHENFANER TS BARERA L ERAEE— BHBEIRPBANIERRR X YARKKAIZANER » E—RERBIANR
% ZEHRETHCHER? RAEARE—5E 0 WARRRAEHRE  FAREMEAFNTER  BULRE—SRERRAMRLNAEL - RHEBR
LA BB E AT T P A BIBAHHE o



MEZ Lin, Yi-Hsien EEASBSEER
=2 & Huang,Chun-| Tz

fEdn &M Hide
EEEIE £—%54i%%/best of the best

EEGELAE SHAMM SR EReddot design award design concept

—EFRIEEER - EARFTERERITER » MMBRIIRERSE - RFEEREEAMMBENA—RNEE - —ER IR B TR -

BMHERHER  DLARIFENSIBEACHRT  #MENERIIMAZENEE » MEFHFNER - FEHRELELAL L  HFIVER

BEITFRE  UHRSEXEZMMES  BEPALAFLARETENES - REZEROEENE  BRBTHER » HMBHMBREHEREMN
et MWHRRER

i3

HiPI15A115E red dot Best of the besttIBR—%| - BB HLIS AT - BPIRENBAMET BT B CREVFRHL !
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FFl£ % Hsu,Chun-Chia TIBARE A EER
5 {F Chen, Yu-Ren JrE F3 2 iy BT 22 P

Efm &% Walking balloon
EFRIE E—% A4/ red dot award
ERFERLAE ERALMAHRTEReddot design award : design concept

—\\

WERETRIR LA TERIIA- IRELSPIVERIRIRR NS - BRA TS MR RRMANE AR RENSE - RERHEERENE F BEBHEE
TR BENEETE %%Lﬂﬁ"ﬁ%Ffﬁw%ﬁ%ﬂ’]ﬂixim—@xﬂE’JLE. ° MIE)\E/EE’]?%EEAE—@%%% ﬁ?ﬂﬁﬁ%%?i%ﬁ’ﬂﬁﬁﬁ%fﬁﬂ B
RERR AR BESHHESR  SHOEMEREHENSEFRFETHNAFERED - B IFRBLEBERORNIEE - REZNRE  ABHR
FHERFRER EASRRFEN—K

ok



(& Tseng,Wei-Lun RRASEEER

IEREHR

fE@ AT 100000 yen bread+& TS
ESHEIE % —% B2/ Success in the first screening stage
ERGEAE HALHERKRFHENAGOYA DESIGN DO!

BN BEBERMIRIRHRAC—ESNERENSM  EAANAREMUEREAEEZHYNINETR  MEsZEMREEERTEBIA
RREE —ER—ERNEHRIRE  EETE—SEEH —ERRBNIITAER - #TE - HPARFESEN2E > MEN B BBAR
HEBENXEEE  RERRS EAERERREENTAEEENER - EMRSIEL AX2LERRRIFNNEES - B LMEXEITENN
AR FHRARFANEAIZ—EREE DR EZNEE - MAEEMRAE » ERfINZE D ZMMmIE © Give them hope.

BHEE ~ KF - B - FRE BB IDISHMBLE  Thank you alll
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#3599 Hong, Ruei-Hong EFAREEEER
TZFR

Ef & Melting Polarg@l{bAydb#R/ Success in the first screening stage
EREEIE £ —%5E#E/ Success in the first screening stage

ERRELE HAZHEBKRFTHENAGOYA DESIGN DO!




K5/ Wu, Kuan-Sheng BBRREBITXE
=

E AT The Matching Tree

EBEIE F—F N2E/ Entry

EEGELRE R H TEHTE Industrial Design Excellence Award(IDEA)

2IERHEELDERRANZ » BFHFREMASM RN ERVAZEHEIZBERT - AR

RE N

Bl BARREEREERNGHE » AlthEBLE i@JT&Mu RBEFZEBNRETMBER

LS - HEERESMRAL T ML TR TRMRE - BEMEEEOEBHESMB GRS - 5L

RHISIERERET » REDEEEMNFREEE

FENES - BESEENRERER -
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=% Chen, Wei-Ping EERBTX

E R T TTAT

ERAT |-SELF{RFEMEFBA/ Entry
BERIEIE £ —F A&/ Entry

EERERAT ZE4EH TERKMEIndustrial Design Excellence Award(IDEA)




SBEREE Kuo,Ying-Ting Y A BRI AR p
BREERRETA

EmAE&R Another hand® —&F
BREIE £—% N/ Entry
EERELE EEEH T4 Industrial Design Excellence Award(IDEA)

HEREHB MBS ISR ERRRE -

BEEBRNETREER  KERERZRBBRNRITHIT - ERZENTNERER - BERHLUERPH TR —HHRVELT -
ER.BPHEMERBENTE  BTFRMA—BZ2N  BEEelER - ARGREERM  EVERERMNESE  FRERE—H—28Y) -
R
TERFEETEBNGRAET - LUEPNAR  REH—EEER - AUSEDERRNRYERTT
2AMBENES > NEERPRDNDERDT - MR EMEMENIRE -
3EEAEME  IKEAHERU -
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BRZE & Chen,Ying-Chih S E R ER 2R
Z|#ff% Liou, Ci-Sian TERETAT

{E 478 Hercules 855 8T
E154818 % —%4R4/Mayor of Osaka Prize KRR E
ERFELTE HAKRREEZRTHEInternational Design Competition Osaka Silver Prize

e

JEE R Japan Desion Foundation$i M ERHBIFRERET LB AL » SEABAENERRFHFFER—E » BRYBAEEETERE T AMELLZHE
BEMNER  FILERKIERE AR EHENEEMB TN -

RLELBERR-EEIAERE  EERFHOREZORNE R - FT=REFRNBEIRDAERIZ IS SRRMEEE —EREEMNNEYRTERER
TEEEBETRBEIORE - BB NER A BB EENEE T  BRFTRENBENNERITAETERRE - WHRME

RBR - RERHRENRUSETEET S NEEROFER - SRR EIERA TR LRSS RSB RAEREBRR N
=



BRZ# Chen,Yan-Ting EER R RBRE R

= Y@ Huang ,Yzu-Lun

{EF 4T Number & Symbol CuttingfF SR & F

ERFEERA EHIFEER iF communication design award

BRPREERMITHREZM—  EBX - AMKERAMBRARRENYENAR @ BEE R TERERE LMESAEE  MILEHRANR
NABINE AR B EAEBIARMNEY - EYEAIREEE - — BRSNS ERBIMEAER  E—F RSB ARER - BB RMsolution
 MEFEFNTREBRITNBARER - =I8EHAIRRE ELetter Cutting ~ Number Cutting ~ Symbol Cutting * 2RI T A BETH  [MAASTES
SRAERIIAAMITER  TARANEEAEEER  BR LR NERSFRAENEERIANEE - W XHITNENEES T B ERRNTEE » KRR
H—ERRELR  ERORENRE —NEARREBRIH - RBERERASNTRRFEEEANEAR  ERPAANHNEEER - A
b3 5O ER T BYARAY B -
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#8ZR= Tzou,Brad SEME KBRS

fEfR &7 Reading:&
EEHEIEH % —5% A#/iF communication Design Award

EERELRE ERIFEZERSTEIF communication design award

FERASEEENS  BEBR - ERASNERENC—  ZERAETLIENERNRFZEN - BENRHFEIUBERZER - B85 4
S IRAT  AERER - SFEE - DIEEE AR HNERESMAEENA  ERRE LU HINAEEE » ARELHHNA BERE—

BHO - —AFEHN AN ENZREREN W EEEREXTHIEE - AER—EESBERACHRERZRE -

BEARRBRBEEFERXT  MUFRR  UFRBFRERAS - RAAEFEREEN  BR1 "HE (Reading) | BIRAIIERELR
AIERERERMERAERER  RELE ANFARERT (Braille) KIALRFEHBEFBHAAPINEERRKEH

HIEBEAT . (Braille) - Reading
HEtHE MBS - 8—ERMFEHZAMEARA/NNEBPAER - RE LR T SEHETMNED » MKReadingABMT I ~ 42 ~ AL
REME » W APTFEBEOS - BEENSUEREN  HREOEEERE - AMAES "RRARNS, » "AREEE, @ BEA "0 KEE -



RZ % Chen,Yan-Ting SRR KEBRFTHRER

fEM AT Letter Cuttingsy
134818 %5 —% A%/ Honorable Recognition

EHERGELRE @mEIFEZRTHIF communication design award

Letter Cutting ZRER=IBRIHIER - BEERHERLR—REBREARE —RESDVNELR - BRRFEER  TRELERFTRLLE - &R

121852 AT T RIZR(Number & Symbol Cutting)

BMRPERAMTHREARM— » 8% » AMKERRBRARLENYENAL  BEIEE—E T FNEFE EMESEMRE  MILERENS
NBINRATEERB AR - EZAISREE - —EBSNAREAERSRREINEABE  E—FRSISNEAEE - BB HAKMsolution2
» MRFASNTRRRRSWEIARREK » =18E3HREBRLetter Cutting » Number Cutting ~ Symbol Cutting * ABIA T AAREFE » MA{AKTER
SEERBIARMITTER » EARAMIEUAFEER @ BRLAERFREATRERIMWER - SEXEITNEES T HRNERGNTR » R
H—ERHRERER - HANRLEIE — (R AREEMRIE  REEREEMEANTRRREHRANEAL - aEPAafNRERR - Qi
R TT BI AT EL R
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ZRAT A Tsou,Hsin-Hang =0 Lk N T

ER 4T Global Warming Solutions #3EkEE1L
ERHRIE F—%55/best of the best
EERELRE ERAMEERTT8Red dot design award : Communication design




B Yang,Ho-Ying PERIEAEBSES
B EEEERTR

fER AT EmptyZe
EEEIE F—%5 A%®/red dot award

ERNGERLATE ERAEEHRTRed dot design award : Communication design

EREXCEMTEEGREXFTERBLBERN—RED  WAEERUEFENEEHIA  AERBERENHRFRRRRHFNNIRE 55
REFIMHERRTE | BARARSEN—E - LEMEORBERFHAOEENBR—IR LBERA ZENAEE  B—EART —EEHRNBER
' MERERNERI G ENRERNHRERIKRIE L
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RZ#E Chen,Yan-Ting SER R REBRFMRAN

fEFR AT CreativityBl¥# 5

ERHREIE F—%5 AN/ Selected Participant
EERELRE FEEDVEHEREREERE International Poster Biennale in Warsaw

BEBRA  BYECHTT HER  AAN—REEFEHNATE  BRFIERAEEEE
BN tUREE

"% HRREHEIARHR—ERELNIER - ©REMAN AN - RfE

RIREERMRAMARITNINE - ENERRERERE
AIREMEY - BETRKTMMEE  RIERNAVELS -

B REHERUEERER » HABHIALZNAR  SNEAESRBIEO—K -



4{ZF Chu, Wei-Cheng EMREKRE
REFERNEM

Em &7 Growing a tree to breed many lives — i8I E =
EBEIE £ —%5 A#E/ Selected Participant

EREGELE FEEVEBEBRETEE International Poster Biennale in Warsaw

EEFRIBSREE  BENBFEELTN  BESRATRSZEEIENES  ERMEE— K LERERLE AFzROFERESZE
mEEE - BRMEELLHASE  BESHBSE  REMNEBRSTHEES  BEHREEF  SRTLAESNEEEFRMNEEE -

BREEABRWE D BRREEER  BRERE  EVRESMBESNEENOERTR  SAEENENES  BREAMTHM A EXRATER: &
WEIRILL - R B ERNRITELEHENEE  FFRREER - REASM - MERBNFRRE=EEENRA

RRBERHFENNEE  HERBBPEMEMLEETHRLENERX LNSR - BEER(CTEMNEENETN—E4E  BRBBTERES
SEBIFRE AV o R o
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ZRFE Lee, Han-Yin ERMERBRI B
TR Lee, Li-Ya REEERR

{ER %7 Save Home
EEIEIE 5 — %5 N#/ Selected Participant

EREGEELE FEEVEEERESEE International Poster Biennale in Warsaw

e

BB SERRERRNIOE AN » ESNARIIFELE  EHFREREERN—NIEE  ERERMERENTEREE sl
BERFAEREBHBIRECHE - FIAEARNER - BHMRENTE - BILEENEEREBENRELN - IREARBMESMXEG
T BBAERFEECHREESL AIBIRIZNE  SRESIENELERSHREFRERSNARS  GERINRE  RAMM » &
FEBSRNKE - BRUOMABBBERERE - URABMMINSIT - BT RERNRT - BRERSNRIEEEMRCAT - ERFATRIVARE
ENHEHHL  hRBEVANATE—REFOER  RREERE—EA  EREERRNIBHE - 2ENBRENEZEETZ AN
RAEELENES SRS RFRIBNTHN - HERABARNWEICT REEMHFREEZABRR » EHHONREE— A E BB BRI -



3E¥IE Chang,Wan-Ting EERBEAE
BEEERRA

ER &7 The Forest is on Sale Now G &
EBHEIE £ —%5 A#E/ Selected Participant

EREGELE FEEVREERESEE International Poster Biennale in Warsaw

FHERHREY R L—ESENEBNEARES - BAFTER  RARRESHVESEET PRET MBI » sURRMEHT LS K8
HIERE -

EE-ETERAENMS  EAMNEY LEREAE > RHEARTEREARKCR  SOESESFHRILURECHERE  ERZEAKS - ER
C REGEZR - IRAERBNECHER o TRET) R RRERE  SERFASEEE—BNRHRNES  BRECHES  FERER - F
fiREE  BEIVAS  WERBR  SEAHEE—FBRECHMENERE

REIMURESSEEASIMBER BN ENCR - U— @RS - BRI EEERTENER SR —ERERNREGHIKS -
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1551 Yang, Chun-Chu EEMERERTTER
BEEELSR

Efm%& 7% The Flower of PolystyrenefREEFETE
ERHREIE F—%5 AN/ Selected Participant

EERELRE FEEDVEHEREREERE International Poster Biennale in Warsaw

AEEMFBANRENAETEPNSEERMA  KEEELNAEN - EHFRNAISRERANGFLR  H—LEFRRMELNTR  EMHER
FIEAN A GEN S REREER L - 2MABNELHEHERREREBMES  RESREMNIEEESE - URE2EZERRTELES R

RENEMEL  ERNEFRBARARENRE WA AR ABRERE - \BRERESHABRN—EBEE  FESESERE  AIRHA - #
BN B CRUAVEL - BEREE  RECERDEE -



EET Ye, Wan-He ERMEARE
RBEEER AR

{EL %R Vicious circle B EE
BRI £—%5 AR/ Selected Participant

EREFELTE FEEVREEREFERE International Poster Biennale in Warsaw
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227% 4] Cai, Cheng-Ruei ERBMEREBRIER
%ﬁ%%}é X u-‘_%

EH AT The earth consumerih BOHEE

EBHRIE F—%5 A&/ Selected Participant

REE R International Poster Biennale in Warsaw

ERLGBEAW RMEDEBEY

BAREMHENEGESREENMERNMNE  HEREURA—RERINE  CHRAXGEREHILK - BARNEXENIABENER
BERHERMHE - BAEIINREELRS  ERERHEN

BERRBHIIRAOERNME - LEEHIEAARBIROER » thiFE—REZS

BANEEAESE  REIESMIRET AR REHRE - Sle—Ene - LHERNZA
BIEA LT RER

SRS

ERABEHELERTEREHE - XE2ENHIEA BN -
ZIBMRET A RN BARBHRANEKERER  MERELALER - REEIOMHBERANBUTHNRE EEERENRA

RETES BEHEGEMEERLNY  ERT IR ANERSERFZBINE - ZERChRERENAEEND -



2S7#¥ Liu ,Wen-Hsiang BRI KE

{ER#TE MY INVEVTION=MY SELF DPIZ &35
#1341 % —%5 A%/ Selected Participant

ERERELRE FEEVEEBRESEE International Poster Biennale in Warsaw

RARBENULBES ERRL,AHSMBEERNFEEER BT NWE, W% EE 3 7ERTEN A2 RNEMED BB EEHRENRIMALHE

A
Hihf5425 5 LRRIEBMH SRR E BB S EARRE B2 3R SR BB T ST E < IR B RN A €, 2 R
B R AR ENNER R BRI ZRIRE A FENA R AN R —EXUEMER AL TR R W RR F2HIRENS BRI RS

ANERRLELRRREL LB R B BRZ 2 ERRAE S i LB T LIS IR LRG0, E LB R RIFIAER.
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2374 Liu ,Wen-Hsiang HERFEKE

fER 4% A SENSE WITHOUT A VISIONH I~ BAIEE

EISERIE £ —% N4/ Selected Participant

S

=R ERLE NHEDEBEEREFEE International Poster Biennale in Warsaw

ERRY —HANFE R MEMEEER FRNTERE BRELNRENRZAE BPHNIBEEAERARANEEREBMANENRBEEF—&" B
T DR A TMEEARRE BRI AL G B AN HAR T A AEEPLUEEEET—EREETEL IR ER 2R T BERRRMEE
HITIE.



2374 Liu ,Wen-Hsiang BBEREARE

{EmL%& R 2006 LING TUNG UNIVERSITY
VISUAL COMMUNCATION DESIGN
BEESRNAENEBEXREREREE/

ABKREAS5%" RE" SINVETERCRASTYLIRBENEE2R BE R MO0 —JIRALEL R TR0 R ESE 4L, i 8 A 492 i
BMELREREEENBREE R B EREREHEHULBEHAETAEL—BARNEREATHRERAR—E" 8" AR SLRER
EREXEEREETENRHE AEER—AXTENEhEAMRBREREAENER O 2R HTRNER



fE3E4E Chen, Hsuan-Yu EEREAREREEEHEER

EmAT EFTER
ERHREIE F—%5 AN/ Selected Participant

EERELRE FEEDVEHEREREERE International Poster Biennale in Warsaw

BARERSEERESH  ARIEIEANSGRAS  BZEEMNML « B TH#E  BEIRALESRIOBE -

EMARLRARENTE2E  EEABERESENSE > IR LMXEER | TERLRAENKE - BAXESHEEHE | | BREE
SUWR BRI ERRARE - RAICEMER LA —EEZRRMANERR—FEHE  TEST2ENFIZN |

fETEE -1 ARHENEE « EEREE  NARSEFNRAK  tRCEEREINTCTETEANRE  EUTELHSTEEE
R IFEMRS T IR ? NRERTECAORVERS | B REARBEREEMNAR  ENRGHERETESTHTNRE 0
IEETREEE AN AEENAE -



3R =5 Chang, Huei-Ping EEBBRAREEEER

fEm&T EF/EBM/ Selected Participant
B IE ¥ —% A/ Selected Participant

=
ERGELE FREVEBEBRETEE International Poster Biennale in Warsaw

IR BB EARER B BB 2L MEM AR ERARRENESS - BARIEANRKE - SRERHBNEEEMPFHREREENELES |
HES B FEEMBINRMELDSREERLE  #RNBALEFTINOHSEARMELRELENSHE - ERFEMNLBEEIC
2T AMEERFEN  KINDEREDSREFRPERT ABNER - #70E R SHERREAMR > AERBRET - thBE THFEMREA

EREREFZARZE  thRTINAIES - BECHFESENAHEEENRELZ - BRHEVEREFRARERE  HREMS2EAHSRE
BE  WERRMERETHRE LG BEMEEERARGIEREBRNED  TRBESGEMNBHRENTT  HZTMBER - RHELREA
DHIER

151



R3FE Wu, Hsuan-Chen

=
N
Xl
o
>|.
B

{EF AT Creativity fn#
13881 5 —%5 A/ Selected Participant

EEGELRE EEEDVEEEREERE nternational Poster Biennale in Warsaw

BAERHEETERZBRERE T EERE  ERERRN TN HEMFANEEESE  REFEE T BNBHRRHERRRS » Lma
HEBCRUNEREERSEE LREE—/NEAT  BEARERREERSHHERNDL - 2ERETAMMNAERM AR —ERFEAFHFE |



(&4 Chen,Shao-Zuo FEEREAEAE
B BT R AT

fE@mA&T SnakeF ik
ESHEIE £ — %5 A/ Selected Participant

ERGELE FEEVREEREFEE International Poster Biennale in Warsaw
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JRH#8 Chang ,Shu-Cung EERARE
BEEELSR

E 4T Deformed Frog/Swallowed B fiZ i/ 7 &
ERHREIE F—%5 AN/ Selected Participant

EERELRE FEEDVEHEREREERE International Poster Biennale in Warsaw




#EE Lin, Ko-Hsuan AEREARE
BEHELTR

ERm&ZTE Words of the flaws T=
BRI £—%5 AR/ Selected Participant

ERGELTE FEEVREERELEE International Poster Biennale in Warsaw
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#EE Lin, Ko-Hsuan BE R A B

REEERAR

ER A% ldentity &

BESHETE £ —%5 A/ Selected Participant
ERFELT FBREVEBEREFEE International Poster Biennale in Warsaw




BRZE58 Chen, Yi-Yin

it

7 Bl 88 R BB SR AT A S P

E@ 4% My Bound Feet#E &
EEEEIE %5 —%5 AN/ Selected Finalist

BEREREAR FAHEXEEEROEERESZ A BLtudiantes, TOUTES A CHAUMONT

—REFICHELS TRAEMFR - REENHREREENEFTE—H#H
BE—IMZBINERT ATLENREL - ZREBIER T —EEPEEPRATE RO BAE R R
B EMESTESH  RFEE - MBS REBIVNIIRR » R
HHRERBEMTRERNMEREMULBNRERERSAEN - HBBMEMNREN  RABTEEESNRMAMBERML  FEX
R PEAUEBEL - &K > RESVSAFEENRES « REE - BRFAL ©

RESN  E=EFARKERANESRFNOEESHEATBENT > ERER
BEE o R BNREENEREA - B

BHERERZA  FHHBENRE - SHBIESEANKRENESEE
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¥
i
W

ZF = Lee, Meng-Shu

B

Bl &3 R &2 R AT R 5T AT

pii

il

/

E &% Materialize the Female# 1t
E54EIE 5 —5 A/ Selected Finalist

ERFELR fEESEEERHHBERES L REtudiantes, TOUTES A CHAUMONT

BABERGBERIIRAMVRES  FEAWRASMEERLRERERE LHEER |

ERER  WENERRFE P —EAREENRR - DERESERARBRNTI CRERS - REXMRE
TEVDREZRAEZE ~ Lo » EEBAMEHBIE MR ASHERENER - LIERSIHEEENEE

BT ASWALEIRAERE SRR R EE A ?

Iy

i3



#ME@E Lin, Pin-Ching SN KRB EMM I

E@ 4T Sexual issuetfH &
EREIE £—%5 AR/ Selected Finalist

ERGELRE ZEFEZEBEROERFEELL BEtudiantes, TOUTES A CHAUMONT

MEtudiantes, TOUTES A CHAUMONT! ; LEBEHBARAER N » B BXMAIFENTEHREREE - AtE cHEIMHRFLER - BIERR
W TELEE  BEXEARSINLE  RETIRAFEEE  ANFEERL - TERSREMRMEER2SNHFEREEHR  BREIRRHME
HOEM REABNERR AR T - FEEF!
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#fE2 Hsieh, Chia-Yien HLOREBEREMR

{Ef &7 Where Are You,Danny ?
ERRE F-5E2

ERFELE EXVNKEIRBRRESHER

Bologna Children’ s Book Fair - Illustrators Exhibition

HREIR=ELRES  XBEEMTERENEE  DRRHS—(IEEARNEM » WHRSEER RBRPATERISASIFEASE

A EREZREN - AAZHNAARREARR - BREIEIMNEERZHREBCHRNERRE M —HBREELRZEHREEES
CHER » SRHBIKE  WEBESWETEMRERS - ERAOEBLRRZIBHEIL -

FHEFAELDBERSRR  KEX TER, RER - ZAEEECHEED  TEIREIES | I 2RKEIMIFRRLEEEN  FEEECHRY
FHE - AEIAKE  BIEARTY » stEFER—ELR  HUUREECHFREAMERR | MESENSERTY  HECHERERE LR RELH
REARIB - WAEEEE L I EARBZINAEY o JUHE !

hohne !



#ZJR Tsai, Ta-Yuan = A ET K22
RERFHH R
fEf % A Love Story in the Time @ BB &

ERRE 5 —FRE
EEGHELAE BANKEREGREERER

Bologna Children’ s Book Fair - |llustrators Exhibition

FRIFFEZ A RMR IR R RAFENM SRR, - EREEAMFNERES  fLEEXEF  RERUBRN—REERSE - FESEE AR
REE  MEREOMBEDERHRNSERTBE (HAVASEN) - FILUEEFHREY  SRBERBE S DaRHNEREE - EaEER/IV
i E o NEIRMEENEE  AREMFTLLNSRE  RER AR AT « BEBE - BRER - ERBUSRE » REHH---Eatith -
WASTELRAB T BN~ \HRY - RERHERD R RESL - MRVAEIENRATOBERZER  WIEEEENTET » 51T
B8 AHIBAZDEEES - ARAAERENEE  SELCRRBEER—BERARRZEREE  MBRE—LEFE  AABRLTHE  FIthiX
TEERNEREE R WEZREERBEMES S > RESER R TRORECERAFENERMENSDHESEEHE— R BES -
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ER==40 Teng, Hsing-Ju ERB R AKE
BEEELSR

4% Global Worming_Desertification#t 3kiE (b _0 & 1t
?E

ESnHLTE ENFEBREREFR

The International Biennale of Poster in Mexico

1R RIRFNEEBRE - MEATNARZANATR—RER  BERFES THHEL ) NEREEARIMAULESRE - BEEEEEN
R

E-RANEREAEESREFREAT RERNSE - ERESRE - ERRENANOREDVREEN—EEE  WRALVRICAREL £
B EEE SRR NENRL - SR AREER MU R AR ARBREMER TR - REREKNDIRE(CMRENERERR - ERBENRE
RREBMIIERL  ENVERBEIAEMNE: - EAREHERMBEREFEFRNEO -

NEEERERIRESRENE N R HEN—ESIFRER - EFOENRATEEREEHZCRHA  SNEMBELGRERNSE RS - K5,
— A ERIERIF R APk o WATRAEEIE PR T L ARG PAEESFNES - RIEEHHIN - WR2ER - HELHENRNHEFESA
AHIRIRFIEAER » AEIMEEHIAF -



HAEHEL Hu, Tien-Tien SR AR

fE 4% STOP CHILD ABUSE (ZitEERE
154818 %5 —5 A%/ Selected Participant
EEREAE BEANIEBEREER

The International Biennale of Poster in Mexico

HERMRIFESR « RANAETE  BZERWTLEREY  BRASR—ERNEENETEBHNR - BEEARNTERRRERDH
it EEBREFERRN/NZ  BEIRSHNEYEATEHRIE - EERXSENKEFRARIRERE - At - MNEYRERNER » 3
e EGRE » BRRERS] A REEEENEY -

BARZRHAEEHER BEEENNER  BERTEARZERNERRURRERNINGE - B S EREZ A EREAES HER2ETE
FEREFRESNE  PERHKBNESEEHRE  HESMALE  SRRANEKF  EHZEHFHNRGE  BEEHZEZREZTMAOHH
R DR TF & ERFRAORMETH @R —ETFHREY - #HM—F "STOP CHILD ABUSE”
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3

#3%E Ko, Hung-Tu

B

Bifl & K &

i
W

i3 1t 5% P

pii

il

/

Efm &% Prematurely Whithered Buds R/MIESE
EIFERIE £ —% N4/ Selected Participant
ERBRELE EATEBREREFRE

The International Biennale of Poster in Mexico

BAFRENERZ REEEHRRAMEBA T AHSE

— BEEERSFRETH  ARXERIBAITSAFE - At - XHSHREREBEAR  TRUEE—T
- AEBMERBIREES - A0EK BE SHER - AADE -

= EEREE  UEAMOEERZERTSEEE -

M M MESRBREE R | f% - HPNRENR REREGNE  BRSERELFAIER -



a3 Lin, Pin-Ching EE AN S R B XM

fEGH 4T Less Beef, More Improve Iz 4 fith B/
ESE8IE £ — %5 A3/ Selected Participant
EREFRELATE EATEREREFRE

The International Biennale of Poster in Mexico

NBERR > PRERTBERFAERZWMEEZERS  WEESHREL  NEFHE 8B RESFTABNHNRRRE - RER4.65FT
ARMMIWHER < BREEARE  BUETNYEEENM—EEL  BLEEEREEEHE - WARIIRIN » BEE MR ERHRREEHE
B AR




ABES %4 Chiu, Sheng-Yu = T B & K 22
REEELT

fE@ 475 Silent Scream
EASHEIE £ —% N/ Selected Participant
ERRELAE ZEAFEBREREFRE

The International Biennale of Poster in Mexico

AR Y BRI - DUNEEEN A NATEMER - MAREREME—FERNTTEHTHEE - REEMATES RN - RAFEUR
EFESAEERENTERN - KSBERERNEL - S-S HANBHATEERS  FARAZBRERERNERRRHNR  BHREETET
$t

MAREREFZMARYEEAFARRT - ARECEBLRIFEEMNERNINERT  EZBREHAEEERRNEER  RIfFERH2E
HApfERER=E -



fBES44 Chiu, Sheng-Yu Sy PN
BEERTAT

{E@ &% Where is whale
ESHSIE 55— 4RHE/ silver Prize

ERFELE 10th2AFEEEREFRE

The International Biennale of Poster in Mexico

BRURARN—NT - BEEFEZWEREDESE - BRBEESEIN  BEMEREEL SR

ITREREEREE AAEGRFRAONES - FiPH R WERKRBEDRARE  CESHERTASE((  RRFENFEMEZM
ABERBRSACITIR > ME—NRIARR T MEERMNE - AN BABRTENER - SHOBRINERAE  LESBRHRERRR
& TRHERSANEER  BZSRIR  FEEFHERERLSEMS  EEERRREQIEL - WEB ARSI LUSMIE SRMEREIRET

s

MR REFHREERFIRREEMERTE - RESCHAIE - RYBCHSAREETEN  RESESEERE » SIGHNESL BT -
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RZ#E Chen,Yan-Ting SRR RERFTHIAT

Ef & stop Pornxge

EERE £—FAE /merit

ERBRELE MNENESESREFER

New York Art Directors Club Annual Awards

ERBYFLBEENRIEGE 2 TR, - VEBNHHIRE LBNES  HREEATERL  UHERMSENEBINTEEREENEM
EEERBAMEIIEMGRES - BRARMBHEAES  RASEEBEBRNLE  LESENRRERRAELKRBFAL SR  BRALSEE &R
BU—ERM 25 RBNMS  ZAN—REMIEmNIE -



[RZ%E Chen,Yan-Ting SER R RKERFHIERT

fERZ T Foot Print# £

ERHEIE £ —% AZE/ meritt

BERFEELAR MOEMEESHEFEEE

New York Art Directors Club Annual Awards

e
5

SINABMADCR B BRBEMNE—FRFIN—ERE  EREHM LRRRAN—ERTHE - UERRRBMRTNLE - (R ERAZEE
8 MALBIERANALESE  E2EEAEENHRNRE - FRAREANERNFRE NEARBENETEAT N - SEETHEE
HARMIEE - BEEN - EXH - BEN  EHNES  BLBRABEAXTE COANRE  ARENXTEZEH T EMEE - ERaTRA
RERFELUES)  BLENTHEBEIBEAFIRNE  TRRARFRTORERE  ERERFEARE  REUERKY  FEAFEANE
B—Bit -
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BREZZL Chen,Yan-Ting SERNEREBRIER
&= ¥ Huang ,Yzu-Lun HETHT TR AT

{Efm &M Cutting5iJ]/ 500 Euro Prizes
EEIRIE £ —FiER%
EREZEELE ERIFESE IF concept award

EVERERERE  RE=FFRT —UAENANE SRR FREZM - BT EMR —EEETNRMERN LI - EERE T RLIRN S
SCPERELIRTEIRAERIBIARER - BREMBA OSSR MEARNIAR - EHBBERT  KEINWE—EHACTKNTZRVEME  BAREE
BERRT 20 MBEWBISEAEHRATRED - I R ASREIEmRAEN AR - FLAZREAES BRI R KB - MBMEH
BWARBRHBE > MBMLBERR—ERCATHES © EFRPERFLIRMERNEERENETS  RUABMBESMNERIIE  NERE
APIOHRSBIRAIRE  AERENRSRIMERBME—HES  EaRERPEMHIBERMHENABALETY - MESFEBER M
EMREBEEERNER -



EH4E Hu, Shu-Ting £ 8 30 4 A 3
ZRUHYE Cheng, Hsui-Hung S i B B B 4 B K

SB% /775 Fan Chiang,Hsiao-Fang

fEf %M Mobius Band Z#T &/

3rd PLACE IN EXPERIMENTAL ANIMATION
EREIER F -5
ERGELTE =ZRACM SIGGRAPH Space TimeE2 A BEZ5HE
ACM SIGGRAPH Space Time Student Compeition&Exhibition

EEBMNEKRBE (ACM SIGGRAPH)ZR2HELRA ~ MBRERNEME G EE AR » 722008FHR T EBNBEMLE " Space-Time
Animation Competition; © (ZFTfE) HRTEBALBETESERDEFE =2 KERARTE—E  RIOEAFBEEELERE)

EIERERRENERE - ZEAR T EREXNIIMNGHRE  BREEMTT —A2H - AFERNERIBREXFRENHBER  MEFRL
ERE > — R IRBIEE  —R—RIBELE - RXRNGBEDHBERMATZEE B HNREBBELZRIERS - 5iAr - BYEERSEIRE
g DFRIREE T HIRERX | W EBREEREREEE SRR -

REHRTRABRAMEERENESEM ML  ALEM - LREBOENNWRERM - &% @ REAAEBRTHMNESENE D - BERRER
e EREA TR |
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F % Wang,An-Chi BumEiMRE

{ES 4% Trying hard to livel& HiEE
B/SH5IE %—% A/ Selected for TALENTE
EEGELTE TALENTER R EERE R

TALENTERRESCHUUCKIS R ASF A TEREEET B2 TERWATAE  TAENTERREAFRRE - FIUNRRT FETERAPY
B SUTEHEARERES TRZMESNET  RARRIUNES  BRUSRENN WM - TANELESESE  BARIELE -« &
IR M AT BOES  MERMR A - FREAREERER  HRAFRROSHEMRAR Bl ERRTHERDAEREES
TREEZFETEAES  SERREHNEIDATE0RE - SREEAFERS  TUEEARRARANSE - FREIE  MPBEER



f5 I8 Tang,Hsuan EiRvASE=R (i ==
FE BB 2245 B

fEH 47 Girl who always looks in the mirrori2 B 8B4 F L&
58818 % —% A2/ Selected for TALENTE
EAEHELRE TALENTERREBERE

BIRAR—RRFASEMSMILE  BRIISA—RNRET - EEZTEMRAMNSEREST - R —EEREETRENS T RS MTALENTER
BEESHOKE - TRETALENTELZZEET 82 TRRAFERRTEET2RMAFEEMAER » ER+2EIREPEEENHEE 2T
fEf - BRI ZRMFRT ERAMENEHRBEIRIMRNER RN EAESEREMEMNBEARR - WIFRLAERIEFLREZEN
—REMRELAFE - ANRREFDRATH—RSELR -
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E=15/0 Chen,Yi-Hsin B <7 g 5 4 A B2

ER 4T Oh~In fact everything is false ! f-FR2R— )& 2 KR AY!
H/3HEIE % —% A2/ Selected for TALENTE
ERRELRE TALENTEEBRRBESE

BRSO BERD—EARITEAILR ? HEKS - NRANEK  BARNSN - AENREEEEIM —F8 - M REAEMERE— D
BRI REKECERENRNER - LERRNENTY - HREFFDWAE NIRRT - FR—IIH2RN | TERE > RARILY —E
NEHREBDTAIEEER © EERNREREGERET MERZPRETCNRE - ZEMNBY - REAMA20FM - BERAI0FE  BEMIN 25l
ERFEEFHANED B R KEESR  XEAR  EEAEEDRACHEIS2BSEARRBRITTE | MBAEEED RS NS
HECRBERRNY  LARAFRENHED | AR EEERTOFEBENREBR LI EAEERENFRARN | BREHEE THEEH R -
RE—SAGINRIREE -



ETRvASE-XiPN-
Fi& F3 22415 P

=03 Chen, Yu-Syuan

fEG#&TE Hair Bottle—SREM ¥
BEREIE £ —%5 AR/ Selected for TALENTE

= =

BEBEAE TALENTERREESE

REEERR RN ERRELE TEMITAMERS - ReEEAEHRE NEEERER TTALENTE 2008 BFRERR, - #RMANEREREFHE
BIEMNENS  AIEEERER2EAEREFMENRE

SIMRNERESBWE RS MRS AREIEL

MIIROE - BENEENS TRIEFEREENEEZEN - BONRROEREEENERNBIEN BEEMRIRIH -

BE o I BERECMEEHSBREMBRENBYEREEE -

c BEEREEPEM IR - ERATEMEET TAME - SBEERAMM EEERe
FEAEMBABERRRIER

ZERNANTEREE - ERMA—MERE  BESEMNRA 5 -

REFZER "TALENTE, NEEWFER  EEAMH LERREMENSEN - TE0E LBRAEHARIRI AR

FERATEE -

CEERFERTE - RS
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NTTEFEHER " SBEESMBMERFTARERRETS

A BB RE SN R AR B R R R,

EE9555 20 H A B A m(—)FE0950075309CH S 2R

95.05. 18BN A BRESLBEZLZESF 1MEE NERERRA

REIOTHF1H31HHBBEES(—)FE0970004084CHHAMELE
— KR
HEE (UTHEEAR) AR THBRE2NBM R E NS Bl EAREH -
=
REBRRBMEKEBAT TG BR  IIREMEREHEIAST ZEREME - REBANHE LERLEED - BFE2
E=RPEL CERPA BB MEFF LT - RS EFEERER  BAS2EAFRERKCE  WEARSBEFRCBEEE
BRELATRITFEBANRE -
=~ BEGET
BIANAMT SRFEU EERAESERE  WABPEREREE -
-~ SEENEE

(=) BERSBMANQAEEELERRERRES K TIIRERBRRES

H B 5 o iR 1% i 22 e
n AN o~ — P B & A 2
5| (B—4) | (B8R | (8=x) | &
£—% |—gmatex| —@En BT At+ET +RERT | —EBRFT
s —EBT NE7T At =t+Ex AET —BRTR
£=F A+ERT =t+Bx —+Ex +87 —EBAFR —B7
o IZIELENERISALE « £45 - 155 Y ES  ALEEEESES

SRBEEERES
2AFESBEE AN +/\EEEEA » A+ TR BRI T A A2 S B R T o

(D) ZEIREHDSNE-—SEL=FEMERHERRLE BRI Lo BIEE - (RNIEERBHBBEINEIRE

s Wy E

£ BEHOTR

WEMEEHMESE R (RISRERY)
- BNt EEEmERTT

=2

FbReR=81TT
DR ER " ET

BNE-SFEF=-FHRMEBRHERRLLBEES ISR - £48 - R
# = R NEREE - HEQRARBEEM (M—(RR) BR2NE @ 58
ERNA RS RR I A RE B ©




T AENEEFX

(=) BRNAIREDRERN - BEESMARA S EHFLERRERREE - SNEFEAA=THAE
IRIIT R A A AR IR HERFS

(Z) HRENR—(ERESLZERECRE  EERECHERE  BTES -
(Z) BZAHRASEBEZMERAARANFE CRFER  —BATRE -
(M) HEEABE B LRAESRESLRERERSRAMEBNHXMY -

(R) FHRRANEBF+—RA+LANARTESS  REERBSRAELEREE - LHKERFER
M REAESERFAR o

BT
BB TERASE—F—AZ+-A=+—H -
£ R RS

(—) REGERRCEE > BRENHRERBEE  RIEAENESRNEF+ AT RREM
WAAERCHE -

(Z) BB 2L BRESESERNRFE-A=1T—HA » (ARSI AR E BRI FE R,
PR o

N\~ BE %

(=) AERFE - BRERBBLRA2HBMER AT BB FEFELRRABHEED -
(Z) FESTHERTERY AERDHEENENBENENS -

o EtETEEER

AERABFH  KERESNEEZEGHRAEME -

i3 A EERESFSAHEAE | 08FE "B HHBBESNEMERTAREHTREER
HERER AN TERRERASE .  MsFECREMHHRFEE  THAHEZRESEHE -
REEAREREREE  RFEFTEBIRER  HEREHAR  ATEH -

179



ITFEHBHBBEE2MEMERHARRRE-BEX

ZTA-‘}'L*'-I»%E
1. EERA B R ET8E red dot design award

2.HARIREEESTHRE  International Design Competition OSaKa .eieeieeocseseeesesessseseees
J.HALZE BB R HE NAGOYA DESIGN DO !
4 EREEH T8 Industrial Design Excellence Award (IDEA)  cveeeseseeseeseesssesseenens
ﬂu@ﬁﬁ iF award
BRI EHBMIEERYELE® D&AD Student Awards
TR BEBEEFEMHEE Prix Ars Electronica-International Competition for CyberArts ...
HEMBBEEEEE London International Awards
9.7 B:Output AR E 4 KR E: output international student award

O 212 %
EmRETE
1. BEIFE iF award
. ERBEZEEERFTAE  Braun Prize International Design AWard .eesesesssesseseenes
3.ﬁﬁ$U:§\Eﬂ,\LEﬂ?§1fﬁi,§ SMAU Information and Communication Technology Award

4, BEALBLERETEE red dot design award

TERHE -
1R EDBIRERE SR  International Poster Biennale in Warsaw eeeseesnessseeseeens
ETMEHBABRTERTEERE International Biennale of Graphic Design in Brno e
3. HAEILEEBEHR=FF International Poster Triennial in TOYAMA .eeereeevereesescsssesessesescnns
LEBRESERERNEEREZLE Students, All to Chaumont’  Poster Competition
5. &R ANFKEEBRZEEHER Bologna Children’ s Book Fair - |llustrators Exhibition
6.2 REGHRELERE The International Biennale of Poster in MEXiCO  mmmmsesesesesssesssenes
7?&5\)\]5%?5@’@@55?& New York Art Directors Club Annual Awards ...,
HEHHRFTERBMBEERE LS4 D&AD Student Awards
9&@1@3&@@@% London International Awards
10.5FAEEBMEEHRTRESIE Communication Arts Design and Advertising Annual Competition
11.BAREHEBRKRREHE NAGOYA DESIGN DO !
23BN R BB REERE Lanti Poster Biennial
13. & One Show InteractiveE& A|E € One Show Interactive
14.FHRTOKYO TDCEEBHRETHE Tokyo Type Directors Club Annual AWard .eeeeeeeseesseesseens
15. NY TDCARAIFBERFTHE NY TDC Awards
16.EEBRERESFER Korea International Poster Biennale

HfBER

1EHACM SIGGRAPH BB ER ACM SIGGRAPH Computer Animation Festival s
2ITBEENEZERE Holland Animation Film Festival
IMEBRERERBREEZERE Ottawa International Animation FEStival eseeseseeeseens
AEBEZHEEFE Annecy International Animated Film Festival
ERMEMARE FEE  International Short Film Festival Berlin
6. BRI FBEREFEMEEE Prix Ars Electronica-International Competition for CyberArts ..
7. EZRBBBERIE London International Awards
S.ERE)IREREBLFEZLE Puchon International Student Animation Festival eieens
9.ZF KFI CASTELLI B)EFE | Castelli Animati Festival
10.HAREEFHBEHEZE International Animation Festival HIroSNImMa eeeeeeeeeeeeseesesesessee

TISRNBBEAEBREEZEE Melbourne International Animation FEStIVAl ireresessens

(&

TEmHE

1TEETALENTERIB R EBEE TALENTE

WO H H WS W W W

BB H
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N ARBEEHER " BB S NBIERGT AR R ES

IREERETRRO P B2
Eﬂﬂulnf*gozl %_T’r

BRI AL BEFE 5142 red dot design award
red dot award: product design

B J7 4k http://en.red-dot.org/product-design.html
E= 2=V Design Zentrum Nordrhein Westfalen(DZ-NW), Essen, Germany

red dots& s A DUBHIZE 19554 »

R FHNEZRABREFRARELEN—ERE

M "red dotEMEFTEE ) Tred dotfE#EREET4E ; K "red doti&FHBIREE
= K#E# Bired dotEFTH RSk ©

2EER B J3#8uk ~ red dot concept award 2009 E(H ML BEF2EEBRREER)
S2BEER FIARBMRAZ MR RD - Rt THEE > ERAT > BRERE - BHA > ZEAFEALHRASRE

WEERSEHE -

A4 HA BR BEBRZ- 2009/1/15-4/15(E A 1E2009/6/10)
EERZ - 2009/4/16~7/1({E G 1E2009/7/8)
BEpFRAZ- 2009/7/2~7/13({EREL 1E2009/7/15)

2HHHA BEENE RERE | BRERE | RBFL | WNESR
AT 100 140 180 100
BA 50 70 100 50
ERIEEE(2A) 70 110 150 60
BRI EEGBA) 80 120 160 70
ERIE (4 N) 90 130 170 80
ERIEEE(5A) 100 140 180 90
-2 100 140 180 100
eVl 1. AHZEEE 2. £FEME 3. BEEHE 4. 88FRE 5. RRE 6. A=EH

T EXREHRE 8 ERMAAR o WBEFAME 0. KEE 1. 4EREE
2. ANGETE 13 AREE 14 BIR(Third Age) B 15, AR EHA
20. TR MR

16. EBEEBARE 17. REBRE 18. BHEHEMRE 19 HXERRE

O RE RUFTME

ZEM

BIRM AR

Ihee R A 2R

EEBERIEERAN | BRAR
HE I red dot Singapore Pte Ltd

28 Maxwell Road, #02-15, red dot traffic Singapore 069120
L 1 +65 65347194 {HE : +65 65347141
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FHEEREET

E|$%E}=. an‘I‘}l}E%
NAGOYA DESIGN DO!

B 4L http://www.idcn.jp/compe/
EE?)J?% 2 International Design Center Nagoya(ldcN), Nagoya, Japan

ME—RANEBEERBERAHE  TERPBLEEELEG A ENR AR ARTRET M B RAHE
2 MSEERBERABADIRMESBRNRARE  BELBENRMNERGIDHEERTE
B  EABR B SR ZEE"Nagoya Brain' ' KABHEBREZRABRHFENEREAZ — » BEK
RETANIERX A FEERERNAFHE  RENSHEEN2BERZNBETEHIEE N  20084F
BENERELF 1,352/ ERBE -

2EER BB - 2008 F R BHE

Z2BER FIERBEHASMHNREE R LAEE  ERAR MRERE  B#HA > [EAEXALTHRZEL
HEEKR2HEE
1ARMA05E ~ BVERFTHIEA -
QLB THEAEREKABRE -
JEAMEMBEREH - RBERXRIB
LEANBER—H -
5. AEXEAX -

H&'f’—#gﬂﬁ& 200844 H30H

28EH RHREE

2885 BRI NEERS AR EIEAT2E

LTI International Design Center NAGOYA, Inc.

"NADYA PARK", 18-1, Sakae 3-Chome, Naka-ku, Nagoya, 460-0008 Japan
B|iE © +81-52-265-2105 fEH : +81-52-265-2107



RE a4 E—F

ERGH T a8
Industrial Design Excellence Award(IDEA)

B 77 49 http://www.idsa.org/

E= 22V The Industrial Designers Society of America(IDSA), Dulles, VA, USA
1980 XM TR 5@ (1DSA) MEE (FHBTI) (Business Week) FFABIMHY T IDEA Mt
22, (Industrial Design Excellence Awards) 1245 BEH29FEE - ZHBEHBEAMEENRAERELEE
mE - WA EINRELBERENE W -

2EE8 B 749U « 2009 =

BEERK SEFER  2HEARMWNIFAMREFREISE - B4 FR RS NE4HEEIEZIFREERE
FAERKRUMGHREED) - ELBEEFEREZFL2ERER  BERNFAEESEGRE DA
B2EBE X - 2BEUXSHERSE  BE—HERBAIRTELME  WERBINSERR -
fERER  ERUEE2007TE2H6HE 200942 A6 H EMBKRECEIENREERTEA » fERMEL
TERVAERTERK LHE) - BEERHBRRTRFRLARTE2007E2H6HE2009F 26 HEER
RERABF - RS EERVEEREE - BRI HEERNEE2004F 286 HE2009F2H6H
BIRERAE P HNER -

W4 5 IR EERHHR : 20092H6H11:59 PM PT -
BB HARR © 2009428 20H 11:59 PM PT ©

REEH #)#EFirst Round
IDSA® & IDSA Member $250 /&4 1E &R
FEE ENon member $350 /E4E1EmMm
B84 (MFERA 35)Student with ID $60 /4 {EH®
BERE FLate fee $150 /FHER
R3ESecond Round
AREE FHanging Fee for finalists $250 /BHER

2ERF R 1.Commercial & Industrial Products  2.Communication Tools  3.Computer Equipment
4.Design Strategy 5.Ecodesign 6.Entertainment 7.Environments 8.Home Living
9.Interactive Product Experiences 10.Leisure & Recreation 11.Medical & Scientific Products
12.0ffice & Productivity 13.Personal Accessories 14.Research 15.Student Designs
16.Transportation

N P B4 (Innovation) ~ & R¥FE R B (Benefit to the user) » EMm¥ & kB ARAEREHIN R (Benefit
to society and natural ecology) ™ E fa ¥ & PRI 25(Benefit to the client) ~ fREW S| D &ER(Visual
appeal and appropriate aesthetics) ™ & A AI{TMHE M B2 (Usability testing, rigor, reliability) ~ AEBEA
# K737 (Internal factors and methods) °

BTN #HE ¢ idea@idsa.org

&% ¢ +703-707-6000
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BE—F
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J

1E.|Fn2n-|_$ﬁj{®ﬂ
The iF concept award

B 748 uh http://www.ifdesign.de/info_ueber_uns_index_e

B 2=V | F International Forum Design GmbH, Hannover, Germany
19534 AK17 » 200 1FEHENRAIF International Forum Design GmbH, EIBEARKIZ Y iF ZE{LAHNE
SHHEEMRS - BAA — B R R EBATHANENE R RBE L - EEKRE FEEBRER
HESHERIMEERTEIRHZGRASH » IDEEEZAE -
IF88/ The iF awards, A R A :
IFEE R s 8 (iF product design award)
|F{83Z % 5T 82 (iF communication design award)
IFFREYER T 48 (iF design award China)- IFAMRHE(iF material award)
IF k2 EE(iF brand award)
IFIE 588/ The concept award
BERELEMK MR
IFEmBE 248 (iF concept award product)
IFEZ 248 (IF concept award communication)
IFAMRIE 248 (iF concept award material)

BEER B J3#8uh ~ If concept award EOOSEﬁﬁ(Eﬁﬁﬂjﬁuﬁ 2FEBERE)

BEER 2IRFTEFEL M2 HARE - X5 B2 - TERCBEBER R 24 MRS 2 FRAIEE
(REMFN)ENSERFERS -

W4 5 IR wAB LA 20094 185H
fERRE LB 2009 189H
N 200924 3R
BE 20094 3H3H
ST EEREA 200937 4R
iFAR AR B2 B 18 200938 7H

2EEH RRBE

2ERER Time to market 24 F %8  Industrial design T Z%5H48 - Fashion B #8  Communication and
multimedia design BFEMZIEEERETSE ~ Architecture and interior design JREMERNKETE
universal design @A

Fa i Design quality % 5TMAE * Degree of innovativeness BIFTFEE * Visualization of use/Interface {&£/H
BEM/NME ~ Target-group focus $HEHIEIZHREE « Tasks and objectives £ X HIZ * Degree of
elaboration f&5&E ~ Social relevance/Suitability 2B ESE/E A M ~ Environmental compatibility &
BEIA M ~ Principles of universal design #FERET/REI ~ Choice of material ME 22 « Functionality
EFM ~ Safety R2M ~ Usability ATAM o

LTI K hne + Nagel AG & Co. KG

iF concept award 2009

Karlsruher Strasse 4, 30880 Laatzen, Germany

Bt4& N ¢ Ms. Sybille Krautwurst

|55 1 +49.511.82 09 80 15

e-mail * sibylle.krautwurst@kuehne-nagel.com

KFBBERSBERFLIR  2BEREVEERRE08TT - BRITNEIE - THEMREERER -
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RIS RERER

D&AD Student Awards

'_El_‘ jj_ /\\I% J-E

http://sa09.dandad.org/studentawards09/index_logged_in_other.php

FMWEB M

D&AD, London, UK

D&ADR 19624 Al » R—EHBARAS > HERARVAIZREE  HBE  BRA(EEEFIANE
EEE o HEFEABRE B (for excellence) ~ AZ B (for education) » A1 (for enterprise) » FEEE Fl
E A (not for profit) ©

2EEH

B #8355 « D&AD Global Student Awards 2008f &=

2EERK

2RAREGRRNBLEEAT2E - AIEAZERATDERRE  SEKERLAUT(BUSEELTE
RugE MRS UNERECSER-—EE2EEHLF—H)

YA+ HA BR

fEMFER20094F 38208 EM AR N FRAZLIA » TEDKADIAE

288H

D&ADEA & B KUniversity NetworkE E G EMBMABER @ £1288(23%m) : FEEFHER
£15§ﬁ%<293§7_ﬁ) o

2885

2009 HEt27IHRFIHEIEE » 28 & ¢

(1)PEN BRIEF - by i NI HUR - BhES (THp

(2)OPEN BRIEF - by French Connection /ABA#&#2-& Bh & {iiFrench Connection

(3)OPEN BRIEF - WHAT ELSE DO YOU DO? ARI###E- TWHAT ELSE DO YOU DO?
(ZMtEE > FESNELPEE—HHEE)

(4)MUSIC VIDEO F4Lgs st

(5)PRODUCT DESIGN kst

(6)PRODUCT DESIGN- FURNITURE DESIGN & & st-R1E%5

(7)PRODUCT DESIGN- 3D PRODUCT DESIGN = % st-3DE mEkEt

(8)ENVIRONMENTAL DESIGN IBiZs5%=

(9)ENVIRONMENTAL DESIGN - \NTERACTI\/E INSTALLATIONS BBt HEjst

(10)INTEGRATED COMMUNICATION 24 %

(11)CRAFT - ANIMATION I%-@J%

(12)CRAFT - PHOTOGRAPHY TZ &%

(13)CRAFT - ILLUSTRATION T % 15

(14)GRAPHIC DESIGN - TYPOGRAPHY &5t F o205t

(15)GRAPHIC DESIGN - BRAND IDENTITY EHE st S MEF K7

(16)GRAPHIC DESIGN - INTERACTIVE DESIGN FHEz&sT- B 8:%5t

(17)GRAPHIC DESIGN - PACKAGING EHE st A0

(18)GRAPHIC DESIGN - DIRECT MAIL FHE %=t EEEm BRE

(19)GRAPHIC DESIGN - WEBSITE DESIGN FH:& - E Xz

(20)ADVERTISING - POSTER/OUTDOOR [E&-E3/BINESE

(21)ADVERTISING - VIRAL B RS THES

(22)ADVERTISING - DIRECT RESPONSE E&-HMES

(23)ADVERTISING - ONLINE BRAND CHANNERE4- R pESEERE %

(24)ADVERTISING - INTEGRATED E&-BEES

(25)ADVERTISING - AMBIENT E4-REES

(26)ADVERTISING - PRESS E&-SRAAVHEES

(27)ADVERTISING - TV E&-SREEES

HHmE

TERFEAENMER THHAIE L (great idea) REAEIRIT o

A&

D&AD Student Awards,
9 Graphite Square, Vauxhall Walk, London SE11 5EE, United Kingdom.
G - +44 (0)20 7840 1113

e-mail * studentawards@dandad.co.uk
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%I_?EDEH-I-TEO7 gﬁ-_%
HNEhE6  E—F

BRI ERE T 2MHRE

Prix Ars Electronica-International Competition for CyberArts

B 4L http://www.aec.at/prix_about_en.php
e X Ars Electronica Center, Linz, Austria
Jttmgfngﬁ@'ﬁﬂm BERBERANER  BINEZNAERENTSEER  WET —RKRE
BEEBRNEREREENENEREEENFERE M ENERTE -

BEBER B8, ~ 2007TEHE
BREER Prix Ars ElectronicafVEZEA - EHIRAMNEFMNEE @ LABRETERSEER - LB R EMFIEER
BFEMBHEERERNFR  AEERBMHEE _#T/FDDDRﬁgiﬁg%ﬂﬂ_1l§i§§5ﬂ|J g
WHEFR 20095 3A6H
2BEHR ReTPAREWE
KRERER Computer Animation / Film / VFX : SIEEIE/& 5
1.Interactive Art @ B BhE{iTAE
2.Digital Musics @ 2 &= 2428
3.Hybrid Art : EAHZETHE
4.Digital Communities ! BB RE (HERHAEK)
5.[the next idea] Grant : RZRAIEME (BIF &
6.Media.Art.Research Award : BEBEZRTHT FT 88

R I Ars Electronica Linz GmbH
Hauptstra e 2, 4040 Linz, Austria
Code: Prix

B448 N Bianca Petscher
FEEE +43.732.7272-79

e-mai {548 info@prixars.aec.at



& EREtHE08 -
SEmEEEt5E09 ¢
BB FE0T -

BE—F
%
B

o [ fm B PR 82
Industrial Design Excellence Award(IDEA)

B 73k

http://www.|iaawards.com/statement.php

EMEA

Loden International Awards, Lodon, UK

REMAEBEZAIN 1985F » FF1MAEREMBABTLAE - ZHBEAEE=REN (F@E &
B ERE) EoBAE MEERTEE  RITRFELBEIDFHE  ROBRZBTREATES R
SHEE  BRMRMESSFEEETENS G - 20074 » K5 ARESERR @ 17,6600 28E -

REER B A8, ~ 2008 =
REER 2BERNBEIE2008F7TH 1HE2009F7H31BHEH ~ R RIT - FTEMAIERT LEEBRE AR
AT HABE -
W7 44 BB TR O%F—MEER2009F6 A 19H A LE ©
O _REER2009ETH31HEILE ©
2EEH DFmmih@E®asEm B T84 R "RIER, ERBEHAAR :
B 3l BHER| RIER
BILLBOARDE &% 5148 £240 £ 295
DESIGN=& 5t 28 £230
DIGITAL MEDIA Sk {5 8258 £240
INTEGRATED MEDIA#R A I BE45 £ 325
NON-TRADITIONAL3E &4t 48 £ 240 £295
PACKAGE DESIGNE#:285t £230
POSTERE £ 240 f 295
PRINT E1 £ 240 £ 295
RADIO E#% £200 £ 250
BN BRI e | €310
EX -l 1.BILLBOARDE &% 544 *
2.DIGITALE B EHE -
3.INTEGRATED CAMPAIGNAR& I BE%E :
4.NON-TRADITIONALIEE# 43
5.DESIGNR 54 :
6.PACKAGE DESIGNE#E 25T
T.POSTERGHR :
8.PRINTERR
9.RADIOEE :
10.TELEVISION/CINEMA/DIGITAL/WEB/MOBILEE 18 & 5 B (v BE AR BL 4E -
[EECSy Ty London International Awards

141-07 20th Avenue, Suite 504, Whitestone, NY 11357, United States
B (1-718) T47-6747
BH : (1-718) 747-6007

E-mail: info@liaawards.com

187



IREEREtEH0Y  ETE

A - OUTPUTREIFRE 4 K1
output International Student Award

B 748 uh https://www.open-output.org/
B 2=V The :output Foundation, Amsterdam, Holland

soutputie — BRI T RS FIISHT S N IE S R E - LES SR UM REERENEERENFE AL R
RE—EATLEERREAHE R ELHEXRTRENFS -

2EER B A#EE  2009F =

Z2EER FrERIEMBEERS ERRE - B AR XX EBARRANABERESFTTS N - X4 R
RIT12EBAANEE  HABREEER - BERFEAEBE—F - ERTANEAFRKIEN EAK -

W4 HA BR VR AT HARR 2200942 8 15 B (ER B A R)

Z2EER BHERBEE © 25BUT

SEHR SRR ET SR LM BN ERBERAR » 81 @ FTHRE « B8 « EdRsT -~ BB - #% T
BERLET ~ 2R HRERE  EREGAUMERS -
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REBEREERFTARE
Braun Prize International Design Award

http://www.braunprize.com/international/braunprize_ 1.html

Braun GmbH, Taunus, Germarny

BT 1968 E BRI E BRI AE(BraunPrize) » RERSE—ER Y HERRESES LT ER
FTRAIMEIBEMESE - SRAEARRIERLERF  HERKEEFARUENERLNEZEEE R
BAEREARRE -

2EEH BBk © 2009 S

BEER i)

W HR R 2009418318

288H SBEE

Ex Vil My - DEEFALUAMFINRF B SIEREE A IRE -

SO RE A &5t (Design) ~ Fifi(Technology) ~ AT M (Usability) « I FTHREZEMEFIIAES © WE XM SHFEA
AT ERFFHOEOHEETEES ERMSRERR - REERMNKRANTTEE - AR&EN
EREe D EBEHRNEIR @ HiHEEH R E(The quality of the presentation and the design models)
EREEFBLUNERIZENTIT N (The clarity of the content) * B EEBEZ -

LRI Braun GmbH

Frankfurter Stra e 145, D-61476 Kronberg/Taunus, Germany
ErE 1+ 49 (0) 6173/30-0
BH : + 49 (0) 6173/30-2875

E-mail ¢ info@BraunPrize.com
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EMmEETHH03 | E—F

Jere

25 AR NSBB8

SMAU Information and Communication Technology Award

B 4L http://www.smau.it/ntm|/en_GB/default.ohp

e X SMAU, Milan, Italy
EANEFENBRRMMEEETREERENEX BAEESETEMNERULEEES B2
ANERBARMEREEZRES  BEBFRFEANITES - KOBHKRALANZ2B AN SAEERNE
T EEZTERRIRE_REES - 2008FH51H46,0004FERBE - 2RAESmaur] LU EIZK
BEEAFMBEAULBRINESR  (FRr—E2HRTENBANEXERNERNBRBBNES » Smauld@
ABARATENEZEAD » AFHRET —EE— R -_FEEBRANMPEERBETSENIEE © Smau&
BRI B AT R R MR ARTESNT © DRI BT S h | - ERHERRRN2RAR ARG 2REEA
BB MBI ER °

2EEH BB

KRERER 2009BRE DA /\IEEE : Digital Media & Advertising * E-commerce, E-invoicing ’ Information
Security * Government and Healthcare * Telcos for Businesses ' Mobile&Wireless * Trade °
International Design Center NAGOYA, Inc.

LTI Viale Monte Santo, 1/3

20124 Milano - Italy
E/EE © + 39 02 28313252
fEH : + 39 02 28313235

E-mail - Nicoletta.Postiglione@mail.doc.gov
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KB H

KEREFR

International Poster Biennale in Warsaw

B 48 uh http://www.postermuseum.p!/

B 3= R TEREVEEEREF R RHALER REEZNEMERE £ BERELEFEREFRE
MR1966F 81T - ERFEBMTHRAMBERETEPRTIENE —BEERFFRNEE - HEGIR
BRAAESHALTSERRNEE  aREFREMNELARERE W "THEANENKARFNAERER
WRMEFER , o HHEBEMNAIIABAR] zef Mroszezak * AR HAVAEBEEIE A AL AIEZ T HR
F—W - BRNEREME - EREFEF  FMEAURBHFLESZE - 24 - KWERANREA
WEME T AT EETTNEFBS -

402K ME—BHEEVA BTNEREREFRELKARBEHAZHNARFREMRNE
i - BT+ —/E(2008F)EHE Y BEIFBREFERLWIIRBLIRGTERZK » 1,338z 5T ATAY3068
HEREM » ERBEEFMASMURTAMIERM2,3684Em @ K385 m B4 KL AARERH
700 Efm - B+ —/E(2008F) K E DI EREF RN 2008 F6 ATHEIR TREED BRIBY
FEERAT o

2288 B 48u ~ 2009 &=

288K )

28EH W|(RBREE) -

e FREB(Ideological posters) : AKX ~ t EMBLKEBUS « AXHEBENERE;

XALE#R (cultural posters) * AL ~ 7 - FETEREERE;

M F R (advertising posters) : FEEFEEHRET

Debut AT HZ (The Henryk Tomaszewski Golden Debut)  [REBAIFEBFTEBA B —4F v N E L EZEA B o
AR T 10/16 Kostki Potockiego Street

02-958 Warszawa
5% ' + 48 22 858 24 37
fHE : + 48 22 842 48 48

e-mail{S%8 biennale@postermuseum.pl
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BRmBwHETRITEEFR

International Biennale of Graphic Design Brno

B 748 uh http://www.moravska-galerie.cz/en/exhibitions/

EREN B R 7 S AL AN B AL BB AR B 54 MoravianZEfiT g

2EER B 5484 ~ 2008F E 20 10F 2R BA L 2009F BRATMMNE 5 4k

2EER i

W A4 HA FR 20074118 30H

288H RBEE

REMHR 2 N B BB $kbooks and exhibition catalogues
1R EE R digital and audiovisual media covers
HE R4k magazines and newspapers
FHELsttype design
B #8digital media

HoEE  SEMNEREE

LTI Bienale Bron Moravska galerie V Brne Husova , 18CZ-662 26 Bron Czech Republic
BEE | +420-5-3216-9160
BH 1 +420-5-4221-5758

E-mail - Bienale@moravska-galerie.cz



FEREES %

HAELE

FRm=FR&

International Poster Triennial in Toyama

B 73 http://www.pref.toyama. jp/branches/3042/e_page/e_ipt2009_essential.htm

THEAL BAELEEER=-"FREAT EAEFERITNRARRIR  HEHRAREES  FBUHERE
(e

2EER B 5488 ~ 2009F fE

2EER S

WA R R 2009320 AT FE

288H RREE

X bl AR ENRI R B RIBEER
B : REVRIHIR - AREESAMESRCRREINE - BAFHE" IPT2009" EXFRABRZH)

ﬁﬁ%jﬁiﬁ The Organizing Committee of IPT2009 The Museum of Modern Art, Toyama 1-16-12, Nishinakano-

machi, Toyama-shi, 939-8636 Japan
BEE +81-76-421-7111 fBH +81-76-491-3230
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FHEREEERORERERER

Students, all to Chaumont!

B 7 H#uh http://www.chaumont-graphisme.com/en/Reglement_CE_2009_GB.pdf
B 20/E H SRR

2EE8 B 49 ~ 20090 &=

Y ¢ HA R 20094E37 131

2EBEH m(e®ResE)

2EHR BEING TWENTY (BEING 20)

BRI " tudiants, tous Chaumont !"

Association festival d'affiches

7/9 avenue Foch / 52000 Chaumont / France
Tel : 33 (0)3 25 03 86 80

Fax : 33 (0)3 25 31 08 58

Email : artsgraphiques.affiches@wanadoo.fr



THEEERRS F B—F

EARMNKEBER R ERER

Bologna Children” s Book Fair-Illustrators Exhibition

B 73 4k http://www.bookfair.bolognafiere.it/index.asp?m=52&|=2&ma=6

THEA FARF R

2EEH BB~ 20094 =

2EER  EHRENEALER FANSERER  ALEEEEADOMBERS TSN - ALUEA - IR

MR NERIR H IR
28E8H m(e®mEE)
XSVl FictionXX 24 -
Non-FictionIE X £ 45
AT Bologna Children's Book Fair

Piazza Costituzione, 6
40128 Bologna - Italy
B+ 39-051-282111
@K : + 39-051-6374011

E-mail - illustratori@bolognafiere.it



TEHEIEE : H—F

EATH e REFR

The International Biennale of Poster in Mexico

Eﬁ%ﬁﬂﬁ www.bienalcartel.org.mx
EMEB N ERFREBRETE -
2EEH B 548U © 20084 E
2EER FEAFRABEEMNREED - 24 2R - BEER - BERIAHETSE
W B IR 2008458 31H
2010 S 10/EL B RER
2EBEH =PEERK * 150 pesos °
Trama Visual, A. C.ZREEZE | HF
2885 AESL B
BE/# EBURERH
CH/IEEBR
DIE/RREEBR ;
TR EASREEATEBEEREFTRNFHIE -
A& T TRAMA VISUAL, A.C., Apartado Postal C.0.V.-538, C.P. 06721, Col. Doctores, Delegacion Cuauhtemoc,
Mexico, D.F.
BEh © +5255-55148137

E-mail * admistracion@bienalcartel.org.mx ;

’

asistedirector@prodigy.net.mx ;

tramavis@prodigy.net.mx



FEBEEOT | E—%

KXEMNBIMESHhYFEE

New York Art Directors Club Annual Awards

B 48 uh http://www.adcawards.org/
THEA MAOBMETSHE

Z2EEN BB~ 2009 =

2EER B4 BXLRHM

W A4 HA FR 2009 £ 1 A 16 B
B4 12009 F 1 H 308 -

2EBEH ADCHE2E(ADC HYBRID)
R3fEm ¢ $750
ADCE& 5T ER A (ADC DESIGN SPHERE)
BHES ¢ $500
B &S (ADVERTISING AND PLAYGROUND)
BEE (BH - BRMIE L) Broadeast (TV, Cinema, Online)
BHES  $300 RFIEMR : $450
E#& (W= ) Broadcast (Radio)
BHESR  $250 RFIEMR - $400
ENRI & Print
BHESR : $250 RFUMEGR © $400
%R % Integrated
Campaign:$500
%5t 28 (DESIGN)
RIS~ 8%« ER ~ BEPrint, Packaging, Product, Environmental
BEM D $150 RABUESR D $200
EE#&Broadcast
BH/ER 1 $150 RFUER © $200
R PHOTOGRAPHY
BHER  $100 RFIER : $125
HHEILLUSTRATION
BH/ER 1 $100 RFUESR : $125
E#)IINTERACTIVE
BH/ER : $200 RIUESR © $250

% B4 7 ADC #48
ADC RETERTE
EEE: BRBETNE. ERES. ORIES, EHERMER 1 r@iEE-E
REHE: RIBRET © a0 HRAR. SEREH AR RIEEMRE, BIRRKE,
BREBE R BYREE
BB BHAR, BHNES

: Al

=
B

%
ﬂ]%ﬂﬂuﬂﬁ# I&iﬁqu:ff

FHAE I The Art Directors Club
88TH Annual Awards
106 West 29th Street
New York, NY 10001 USA
BRS2EEFEERIMEELS L
International Awards
Contest Material - No Commercial Value - Free Domicile - Bill to Shipper
(R RS2 BME - REHXEE - LRREL —FHENR)
BEE 1 +1-212-643-1440
BE : +1-212-643-4293
E-mail ' isabel@adcglobal.org
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XEBERMFERIREEE

Communication Arts Design and Advertising Annual Competition

'E_'jj_%ﬁﬂﬁ www.commarts.com/competition

2EER BB ~ 20095 B

2BEKR AP

W B IR BHEELAPAR  F2RBENANEE L HLEH

2E8EH BH2BERAR  #2RBEHPREEFTHLEH

2B HEEE B)HE (Interactive Media) : A EBIETHER
RAEIAEREER -
HE% (lllustration) : 2D/3D HEBER °

- BREMERE BEIZERE

R (Photography )  {EIfEAERERXTRNERX(ER -

B (Advertising) * FHESEHR - EHES °
HETHE (Design) ‘B - B - DEHF -

EEEARS

FHE T Communication Arts
110 Constitution Drive
Menlo Park, CA 94025-1107 U.S.A.
B 1 + 1-650-326-6040
fEE ' + 1-650-326-1648

E-mail * competition@commarts.com
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SRALM BRI E TR
ht

Lahti Poster Biennial

B 7 A8k http://www.lahdenmuseot.fi

EHE N ZSBFERR G A0 & P

2EEN BB~ 2008 E

2EER gNid

WA HA BR 20084118 30H

288H EGRBREE)

2885 XAt ~ 2 KPR (Cultural, social and commercial posters)

RRZEEFR(Environmental posters)

R RAME ~ R - BRENEERE  INRESR » ZXERS-

LRI LAHTI ART MUSEUM
P.O. Box 113, 15111 Lahti, Finland
8K : +358-3-814 4545
N
Kari Savolainen +358-3-814 4546
E-mail * savolainen@lahti.fi
Maija-Riitta Kallio +358-3-814 4542
E-mail * kallio@lahti.fi
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TERES %

Z | One Show Interactive EEH A= 48
One Show Interactive

'_E._'jj_,%ﬂ 175 www.enteroneshow.org
EIwEN ZEBOne Club
2EEH BH#ATE 20005 /E=
B2BEERK S
U4 B R 20094F1A 308 °
%%%}Eﬁ E@j%ﬁ: .............................. $300.00
E@j%ﬂ .............................. $350.00
%éiﬁﬁiﬂ%gu ..................... .. $600.00
2E8H5 1. BEIRES - BFAE/BANNERS - FIXED SPACE
2. BBIRES - B)A8/ BANNERS - DYNAMIC
3. BBARUE/MICROSITES (A) R (B) EmiBuh (C) RIIALE
4. Huh®FT/WEB SITES (A) REVR (B) EFEH (C) AHM
5. G MPEZEI/BRAND GAMING (A) #8.E (B) T (C) (TEIEH
6. fRAEFEF/BRANDED APPLICATIONS (A) 8% (B) =@ (C) TE1E:E
7. BENEE S /MOBILE ADVERTISING (A) B4 (B) &3l
8. BFE M/ EMAIL MARKETING (A) B (B) Z%l
0. # @A AZ/ ONLINE BRANDED CONTENT (A) B (B) &%l
10. FTIE LA = M2 E/NEW MEDIA INNOVATION + DEVELOPMENT
11 - EEE S HIEHES/OTHERINTERACTIVE DIGITAL MEDIA (A) Efth H EhEiFE 5
12. BE5 B2 ZAFI/INTERGRATED BRANDING CAMPAIGN
(A) 28 EHE (ME3-10EEENRITHZEBEEIHF ) -
(B) EEVFIIEEBNIERA (Fras-10ES - —$/RBAREBARNT - B—H/LBREAEE  AMTEEEE) -
13. B HERE/ SELF - PROMOTION (A) #%: (B) AR (C) BARS
14 - NIRFE/ AL MRS/ Z B $E/PUBLIC SERVICE/CULTURAL INSTITUTION/EDUCATIONAL
(A) HIBES - 5/ (B) HIRES - B (C) WAL (D) Bihzks
(E) BENES (F) BFHHF (G) REMEAR H) HHFTEE
AR T The One Club for Art & Copy

21 East 26th Street, 5th Floor
New York, NY 10010 USA
W4 A @ One Show Interactive
B5h § +212-979-1900
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EHTOKYO TDCEREEL =358
TOKYO TDC

B 75 #8uh

http://www.tdctokyo.org/entryform/index_e.html

EMEM

BERFERE(The Tokyo Type Directors Club)

ZEER B85~ 2008 fHE
2BER A
LW 45 A BR Bk 5t4E : 20084108 10H(EHHA) -
HEME 20088108 228(EH=) »
288H RBEE
KRERER Small graphics/NE ST E G
Editorial / Book designZ£5:& 5T
Type DesignF#8a% 5t
Mark & Logotype / Corporate stationeryfDs 255851
Signage & Display / Package designfB %5
Postery&¥%
Newspaper/ Magazine advertisementFEES ~ HitES
Advertising campaignE B E %
Experimental work (not included in the standard categories)E ER M 1E
Film/ Video work/ Motion logo/TV, Film title/ Animation etc.EB &R EGh
Interactive design (Website/Mobile Site/Media Contents/ Installations etc.) B BT &5
BRI Tokyo Type Directors Club

Tohen Bldg. 701, 31 Daikyo-cho, Shinjuku-ku,
Tokyo 160-0015, Japan

Eah | +81-3-5366-2256

BH : +81-3-5269-6667

e-mail{=%8 * info@tdctokyo.org
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MAINY TDC AN FRERFTHE

NY TDC Awards

B /7 48k http://www.tdc.org
EMEN A T B2 2T HE B R Z43 (Type Directors Club » TDC
2EEH B A #AL « 20085 HE
2BEERK 2%
W1 HA BR 20084128 19H E2H A
##EFirst Round
S2EEH Typography :
(1) BE—28BER  §EUS$30 ; IEZEUSH40 °
(2) ZFMER * @BUS$60 ; FEEEUS $75 °
Type Design -
(1) BE—2BER (—EF®) : §53$30 (POFEFS35) ; IFEE$35 (PDFEFRES40) ©
(2) B¥#EF 8 (Type Families) (3 Z 8 BFA) : §53$60 (PDFEFH$65) ; IFEES$70 (POFEFHSTS) ©
(3) HBAREFAR (Superfamilies) (9 BFALILE) | §E$120 (PDFETFE$125) 5 IFFE$140 (POFEFH$145)
xSVl Typography(FERTYETR ~ #AIFE ~ BE ~ #EE - XESZHRIFIERE
Type Design(ERN XA ~ B » FERAMZ TR
}iii,“ EEE Type Directors Club

347 West 36th Street, Suite 603
New York, NY 10018 USA
EEEE ¢ +1-212-633-8943 EH  +1-212-633-8944 e-mail{E58 | director@tdc.org
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% FEBS HYER

Korea International Poster Biennale

B 4L www.designdb.com/

Bt =R ERHFREHRERT (KIDP : Korea Institute of Design Promotion )
B2EEH EWaE b

2BEER PR AT E AN A

SEER |(RREE)

2EHR BB (Commercial Posters) ;

XAb/g3k(Cultural Posters) © BIRNEEE ~ IRz ~ R4 - RE® « i FESE

ANHEZEBEFR(Public Campaign Posters) °

BRI

Convention Team, Korea Institute of Design Promotion (KIDP)
Korea Design Center 7F.,

344-1 Yatap 1-dong, Seongnam City

463-954, Republic of Korea

203



HUEEH  E—F

=B ACM SIGGRAPHESEIZ R
ACM SIGGRAPH Computer Animation Festival

B /7 A8k http://www.siggraph.org/s2009/submissions/caf_real-time/index.php
AT ACM SIGGRAPH, USA

2EERN S4B ~ 2000 =

2EER AR

A4 HA FR 20094E3 840
20094F5H8H

2885 8=

T http://www.siggraph.org/s2009/contact/index.php



HusEH2 F—F

HRBIER

Holland Animation Film Festival
B 48 uh http://haff.awn.com/?id=262&lang=en
E= 22V R EIS=E R (The Holland Animation Film Festival)
2EEH BN ~ 2009 =
2BER RBR
W HA BR 2009478 1H
SBEHHR |(RIRBE)
2885 FEFREIZ (Applied animation)
- ANBHEERE (publicity and promotional films)
- B K (music videos)
- HBHENE F (educational and information films)
- B S A (station calls and film leaders)
I B)E (Independent animation)
- MEMR R (narrative films)
- FEREFMR R (non-narrative films)
L IE 2 FEREBEFTERAAN  BUSHETE=-AAK IEZRERARAFEES - THBEVEEISERS
Bl SETHISERE -
LRI Holland Animation Film Festival

Hoogt 4

3512 GW UTRECHT

The Netherlands

5 ¢+ 31(0)30 2331733
E-mail * entry@haff.nl
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MEREXREEGEER

Ottawa International Animation Festival

B 7 H#uh http://ottawa.awn.com/index.php
FHEA MERELHE

2EEH B, ~ 2009F =

2EER i

Wt HA FR 200946 H1H

SBEER  #Gass)

2885 'xEBE,  "BuBERL, 0 "24HE  TEHXHE,

AP RIERE S~ 535 XBEMEFRSKEBETDER

AR T OTTAWA INTERNATIONAL ANIMATION FESTIVAL
Suite 120, 2 Daly Avenue, Ottawa, Ontario K1N 6E2 Canada
EEE ¢ +613-232-8769
e-mail * entries@animationfestival.ca
EmBR LEERERE

http://ottawa.awn.com/index.php?option=com_content&task=blogcategory&id=166&Itemid=808 °



HuUEELH4  E—F

EBRLBEE R

Annecy International Animated Film Festival

B 7 A8k http://www.annecy.org/home/#2

EWEL CITIA

2EERN SR~ 20096 E

2EER AR

Y+ HR R MARLE

i)

2009F1H15HA : BhH ~ BETXF ~ t8ERBEER(E -
20094 3H 1588 : BIBA -

E UL

2009%F2A15H "B  BER A~ EXREREERFE -
20094E3H 150 : BIfE A

BEH EGRBEE)

2

Z2EHR %8 K (short films)
BIIE B (feature films) @ 600 8L |
BREAF TV films) : BIRBEER ; BRIFE -
ZrtRE(commissioned films) : HE  NEBNGER H  BEEXEERXH
E 2R (F(graduation films) : —EBRELHRATHER °

LTI CITIA, Laurent Million, c/o Conservatoire d’ art et d’ histoire,
18 avenue du Tresum, BP 399, 74013 Annecy Cedex, France
&S ¢ + 33(0)4-5010-0900
463-954, Republic of Korea
BE © + 33(0)4-5010-0970

E-mail - films@annecy.org
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REENRERE

International Short Film Festival Berlin

B 748 uh htto://www.interfilm.de/festival_2009_eng.php

i BEAME 7 7

2EEN S8~ 20095 =

2EER N

A4 HA FR 20094E6 526

288H EGRBREE)

ZEHER International CompetitionBFE#E & 1A
Documentary Competition#C &k b 48
Confrontations - Against Violence and Intolerance R = HER B H
German Competitionf2 [ 58 K
Eject ‘The Long Night of the Unexpected’ iR 252

Forward - Viral Video Awardi{£&

LTI interfilm Berlin Management GmbH
internationales Kurzfilmfestival und Kurzfilmverleih
Tempelhofer Ufer 1a
10961 Berlin
EEE ¢ +49 (0)30 - 25291322 fHE : +49 (0)30 - 6932959 e-mail{548 : interfilm@interfilm.de



HAEhER0s  EE

HEE I ERE2EEER

Puchon International Student Animation Festival

B 4L http://www.pisaf.or.kr/
E= 2=V =) BIBRE A 8EAH B 2 (Puchon International Student Animation Festival Organizing Committee

2EER BH#AE 20095 =
BBEER N

W B BR 2009498 161
2EER H(RREE)

2885 2 Fr 8 (Short Animated Films) @ 52302 8EHI1E @ o
FTIEEE 48 (New Media Contents) © Internet, Spot, Mobile, Motion graphics, Interactive animations---(24
W)

ﬁ%ﬁﬁ #312 Boksagol Cultural Center 394-2 Sang 1-Dong,

Wonmi-Gu, Bucheon, Gyeonggi-Do, 420-812 South Korea
BiE © +82 (0)32 325 2061-~2
BHE : +82 (0)32 325 2072

E-mail * program@pisaf.or.kr



H{UENEHE09 B TE

ZARFI Castelli BI=5
| Castelli Animati Festival

B 49uh http://www.castellianimati.it/
B A EAF CASTELLI BEERE

2EER B A8 ~ 2009 E

BEER AN

I 44 HA BR 20094 7H30H

LEER 2 EGRBRLAD

I 4k Via Nocchienti, 18 CAP 00040 - Ariccia (Rome) - Italy
&% ¢ +39 06 93953069



HUEEFE10:

s — pore

5 —3F

HAESHEESER

International Animation Festival Hiroshima

B 7 uh http://hiroanim.org/en/index.htm]

Bt =iV BEETBME - EESHXLESE « ASIFAJapan [ E {th F182 A8 78 040 28 48 5k
2EER BH#AE 20005 /=

SEEK BR

a4 B BR 20084E28 102008448 1H

SEEHR H(BHBE)

EARTT I HIROSHIMA 2008 Festival Office

ik © International Animation Festival Office HIROSHIMA
4-17, Kako-machi, Naka-ku, Hiroshima 730-0812 JAPAN
L | +81-82-245-0245/8 K  +81-82-245-0246
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EWABGRHER

Melbourne International Animation Festival

B 4L http://www.miaf.net/

EHEA BNERAREHELR

2EER B4 ~ 2009 FE

2EER IR

W HA R 2009418 16H

2EER  E&BLD

2EH75 International Entry 2 Student Entry W48

gLk BRI -
MIAF PO Box 1024 Collingwood, Victoria 3066 Australia
BEELENEBRIE(ex: DHL » UPS-- ) B EMER  BF 2 ¢
MIAF c¢/- Open Channel Victoria Harbour Shed 4, Nth Wharf Rd Docklands, Victoria 3008



TR E—F

ERTALENTER B ESE

TALENTE
B 748 uh http://www.hwk-expo.de/
FIEE AT Chamber of skilled Trades for Munich and Upper Bavaria & Society for Encouragement of Skilled

Trades (Verein zur F rderung des Handwerks), M nchen, Germany
HERREEHE FEEFEE TEHEE (Handwerkskammer f r M nchen und Oberbayern) 2
TTALENTERIE B BERRE ) NEAMRSGECER T ERERAAR  BRESEHE=TFMNE
3 %ﬁ%@ﬁﬂ’]ﬁﬁééﬁ?l&fﬁ SEBRENMERERLEREREERENTE  MAKRERKE
HAZMFEE BRI EMNHRF A ERRER  MRARENRE °

2EER B 7 48k 200835%"@

2EERK B - FR=TARLUT
ER G  FR=TUT

W {4 HE FR 20084108 1H

2BEER RIGE

Z2EHER Technology RH%48 :
EREMARBEEREARI—FF¥ATHERITARERE) -
Design EAIGREHAE
BEE (glass) ~ A& (ceramics) ~ B (plastics) » B (metal ) ~ KE (furniture) B/
B (Jewelry) ~ &5 (textile) - #R&X (basket making) ~ HEAREDRI +=Z£E%E:] (typography and
bookbinding) * A28 (wood) - A85 (stone mansionry) ~ &85 (lacquerwork) ~ K& (leather) ~ It
B (toys) &8 -

R Pi-3 AR IERANE - FIEMNAAEEER - 2L TR, AHEER  DERFNBDER DU EFER R
BEBBNAIESE  BRAFERASCAETFBEHIEN 2NN ZELRST ©

BAE T BERABEA
By AETEMEMEILETHLO
HeFa
55 ¢ (02) 2356 3880 ext. 216
EH : (02) 2356 3882

e-mail{=58 : emmyhsieh@ntcri.gov.tw













