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20 Years of Design Education in the Republic of China (the R.0.C., Taiwan):
Advancing toward a New Age of Innovation in the Al Era

Minister of The Ministry of Education, Cheng Ying-Yao

Design is more than just a field of study. It is a language for communication and a bridge connecting the cultures of the world. As global cultural and creative industries
become the new driving force for social progress, the role of design education is being transformed from just technical training into a core mission focused on cultivating
innovative thinking and cultural insights.

Since 2003, the Republic of China (the R.0.C., Taiwan) has actively promoted art and design education, making creativity our national language and culture a symbol of
national strength. In 2005, the Ministry of Education launched the International Design Competition as a pathway to propel young designers toward the global stage. Over the
past 20 years, this program has grown from its tender beginnings into a flourishing initiative, becoming a major milestone and a mark of glory for design education in the R.0.C.,

Taiwan.

Over the years, Taiwanese students have collectively won 2,094 awards in global design competitions, with participants hailing from 65 schools throughout the R.0.C.,
Taiwan. These remarkable achievements not only reveal the rich creative energy of young people but also symbolize the steadfast progress made in the R.0.C., Taiwan to

establish a foothold through design and to engage with the world through creativity.

Throughout this journey, our island has nurtured countless outstanding design talents, whose presence spans both industry and educational settings. These exceptional
designers have left their mark on everything from brand identity to product innovation, and from visual communication to cultural curation. They have also given back
to society with professionalism and passion, forming a virtuous cycle of student-designer-educator. Through their efforts, design education continues to develop, while
preserving tradition, and deepening its humanistic foundations through innovation.

With the rise of Al, design thinking and practice are experiencing an unprecedented transformation. Technology brings new creative tools and leads education toward
entirely new learning paradigms. Design education in the R.0.C., Taiwan has embraced Al with an open and forward-looking mindset, using technology to empower creativity

as well as making humanistic values the soul of technology. These will promote interdisciplinary integration and sustainable innovation in design.

Looking back, these past 20 years have provided us with a rich accumulation of culture and a marathon toward the future. The International Design Competition has
documented not only the efforts and achievements of youth but also symbolized how the design spirit in the R.0.C., Taiwan continues to resonate and extend with the
rhythms of time.

20 years mark a glorious milestone and a new beginning for innovation. Faced with the dual challenges of Al and sustainable development, design education in the R.O.C.,
Taiwan will take creativity as its roots, humanistic values as its soul, and technology as its wings, ushering in a new century of innovation. It is our deepest hope that the power
of education will continue to illuminate the future of design in the R.0.C., Taiwan, allowing the world, amidst the interplay of light and shadow, to witness the depth and

warmth of the creativity nurtured here in the R.0.C., Taiwan.
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“Award Incentive Program for Encouraging University/College Students to Participate in International Art

and Design Contests” by the Ministry of Education
Synopsis and Achievements of the Project

Origins of the Project

Since 2003, the government has been implementing policies to promote Taiwan’s cultural and creative industries. As part of the plan, the Ministry of Education
launched “The Project of Art and Design Talent Cultivation,” which includes “The Award Incentive Program for Encouraging University/College Students to Participate
in International Art and Design Contests.” This project aims to achieve the goal of art and design talent cultivation in universities and colleges, nurture international
art and design talent, and connect this pool of talent with the international community by encouraging university and college students to compete in international
competitions. Therefore, incentives are offered to encourage art and design students in Taiwan to participate in international competitions. In doing so, they can learn
as they prepare for the competitions, improve their art and design works, develop a global perspective, and enhance their professionalism.

Achievements

1. Promotion of International Art and Design Competitions, Maintenance Chinese translation of the information about each international
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of Talent Database, and Introduction Files of International Art and
Design Competitions Available for Download

The most immediate and direct way to promote international art and design
competitions is through the official website of IDC. In addition to the existing
database of international competitions, a list of previous winners and award-
winning works was included in 2013, making it a platform for exchange and
collaboration between industry and academia. Moreover, the introduction files
of international art and design competitions have been available for download
since 2016. These files encompass detailed introduction of each international
competition in the IDC project, including the basic information of the competition,
the submission rules for this year, the list of award-winning works last year, and
other previous award-winning works that were granted by IDC.

About the “Introduction Files of International Competitions”

In the table under “The Award Incentive Program for Encouraging
University/College Students to Participate in International Art and Design

competition on the official website of the program and in the special issue
of each year to help participants understand better. In the introduction
file of each international competition, there are four sections: (1) Basic
information about the competition, including introduction, eligibility,
fees, categories, etc. (2) Current submission rules: The competition may
adjust its rules or set a theme for each year. The submission deadline
and judging schedule are also included in this section. (3) Review of
previous award-winning works: This helps participants understand the
style and context of the competition. (4) Review of previous award-
winning works supported by the program: This helps teachers reflect
upon the current development and results of Taiwan’s design education.
The program team has created introduction files for all 60 international
design competitions listed in the table and they are available on the
official website for teachers and competition participants. To browse
and download the files, please visit the “Download” section of the
“International Design Competition” website. (http://www.moe-idc.org/
Download/TeachArchive)
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Step 1: Visit the official website of “International Design Competition”
(http://www.moe-idc.org/)
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Step 2: Click on the “Download” section

Contests by the Ministry of Education,” you can find the 60 international
competitions that are included in this program. In addition, we provide

Steps to browse or download the “Introduction Files of International Competitions”
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Step 3: On the “Introduction Files of International Competitions” page, click on the icon of the international competition that you'd like to learn more about
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2. Reviewing of the Scholarship for International Art and Design
Competitions

Since the project was launched in 2005, the number of international
competition winners has been increasing: 22 in 2006, 45 in 2007, 64 in
2008, and 71 in 2009. There were 61 winners in 2010, including one for
Gold Award, two for Silver Award, and eight for Bronze Award. The project
welcomed three Gold Award winners in the following year. In 2012, a total
of 96 works passed the reviewing process with one Gold Award winner and
ten Bronze Award winners. The project celebrated a successful year in 2013
with the first Grand Prix as well as one Silver Award winner and nine Bronze
Award winners. As of 2014, a total of 59 recipients were winners of Bronze
or higher awards. The number increased to 75 the next year, and rose to 98
in 2016. In the same year, the project welcomed award-winning students
from seven new universities and colleges, making it a total of 44 award-
winning universities and colleges. In 2017, 91 works passed the reviewing
process and the accumulated number of recipients of Bronze and higher
awards increased to 110. In 2018, the project established the category
of architecture and landscape design and welcomed award-winning
students from seven more universities and colleges. A total of 118 works
passed the reviewing process that year and the accumulated number of
recipients of Bronze and higher awards increased to 118. The project set
up the category of fashion design in 2019. A total of 166 works passed
the reviewing process in the same year and the accumulated number of
recipients of Bronze and higher awards increased to 133. In 2020, a total of
141 works passed the reviewing process and the accumulated number of
recipients of Bronze and higher awards increased to 151. In 2021, a total of
213 works passed the reviewing process and the accumulated number of
recipients of Bronze and higher awards increased to 188. In 2022, a total of
113 works passed the reviewing process and the accumulated number of
recipients of Bronze and higher awards increased to 204. In 2023, a total of
202 works passed the reviewing process and the accumulated number of
recipients of Bronze and higher awards increased to 223. The project also

w

a total of 156 works passed the reviewing process and the accumulated
number of recipients of Bronze and higher awards increased to 240. (For
more information, please refer to Table 1 and 2.)

Ever since the launch of this project, the number of award-winning
Taiwanese students in international competitions has been growing
steadily every year. This shows how universities and colleges have been
paying attention to the promotion of design education in Taiwan over
the years. In 2025, 241 works applied for the scholarship, 193 of which
passed the reviewing process with 1 Grand Prix winner, 1 Gold Award
winner, 5 Silver Award winner, and 10 Bronze Award Winners. As of 2025,
a total of 257 recipients were winners of Bronze or higher awards from 65
universities and colleges in Taiwan. (For more information, please refer to
Chart1to3.)

Taiwanese students are showing their talent in the international design
scene and starting to be recognized for their outstanding performances.
These award-winning works get more than just the attention from
fundraising platforms. These students are also invited to work with
businesses in the industry or even start their own businesses. Some works
have been commercialized and are currently on the market. It shows that
this project has been playing a significant role in bolstering Taiwan’s art
design and cultural creation.

- Holding Award Ceremony and Press Conference on Achievements

On December 19th, 2025 (Fri.), in the National Central Library, B1
Multipurpose Performance Hall, this project held an annual awards
ceremony and press conference on the achievement of 2025, and invited
the officials of Ministry of Education, the advisory committee of this
project, and experts and scholars from industry and academia to attend
as guests and award presenters. In addition to the interviewers of various
print media, IDC also organized an exhibition so that all the winning
entries would be displayed, and their opportunities of exposure could

welcomed five other award-winning universities to the bunch. In 2024, increase.
s
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Chart 1: 2,094 Award-winning Works in International Competitions with a Total Prize Money of NT$97,996,500 Granted

B = :2,094 HEIRGHERERIER 257 HFESIFRN E1R1E
Chart 2: 2,094 Award-winning Works in International Competitions, 257 of Which Were Winners of Bronze or Higher Awards
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4. Organizing “The Power of Asian Design” to expand Taiwanese Students’
Horizons

“The Power of Asian Design” was first held in 2014 and this year marks the
twelfth year of the event. (Please refer to Table 3) Teachers and students who
want to improve their design skills have spoken highly of the event. Over the
past twelve years, we had the honor to have invited several international
design masters to share their insights and help build Taichung the design
capital of Taiwan, including Tokoro Asao from Japan, the designer of the
official 2020 Olympic emblem; Katsumi Asaba from Japan, Art Director of
Katsumi Asaba Design Studio; Lee Soon In from South Korea, Senator of
World Design Organization (WDO); Pradyumna Vyas from India, Director of
National Institute of Design (NID); Kan, Tai-Keung from Hong Kong, Founder
of KL&K Creative Strategics; and Namfon Laistrooglai from Thailand, Director
of River Museum, Iconsiam.

The 12th edition of “The Power of Asian Design” International Design
Seminar and Workshop was held on September 19th to 21st, 2025 at National
Library of Public Information and Asia University. We invited international
design masters to share their design perspectives and local experiences, host
an international design workshop for each group, and provide guidance and
reviews for design students. These international design masters include:
Akio Ogawa, Founder and Designer of tmc.; Yoo Yoon Ho, President of
Korea Ensemble of Contemporary Design (KECD); Kaori Akiyama, Founder
and Designer of STUDIO BYCOLOR,; Lee Tze Ming, Co-Founder and Design
Principal of STUCK Design; Kim Hyun Sun, President of the Korean Federation
of Design Associations (KFDA); Doris Kath Chan, Founder and Creative
Director of DORISKATH.

Over the past twelve years, “The Power of Asian Design” has invited 77
international designers from 20 countries and regions to this annual
tradition. This year, the international design seminar welcomed more than
250 attendees from 52 universities. The international design workshop this
year was held at Asia University, where the international design masters
helped guide students from brainstorming to prototyping. The workshop
succeeded in introducing students to international design perspectives

R IHEBEERESMBMRR BRI S 2006 F ~ 2025 FREER

v

and enhancing the quality of design education in Taiwan. This year, a total
of 134 students from 45 universities representing the category of visual
communication design, product design, architectural and landscape design,
and fashion design managed to present 38 works at the end of the workshop.
Something worth mentioning is that not only college and universities students
attended this year’s workshop, but we also added a design education platform
where teachers and international designers could interact and exchange ideas.
Through the exchange between different cultures, we hope to come together
as a formidable power of design, make an impact on the world, and leave more
legacy and stories to share.

. The Design Inheritance and Promotion Program’s “Design Plows Deep X

Design Takes Root” Offering a Platform for More Learning and Exchange

One decade can make a huge difference. If we look at the students who once
participated in international design competitions and received grants, it turns
out that many of them have now become part of the new generation force of
design in the industry and academia. Launched in 2018, “Design Plows Deep
X Design Takes Root” has included 8 keynote forums, 100 on-campus forums,
and 2 workshops over the past eight years. In total, 138 designers have served as
design inheritance instructors, and 11,364 people have participated in this series
of events. (For more information, please refer to Table 4.) The invited instructors
cover various fields, including industrial design, visual communication, digital
animation, craft design, exhibition planning, project management, etc. The
inheritance instructors are designers who have been review committee
members of IDC, jurors of Taiwan International Student Design Competition,
representatives of design associations in Taiwan, designers recommended by
design associations, or young designers who have received grants from IDC over
the past ten years. This series of events integrates resources from the Ministry of
Education’s “The Project of Art and Design Talent Cultivation,” collaborates with
Taiwan Amoeba Design Association, and invites young designers who previously
participated in IDC to organize forums and workshops. In doing so, the younger
generation of art and design talent can pass down the design energy of Taiwan
and the series of events can serve as a platform for young designers and design
students to learn and exchange ideas.

Table 1: “The Award Incentive Program for Encouraging University/College Students to Participate in International Art and Design Contests” by the Ministry of

Education: Data of Grants from 2006 to 2025
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Table 2: Number of Participating Schools in Taiwan Each Year from 2006 to 2025

6. Publishing a Special Issue of Award-Winning Works in International
Competitions

Each year, IDC publishes a special issue of award-winning works in
international competitions. In addition to providing information about
international competitions that encompass graphic design, product
design, digital animation, techno-craft design, architecture and landscape
design, fashion design, etc., IDC invites experts and scholars to write
about how to prepare for international competitions. Students with
award-winning works in international competitions are also invited to
share their creative concepts and experiences. Other contents include
a review of the planned activities for the current year, and the incentive
rules, items, and regulations for international competitions.

~

Establishing “The Platform for Art and Design Universities and Colleges”

Over the years, the official website of IDC has been providing design
information for teachers and students in universities and colleges.
We aspire to be the very best platform for art and design high schools
and above. Therefore, “The Platform for Art and Design Universities
and Colleges” was established in 2021. It provides information about
students’ graduation exhibitions or other design exhibitions and helps
these university events receive more publicity. It is expected to make
information about design activities all over Taiwan more accessible for
teachers and students.

[e:]

.IDC is in its Twentieth Year: 2,094 Award-winning Works in International
Competitions with a Total Prize Money of NT$97,996,500 Granted

This year marks the twentieth year of “The Award Incentive Program for
Encouraging University/College Students to Participate in International
Art and Design Contests” by the Ministry of Education (IDC). As of now,
Taiwanese students have won 2,094 international design awards, a total
of prize money of NT$97,996,500 has been granted, and the number of
participating schools has reached 65. This project aspires to help more
Taiwanese students present their works on the international stage,
sharpen their skills, and increases the visibility of each student’s elaborate
works.

SHBRK 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020 2021 2022 2023 2024 2025 Zﬁg
1 AEAZ 1 1 1 4 3 4 1 2 4 3 1 1 1 1 2 30
2 | KEXB 4 1 2 1 1 1 10
3 | PREAZ 1 1 2 1 1 1 1 1 4 3 16
4 | FEREAR 7 6 10 15 12 14 18 18 100
5 | HEXB 1 1
6 | TEAZ 1 1 1 1 1 3 8
7 | AIEEREAR 1 1
8 | AmEAREAS 2 4 1 3 1 2 5 1 5 2 2 3 1 8 2 3 45
9 | ANEHEAR 1 1
10 | EfERHRAS 1 2 7 6 4 6 1 10 1 5 43
11 kA= 1 1 1 1 4
12 | TIRAHEAZR 1 1 1 3
13 | TiNAZ 1 5 8 1 18 10 11 15 10 17 28 14 33 1 36 218
14 | BAERHEAZR 2 3 1 2 1 2 1 1 2 7 4 15 4 6 16 7 74
15 | WAREHAZ 1 2 3
16 | HEAZ 1 1 3 1 2 4 3 2 17
17 REAZ 4 1 2 1 1 1 10
18 | FEAR 1 1
19 | mEEHEAR 1 1 1 2 1 5 3 2 2 2 4 24
20 | RERHZAS 1 1
21 | BEERMRAR 5 5 1 1 11 5 5 2 1 36
22 | HIAB 1 1 2
23 | EIIIAIHAR 1 4 5 2 5 5 1 1 2 2 1 1 1 1 1 33
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SHBK 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020 2021 2022 2023 2024 2025 gg 5= 2015 TE 7 {1 (B2 FBEA Fukasawa Naoto * ¥ /#BE Sohn, Hye-Won ~ &i# /2l//\i Freeman 34 FrE 26 T2 1%
" 3d Dec. 1113 Lau ~ 32/ Finn Nygaard ~ 323l Troy Innocent ~ B2k7535,/ EFIMR William Harald-Wong ~ FEl 446 B 244 179 824
24 | EUBAAR 1 1 1 1 4 /1382 Jamy Yang ) 95 - {Edm
25 | ETREAS L 1 FOE 2016 TET i (B7,EFEAM Asao Tokolo ~ BPI, 2IZEE Mann Lao ~ £E/ Eric Cruz ~ ENfE./ Ignatius 17 P8R mm 12765@%2%
26  EUSBREAS 4 4 4th Dec. 9-11 Hermawan Tanzil ~ 88,/ Mehdi Saeedi ~ #f5./ Pham Huyen Kieu ~ N,/ Devina Kothari) 247 REER T 93 #1;@-‘:
27 AVAS? ] 1 1 4 3 4 3 3 2 1 3 5 1 31
[EARVASTr: i N 26 FrEM
28 | EIBEAR 1 1 1 3 248 200 B84
S n BEE 2017 5B 71 (B BE5C Katsumi Asaba ~ B4/ =% —Hk Kazushige Miyake - 8 /B2 S Baik 33 90 HEsR
29 EIVFARBAR 1 4 1 1 1 1 1 2 12 Sth Dec. 8-10 Kumnam ~ B2&755E,/ Ezrena Marwan ~ %&E] Doonyapol Srichan ~ B/ fABEh He, Xiao-You ~ 355 %T!Ei'ﬁ
30 EUBHEEAZ | 3 1 2 3 3 6 7 4 1 5 6 5 1 5 7 5 | 15 7 7 93 /&8 Li, Chao-De) P 35 FrE
. 51 B
31 | HIBEFRHEAR 4 1 5 1 1 4 2 2 2 1 2 25
32 | BxE 2 1 3 4
B HAEAS BAE 2018 5 6fi (B PEH Nakanishi Motoo ~ B2, U.G. Sato ~ #8882 Cha, Kang-Heui « X,/ 31 R - ks
33 | EuEILREAR 2 5 1 6 7 5 6 8 3 3 2 5 2 2 1 58 6th Dec. 7-9 Chaz Maviyane-Davies ~ &/ H%4 Alan Yip, Chi-Wing ~ FREl /{55 He, Fang) 345 {IFER - 89 14;1;:‘-__,
34 | B EILEEAR 1 1 1 2 2 7
R . . ) . - 26 PTERRL
B = Bt 2019 5 6 fil (#8E]/Z=2H Lee, Soon-In ~ A7,/ EHE3A Masahiro Inoue ~ B,/ John Gravdahl ~ ZE,/ 37 PR .
5 | LR PR Lps ! 3 3 6 2 6 13 4 38 Tth Nov.29-Dec.1  Namfon Laistrooglai ~ &,/ 2=k #2 Li, Wing-Chuen Tommy ~ &%,/ Bk Leslie Chan) 327 fBER = 17690151%‘%
36 | B EILEMAZR 2 2 1 5
37 ENEREAR 2 4 6 1 2 1 1 2 4 3 7 2 2 37 ENE 2020 5B 6 {i (328, Anthony Soames ~ %8B/ Felix von Bomhard %, Benjamin Ehrenberg ~ 348,/ o Fﬁ?ﬁ p 33 A
8th Nov.27-29  Oscar Coutinho » B,/ Daisuke N « (RFGH Ra Th ) S5 g TS e
38 T"%?%K% 1 1 2 it OV. 2/-. scar Coutinho alsuke agatomo ko a omson (ﬁ&?igﬁ 389 ﬁ'\ﬁé) 41 14:1?%
39 | EuNEERRAR 9 7 13 22 11 31 20 18 11 7 7 16 49 36 52 24 17 23 9 382 9 i
. BhE 2022 45 {iL (#8E Johann Geiger ~ f8E,/ Georg Todtenbier ~ B4,/ Omijika Mame ~ 272,/ 57 P2k i 1100 %_:‘E
40 | B EEEHEAS 1 1 7 4 9 6 1 2 2 1 8 5 10 7 1 9 4 15 93 9th Apr.22-24 IFEE Lim, Kee-Fung ~ #AF],/ Alessandro Martinelli ) & FE% 1218 NBE - 41 14:1;‘?:
41 | B EEBMASR 1 2 2 1 4 1 5 7 3 4 3 5 38
o N e . . . 54 Bk 31 FFERE
42 | ENHEAR 1 1 2 3 2 1 10 Ft+E 2023 6 [ 6 fi ( ¥E,/ Jason Frazier ~ 8 /B {Z& Nho, Hyun-Ji ~ N/ Ashish Deshpande ~ B/ =2% 290 fiiEER . 156 g R4
10th Apr.21-23 3B Azumi Mitsuboshi ~ #7103,/ #3850 Tai, Lee-Siang ~ &7,/ &% Janko Lam ) (S EE 1 0\7%;-,@5%) - 20 #Zu
43 EuEEAZ 1 i ’ T b
44 | REVBEEHIAS 2 4 2 8 31 AR
244 105 £84
45 | BIBHEAR 1 2 1 2 1 1 3 21 - 77 e,
Bt—=E 2024 4 [ 6 {i ( B/ #A8IA Norito Shinmura ~ 888, Sunghoon Kim ~ B7s,/EHF% Manabu Tago ~ #il 42 FrE2RR
46 | EBEASR 1 1 11th Sep.27-29 %/ Celine Ng » ¥AN3%,/ Su Eing Chee ~ &7,/ 3RE&84 Lu Lu Cheung ) 306 fiTER
< -~ 27 PR
47 | BBRHE AR 3 1 1 3 1 6 5] 5] 13 9 6 9 10 72 oGl 29 BH 8T
48 | EXREAR 6 6
= 34 FRERRR
9 | BRAZ ! ! B 116 584
3 38 1R
50 | MEEHIAS i 1 S1-F 2005 AE 64 (BB Akio Ogawa - 82 1185 Yoo Yoon Ho » E1zs, kil & Kaori Akiyama ~ 7 52 P friFe
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e 15 FEARx
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2025 International Design Excellence
Awards (IDEA)
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2025 iF Design Student Award
Best of the Year (EUR4,000)
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2025 iF Design Student Award
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JHATEL Hong, Qi-Wei
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2025 iF Design Student Award
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2025 EEAT R sl S K8
2025 Red Dot Award: Design Concept
R{ER511% Best of the Best
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ZIE Tsai, Tsan-Chuan
RANBFX Guan, Xu-Sen
EHEM Huang, Wei-Jie
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Road Guardian - Recycled Rubber
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HIFRER Hsieh, Yu-Cheh
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2025 Red Dot Award: Design Concept
4T2£3% Red Dot Winner
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2025 Red Dot Award: Design Concept
41254% Red Dot Winner
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2025 Red Dot Award: Design Concept
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2025 ERATR RS KR
2025 Red Dot Award: Design Concept
#1%43% Red Dot Winner
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38 %4 Chang, Yu-Ting
I Lai, Pei-Yu
3RE#8H Zhang, Ming-Zhe
5RAA%E Chang, Ming-Yu
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Mobile Breastfeeding Pack
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2025 Red Dot Award: Design Concept
41254% Red Dot Winner
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Customized Star Ads

{EmiS

BEMEERNER  REERASHRERE  HRRNAETE L  BREBSHRAE - 2
wE Z EHESRAEEBIENTER » HABIMTESRE  TURANIRGER » RAEES
BIMTINMEE -

i
o

T

ERERA  RREMBENUGEINERDR L0 > ASBREFRELA T EYRRE K
55 o (EAE TR B RETHRZFKPHMEY > BENE: > REREHRDMRBNFETERE -
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2025 Red Dot Award: Design Concept
41%43% Red Dot Winner
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EmaTE

Live Wave- ZHGBIEE ARG
Live Wave - On-Site Optimization
Drone System
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2025 Red Dot Award: Design Concept
£1%43% Red Dot Winner
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2025 EREIAT 2GS k%

2025 Red Dot Award: Design Concept
#1%43% Red Dot Winner
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DP-Pro Dust-Free Cement Mixer for
Construction Workers
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2025 Red Dot Award: Design Concept
41254% Red Dot Winner
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FRZYS Chen, Zih-Jin
MFX Lin, Yu-He
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Raj Lal Vasani @ No. 185, Waterside City
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2025 Red Dot Award: Design Concept
41%43% Red Dot Winner
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LumiFender-Bicycle Light Guide
Folding Fender
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2025 Red Dot Award: Design Concept
£1%43% Red Dot Winner
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2025 EEAL R mhe E{RE

2025 Red Dot Award: Brands &
Communication Design

4T2L#% Red Dot Winner
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[ Chen, Wan-Chi
25 Wu, Rou-Fei
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2025 Red Dot Award: Brands &
Communication Design
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2024 ISARCH Award
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2024 ISARCH &3:ti%
2024 ISARCH Award
Winner
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Steady Motion
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2024 ISARCH Award
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FEEH Lin, Chun-Han
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helps beost mood ports therapy. This combined
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patients’ quality of life

® ® @

Focused ultrascund  Music therapy | Continuoushy monitor

@ Parkinson's condition
'fﬂiﬁlﬁﬁ\ xras @ S .
- e =

@ Product Structure and Technology

high-frequency 2
music therapy J

temperature patch 8

guid
focused uitrasound

EmitS

MHERLER RIERASERRRERE - ZEEASREREBET RAMIRERMNEFREE
BERFIEE S > BOBMASEFRE  BRTEDIRLNS FERLERE -

il
BERNMANRBREES - KM B HABNEREESNER « MRBENIEE - R
BEZLOLY - IRRBER - REAREFRBNFERE -

{EmifS

TBIBS BT HIERFABRFHREINER - ] E—RARRERREZRIEEBRNERER
RN RAR o ERIRERREIIARRRE - WAEARRA > TRAIHAYEEEREREA -

Band-Ice
EXG XS

T

BRI HERIGRPREAMBRILR - REDEZR « BEPRE KB EER—
RMBIRSHEOEF4E > BMETEAIMEEG O @M - BRI R KB E AR ER -

2024 ISARCH #%
2024 ISARCH Award

Winner

i

MFEK Lin, Yu-He
FRZYS Chen, Zih-Jin
SEZ Wy, Yi-Chen
5% Chuang, Chu-An
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2024 ISARCH Award
Winner
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Y5 Chen, Zih-Jin
#TFK Lin, Yu-He
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2024 The Architecture MasterPrize (AMP)
Student Product of the Year
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2024 The Architecture MasterPrize (AMP)
Best of Best
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2024 EEEFEKEMLE

2024 The Architecture MasterPrize (AMP)
Winner
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2024 The Architecture MasterPrize (AMP)
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2024 The Architecture MasterPrize (AMP)
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#TF Lin, Yu-He
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2024 The Architecture MasterPrize (AMP)
Winner
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E$EEE Chen, Yu-Jie
BFE Yang, Yu-Zhen
[REsif Chen, Ya-Chi
MEER Lin, Chung-Min
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BRLUE Wei, Yi-Rou
F&& Wang, Yi-Ying
2FEI5 Wu, Chin-Hsuan
EX % Ou, Tzu-Ching
H1EIE Pai, Chih-Hsuan
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2024 International Poster Biennial in
Mexico (BICM)

A‘EE

S
Rz = Goyen Chen

LR
YigE(t
Evolution of Species

ARSI
TMARE
BIERRET

HBAREERTRER

B
B YE Tang, Hsiao-Ting

2024 EFFEIRBHREFR

2024 International Poster Biennial in
Mexico (BICM)

ARE

S
FREBz = Goyen Chen

EmiB
[SHEIRV B
Invisible Crisis

SRR
AR
Bl ERR

HBAREERTRER

B
#YE Tang, Hsiao-Ting

Q

séw
NS

{E&R (Evolution of Species) UEAFABMAEE % > KEBRMABRELTH FipE) -
ZOUER > 5| HIRIEKENER o

HERBROUENER - BTABYRBARNFRER

clb

E

Y
ARPA
o

B (Invisible Crisis) X XBIGRE > RERNKIVEBBEFTRLEBLIRIR > KBA

BSREIEFEMERNRT RN  MEARHBR SRR BHER

fEREtS

EPREHARTREEE - ESRUEEREER  BARXREEARRENDHERE - UHE
PRBERE » EEARRERE R FERH2HRETE - BEEEREABAEZEHK -

ET A
BE UM EE s T 2BANE > BER TR - e¥ AU - REEABXREE

B35 EREH S IRRICAOIER o BHINLN T TR F IR B RBRE

BEERL > BAKEERNERE o

BT o BEIRIR

2024 {EEIAT3s M b B (@G st AR
2024 Red Dot Award: Brands &
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2024 Red Dot Award: Brands &
Communication Design

4T253% Red Dot Winner
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2024 Red Dot Award: Brands &
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2024 Red Dot Award: Brands &
Communication Design

4T253% Red Dot Winner
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2024 Red Dot Award: Brands &
Communication Design

4T2L#% Red Dot Winner

-

$#1A3X Chung, Yi-Wen
faf£58 Ho, Chia-Ying
&% Ko, Li-Tzu

BRI Zheng, Xuan-Wen
HFE Hong, Zih-Huei

B £:E Chen, Chia-Yi

e
L3
GUWE

A
BRI A
BIFrER st R0
SRR R

ISEE
Bttt & Chen, Shih-Lun
25T Chung, Pei-Yuan



International
» |DCEE =
Competition

2024 EFAI B S EEIERR T KR

2024 Red Dot Award: Brands &
Communication Design

4T253% Red Dot Winner
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2024 Red Dot Award: Brands &
Communication Design

4T253% Red Dot Winner
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2024 Red Dot Award: Brands &
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2024 Red Dot Award: Brands &
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2024 Red Dot Award. Brands &
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4T253% Red Dot Winner
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2025 Red Dot Award: Brands &
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2025 Red Dot Award: Brands &
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2025 Red Dot Award: Brands &
Communication Design

4T2L#% Red Dot Winner

-

ERRYF Lu, Hsin-Yu
EF4F1E Hu, Yu-Jhen
BHRRREE Hu, Chen-Ting
2154 Liu, Jia-Rong
2% 85 Wu, Chien-Yu

EmBTE
BEER
Formosa Springs

RS
DI SRS
A

FERET R

RS EM
RN Lin, Pei-Ju

2025 {EEIAL R bR B RIER ST AR
2025 Red Dot Award: Brands &
Communication Design

4T2L#% Red Dot Winner

" %
T Ting, Yi

EmBTE
BIRRES
Cing Jing Farm

I LU
SR AR
BT

RETHR

ISEE
ZFE1R7E Lee, Ken-Tsai



International
90 Design
Competition
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2025 Red Dot Award: Brands &
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2025 Red Dot Award: Design Concept
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B Tsai, Jr-Wei
BRI Tang, Hsiao-Ting
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2025 Lahti International Poster Triennial
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Over Consumption
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FBEH Lai, Yueh-Hsing
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Human Right
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MEEE Lin, Pang-Soong
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The Future of Iceberg
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COEXIST AND PROSPER
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#E%4i Hsu, Chen-Yu
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Coexist and Prosper / Root and Origin
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2025 SRR ER SIR=F R
2025 Lahti International Poster Triennial
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ZEA Lee, Chia-Rong
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We Together
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2025 Lahti International Poster Triennial
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2024 EHE E PR FmEE
HFRERIR
2024 Golden Bee Global Biennale of
Graphic Design

Honorable Mentions
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Liquid Metals
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2024 Golden Bee Global Biennale of
Graphic Design
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A Witness to History
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75 %% Zheng, Nai-Ci
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EHEE
Pop Up
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FBEH Lai, Yueh-Hsing
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PUBLIC OPINION

fEREtS
RAOEEENIFERE > AMEHRRERESETRANGH > BEREAIRHB FrsEA
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2024 Golden Bee Global Biennale of
Graphic Design
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2024 Golden Bee Global Biennale of
Graphic Design
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2024 Golden Bee Global Biennale of
Graphic Design
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2024 Golden Bee Global Biennale of
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2025 AN EMTIS S S FEELR
2025 New York Art Directors Club
Annual Awards (ADC)

Bronze
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EBiH Peng, Wan-Qi
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EXHIBITION
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SRR
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22 Kuo, Ling-Chuan
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2025 New York Art Directors Club
Annual Awards (ADC)

Merit

% %
MEYN Lin, Wei-Ju
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2024 {EFEAT R bR BEE(RIERS 5T AR
2024 Red Dot Award: Brands &
Communication Design

4T2L#% Red Dot Winner
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HZE Lin, Ting-Xuan
=M Huang, Pei-Fang
FMEZ Lin, Yu-Ju
M2 Shih, Min-Han
2IZHE Liu, Yen-Ting
EEEZ Yeh, Chia-Yen
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Journey of Water
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2024 Red Dot Award: Brands &
Communication Design

4T2L#% Red Dot Winner

-

TS You, Ting-Yi
BEREAE Kang, Ting-Wei
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SHEEZE Hung, Yu-Hsiang
#8#5) Lai, Che-Hung
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B8R Peng, Ching-Tung
[+ Chen, Tzu-Yun
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Z{MYF Cai, Pei-Yu
SRA# Jhang, Yu-Chéng
¥ 13% Yang, Shih-Hsien
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Extinction Crisis
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2024 ISARCH 5 :ti%

2024 ISARCH Award
Winner
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4% Li, Yen-Xiang
BRI R Cheng, Li-Fu
KBRS Lin, Ming-Sin
2HER Ng, Man-Chung
RITE Wu, Hsin-Ying
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2025
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2025 Red Dot Award: Design Concept
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MFEZ Lin, Hsiu-Hui
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2024 ISARCH &5 :ti%
2024 ISARCH Award
Bronze
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2024 ISARCH 5 :ti%
2024 ISARCH Award
Winner
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75, Tsai, Wen-Yu
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RIEER
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BEBA

2024 ISARCH &8:t4%
2024 ISARCH Award
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F&E) Wang, Cheng-Hsun

FmBiE
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BRIAZE Chen, Chiung-Yao

TECHNICAL DRAWINGS

FINAL MODEL
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Pearl of Sharjah
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HERBE - 1) SERERMAERNET  hERREZIR  BREBIMNEEEZO > A
IR > FECERAERNES -

e

FARFELL bR AES > NEMERDARRIBBASIHERIEZEIS > RESHRELT
I o M REFRFRIERR » B BRIMRFFEMKEE - REFRBTEN  XEN > BIEHHHHR
HEVSH
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2025 OISTAT Theatre Architecture
Competition
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2025 OISTAT Theatre Architecture
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2024 EEEEAXLMIZ

2024 The Architecture MasterPrize (AMP)
Best of Best
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F55E Wang, Zhi-Ting
=HiH# Huang, Bo-Yo

Em%is
FNFFIR
Poetic Light Nature Tea House

AR
PER AR
BB 2
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SR
MBER Lin, Cheng-Chin

2024 EBEIEFEAEMLE
2024 The Architecture MasterPrize (AMP)
Best of Best
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ZEEH Li, Sih-Ken
R#58& Chen, Chi-Feng
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Urban broder, Nature educated
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2024 EEFEIEAEMLE

2024 The Architecture MasterPrize (AMP)
Best of Best

S
B & Tseng, Ching-Wei
BB#&%£ Chiu, Chun-Hsiang
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OUNDLESS - Light and Shadow
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2024 The Architecture MasterPrize (AMP)
Best of Best
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2024 The Architecture MasterPrize (AMP)
Best of Best
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ZIfH Lee, Pei-Chi

Emais

BONER TR ANETIS RS
Urban Evolution: Diagnosis Report
on Urban Apathy to Hsinchu
Perspective
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B4R Tseng, Wei-Yang
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2024 The Architecture MasterPrize (AMP)
Winner
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2024 The Architecture MasterPrize (AMP)
Winner
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RELM - 2 LI eREE
Layered Pathways Gallery Hall:
Around the Mountain
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2024 EEEEAXLMIZ

2024 The Architecture MasterPrize (AMP)
Winner
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SRIVH Sammi-Teo, Wen-Yen
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Winner
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The Floating Space above The Wetland
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2024 The Architecture MasterPrize (AMP)
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Future Architecture-Floating Oil Pollution
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S4MEE Wu, Shi-Yen
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Since 2020, the whole world has experienced the impact of the pandemic, and gradually moved toward restoring
normality. However, although it may seem as though everything has returned to its original rhythm, the structure of
society, our way of life, and design concepts have quietly undergone fundamental changes. We are now facing the
impacts of an aging population and declining birthrate, climate change and a growing list of environmental issues,
the rapid integration of digital technology into our lives and industrial spheres, and a restructuring of urban and rural
spaces. These intersecting issues have accelerated the evolution of design, propelling it beyond a combination of
aesthetics and functionality and transforming it into an action plan for responding to this era’s challenges. With this
backdrop, the role played by design has also entered a new stage of transition. Interior design is not only a response
to the needs of “how we live” but also extends to the deep question of “why do we live this way?” In addition to
providing spatial solutions for users, design must also consider the relationships of humans with places, technology,
and the environment, as well as the relationship between individuals and society. This is precisely the core question

that design education and practice must answer.

Having served on judging panels at international design competitions for several consecutive years, I've observed
many design works that keenly respond to the current issues. During the pandemic, remote work became a global
norm. Some outstanding works approached this phenomenon from the angle of spatial integration with behavioral
transformation, suggesting multifaceted and forward-thinking design strategies. As the pandemic eased, we saw
renewed discussion and adjustments to the allocation of domestic spaces such as studies and guest rooms, showing
a rethinking of people’s use of structures within their homes. However, this sort of “spatial reconfiguration” was not a
return to old frameworks, but instead proved once again that the essence of design is a real-time response to lifestyle

patterns. These changes are even more apparent in office and commercial spaces.

Post-pandemic, there has been a transition to a new model. Office spaces gradually abandoned the traditional
cubicle layout that emphasized separation and hierarchy, adopting a more flexible and shared space that functions
as a way of connecting the office community. Commercial and dining spaces, on the other hand, responded to the
popularization of e-commerce and delivery platforms by starting to emphasize the interactive experience and brand
narration functions of physical spaces. Design no longer stopped at “decoration”, but spanned visual, behavioral, and

psychological dimensions, becoming a medium for transmitting value and emotions.

With regard to the design works of young designers and design students, they universally possess aesthetic attainment
and technical manifestation, but | believe that the realization of a design does not end at the form and details;
more importantly, it must deeply understand the user’s real needs and life behaviors. Designers must be able to
propose observations, speculations, and solutions. Even more importantly, they must continue to “raise questions”

and cannot merely “solve problems”. Taking residential design as an example—whether it’s a small apartment, a
multi-story house, or a large single-story unit—in addition to accounting for the differences in scale, designers must
thoroughly understand and appropriately plan the circulation, functional integration, and living customs of the space.
A small apartment should have diversity of functional variation, a multi-story house should make the most of vertical
circulation, and a large single-story unit should further emphasize the level and functional equivalence of forms within

different spaces, and cannot simply focus on superficial style.

Zhongshan MRT Station (Photos courtesy of Morpho-Design)
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Designers improved the service procedures and wayfinding
system of a high-volume transfer point, transforming it into
an amiable mass transit node with clear, guided circulation,
and providing essential assistance for travelers through
design details.
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In recent years the world has been laser focused on the issue of sustainable development. This concept has already
become a global consensus; however, in terms of practical implementation, sustainable development is still restricted
by regional conditions, economic budgets, and usage customs. As a designer, | don’t claim to be an expert on
environmental issues, but | believe we can start with the most obvious options: reducing the use of chemical materials,
selecting building materials that are natural and good for human health, rationally planning ventilation and lighting,
integrating energy-saving mechanical and electrical equipment, etc. Even if we aren’t able to singlehandedly change
the industrial structure, we can still implement the idea of “healthy foundation, natural circulation” in every project,

and this remains our responsibility as designers.

In addition to the practical affairs related to design and assessment work, | frequently participate in projects promoted
by the government and research units, including regional revitalization, design movement for the public, and campus
space transformation projects. The common core of these projects lies in using design to respond to public issues and
assigning a new life and functions to old spaces. For example, through cooperation with designers, local residents,
and specialized advisory teams, many idle spaces, such as old houses and abandoned schools, can be redefined as
community infrastructure, educational spaces, and cultural hubs, thus reviving the space and reintegrating it into the
daily operations of the community. Design education should guide students to comprehend that design is definitely
not only an expression of individual style, but a ring of social action. Our generation of designers must shoulder the
public- and service-oriented nature of design. | am happy to see an increasing number of young designers whose
backgrounds include interdisciplinary knowledge and the ability to integrate technology, humanities, and social
issues. They draw inspiration from details, have the courage to break traditions, and pose innovative and experimental
directions for solutions. However, the real challenge lies in how to realize these innovations, ensure that they can
endure the test of time and user scrutiny, and truly bring a positive influence to people’s lives. Anne Lacaton, winner
of the 2021 Pritzker Architecture Prize, said it best, “Good architecture is open—open to life, open to enhance the
freedom of anyone, where anyone can do what they need to do. It should not be demonstrative or imposing, but it
must be something familiar, useful, and beautiful, with the ability to quietly support the life that will take place within
it.” These words remind us that the value of design is not in the volume of its expressive form, but in the support and

emotional connection it brings to our lives.

Future building and interior design requires more than original ideas and techniques—it requires the ability to focus
on society, understand groups, and predict long-term trends. From the spatial needs of daily life to urban renewal and
community revitalization, from form to function, from adaptation to transformation, design is no longer an additional

option but an indispensable implementing power for making social progress.
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San-Chung Vocational Workshop (Photos courtesy of Morpho-Design)

The New Taipei Vocational Workshop Transformation Project repurposes factories
into cradles for fostering talent. It elevates vocational school students’ confidence
in their professional skills and turns factories into platforms for translating
knowledge into ability. The goal is to foster capable craftsmen who also have
excellent character and top-class professional skills.
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Tamsui Vocational Workshop (Photos courtesy of Morpho-Design)

The New Taipei Vocational Workshop Transformation Project repurposes factories
into cradles for fostering talent. It elevates vocational school students’ confidence
in their professional skills and turns factories into platforms for translating
knowledge into ability. The goal is to foster capable craftsmen who also have
excellent character and top-class professional skills.
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As the world becomes increasingly concerned about environmental issues, sustainable craft is gradually becoming
an important trend in industrial development. This is not merely a transformation in the choice of materials,
more importantly, it represents a completely new design philosophy and production model aimed at mitigating
environmental impacts, promoting a sense of social responsibility, and strengthening consumers’ environmental

consciousness.

1. Definition of Sustainable Craft

The term “sustainable craft” indicates that environmental protection and social responsibility considerations are
thoroughly integrated throughout all aspects of a work, from design to manufacturing, distribution, and consumption.
Core principles include using renewable materials, reducing waste, reducing carbon footprint, and ensuring workers’

basic rights.

This form of artisanry, while valuing aesthetics and functionality, also considers the work’s overall impact on the Earth
and society. Sustainable craft is an industrial transformation that combines concepts with practice, aiming to promote
more environmentally friendly and socially responsible methods of production and consumption, and ultimately

reduce resource waste, improve working conditions, and reduce the overall burden on the environment.

II. Integrating Sustainable Craft into Regional Revitalization

In recent years, the creative economy has risen to prominence alongside the concepts of sustainability and circular
design. For example, on Chifeng Street in Taipei City, the value of craftsmanship has been combined with art creation
to produce new vitality. Starting in 2021, the Asian Art and Cultural Creation Industry Development Association began
to promote events related to Chifeng Street’s art district. Then, in 2022, it launched the Trash to Treasure circular
art creation project and collaborated with local businesses to hold mixed media art exhibitions. In 2023 and 2024,
this idea was further developed and extended, centering on Chifeng’s identity as a “blacksmith street”. Chifeng’s car
repair industry was combined with metal crafting to conduct the Metal Craft Seasonal Metalworking Creation Contest,
with the aim of advocating the development of local culture and artisan crafts. The transformation and sustainable
development of Chifeng Street represents a perfect combination of history and modernity, making this neighborhood

shine with renewed vitality.

11l. The Need to Promote Sustainable Craft

1. Environmental Impact: The traditional manufacturing industry is the world’s second largest polluter. It poses grave
dangers to water resources, air quality, and biodiversity. Every year, countless products are discarded, giving rise to
colossal amounts of waste and resource wastage. The promotion of sustainable craft aims to reduce negative impacts

on the environment through the use of sustainable materials and technology.

2. Social Responsibility: Issues of labor exploitation and unfair treatment are rampant in many supply chains.
Sustainable craft emphasizes fair trade and worker rights, ensuring that every worker can enjoy reasonable

compensation and safe working conditions.

3. Consumer Awareness: With the popularization of environmental protection and social responsibility issues, a
growing number of consumers are choosing to support sustainable brands. This has also forced businesses to rethink

their business models and transition toward more responsible and far-sighted economic strategies.
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IV. Practical Strategies for Sustainable craft

1. Choice of Materials: Sustainable craft makes more use of environmentally friendly raw materials such as organic
cotton, hemp, and bamboo fiber. It also actively explores bio-materials and recycling technology to reduce reliance on
natural resources. For example, the work OYSTER ACTION used oyster shells and fired oyster ash—building materials
that were employed in ancient Taiwanese fishing villages. Capitalizing on the porous nature of the materials, designers
combined the granules with cement and infused the mixture with essential oils, creating fragrance diffuser ornaments
that serve as olfactory-recall vehicles. The diffused scent is like a flicker of sea breeze, connecting us with memories of

the ocean and a culture of oyster shell recycling. (Creators: Po-Han Lin, Shih- Syun Peng) (Fig. 1)

2. Production Process Optimization: Through lean manufacturing and zero waste concepts, companies strive to
reduce their consumption of energy and water resources while promoting material recycling and reuse. Some brands
take leftover materials from manufacturing and reprocess them into new products to reduce waste. For example, the
project Bloom transformed recycled waste gachapon capsules into new forms, producing colorful plastics through
experimentation. The shape of these lamps is inspired by the fluttering form of a reborn and metamorphized butterfly,

symbolizing blossoming and eternal life. (Creators: Chen-Hsuan Wu, Tuan-Yi Yan, Yu-Shan Fu) (Fig. 2)

3. Revolutionary Design Concepts: Sustainable design emphasizes classic and timeless styles, aiming to avoid
excessive consumption as a consequence of rapidly changing trends. This action not only extends product lifespans
but also reduces overall resource consumption. These works emphasize the balanced development of technology and
traditional crafts by integrating the external appearance of traditional crafts and the the internal value of high-tech smart
technology into modern life. This approach touches people’s hearts while also prompting them to consider their values.
For example, the work Zemadrezadrezadr—Love Like Light incorporates glass beads, which represent the crystalized
emotions of the Paiwan people, as design elements to create a wedding headdress inspired by the love story of the
peacock prince. By utilizing traditional colored glassmaking techniques and integrating metalwork into the design, the
work reinterprets the peacock prince legend and recreates the beauty of traditional Paiwan crafts. (Creators: Chieh-Ni
Chung, Ya-Fen Hung) (Fig. 3)

4. Supply Chain Transparency: Many sustainable crafts strive to establish publicly transparent supply chains that allow
consumers to clearly understand the products’ origins and production process, thereby establishing further trust. Such
crafts also encourage businesses to practice higher ethical standards, call on them to care for precious flora and fauna,
and urge them to stop ecological destruction. For example, the work 432 Hertz discusses how merchants kill animals
through inhumane methods purely to earn a profit from their pelts. This exploitative industry pushes precious animals to
the verge of extinction. Therefore, we used foxes and snakes as our inspiration to design lifelike bags and jewelry to call
on consumers to reject buying inhumane furs, and take a stand against animal cruelty. (Creators: Chia-ho Wang, Tzu-Hua
Chen) (Fig. 4)

V. Challenges Faced by Sustainable Craft

Although sustainable craft has received widespread global attention, in practice it still faces many challenges. First, the
costs for sustainable materials and technologies are usually higher than traditional options, putting some brands at a
disadvantage in terms of price competition. Additionally, the public’s consumption habits still need to change, as most
consumers still prefer fast and low-priced consumption models. Moreover, sustainability standards and certification

systems are not comprehensive, so consumers lack clear guidance when selecting products.

VI. Future Outlook

As technology advances and consumer consciousness is raised, sustainable craft development has a promising future.
More and more brands are investing in innovative materials and production processes while also actively participating
in social responsibility activities. Government and non-governmental organizations also continue to promote policies

and initiatives that pave the way for the development of sustainable craft.

In short, sustainable craft is not only a starting point for an industry revolution, but also a deep reflection on lifestyles.
Only when every consumer, designer, and business jointly bear responsibility for the environment and society can we
truly achieve harmonious coexistence of craft and the environment. Future crafts will not only showcase material beauty

but will also embody designers’ accumulated profound concern for the Earth and humanity.

[@ 3 ~ Zemadrezadrezadr — 1 —RRHNE
ME B B PE -~ HEER

Fig. 3: Zemadrezadrezadr—Love Like Light
Materials: colored glass beads, glass, feathers,
copper electroplated with silver
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Fig. 4:432Hz

Materials: copper, brass, iron, colored pencil
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| began my teaching career shortly after completing graduate school—right as | was moving on from my part-time
student job and starting my career. At first | only accepted the teaching position at the behest of my former professors,
with the intent of helping my alma mater, Ming Chi University of Technology. | viewed the position as an opportunity
to learn how to teach and how to engage with the next generation. Thus, | began my life as a part-time teacher—
working my day job, then teaching classes at night and during the weekends—an arrangement that continues to this
day. Initially, | taught basic model making, presentation skills, computer aided design, and manufacturing. Then, |
progressed to teaching classes on integrated product design. Eventually, | also took on the role of capstone project

advisor, which launched the next stage of my teaching career.

After several years I'd established a solid teaching foundation for myself, which afforded me the flexibility to test a
wide range of teaching and management methods. These methods were also applicable to my industry work; and this
win-win scenario convinced me to continue teaching. Even now, | serve as an advisor for numerous companies and
startups; | can lead colleagues in company departments to explore and plan their companies’ futures, which is largely

due to my teaching experience.

To date, I've mentored eight capstone cohorts, and am on the verge of starting work with my ninth and tenth cohorts.
During my earliest mentoring sessions with my initial cohort, | was still a newbie who didn’t know anything. | needed
to work together with my students to research and plan every aspect of the capstone mentoring process, from the
mentoring tempo and timetable to the prototype production quantity to finding competitions for the students to
enter. Students also helped find industry-academia collaboration opportunities, subsidy opportunities, etc. Now, the
eighth cohort is about to graduate. Throughout this process, I've continuously improved, adapted to the philosophies
held by different generations of students, and adjusted my guidance methods and systems to keep up with the times,
ultimately achieving today’s results. I'm very grateful to previous cohorts of students who accompanied me through
the most difficult times. Looking back, my role as a capstone mentor originated because of students and my abilities
improved because of students. My progress is completely due to my students, past, present, and future, and my desire

to guide students so they can tackle the future challenges of the design profession and the workplace.

During the capstone mentoring process, | encourage students not to limit their creative topics, but to challenge
themselves and explore diverse fields of design, tackle interdisciplinary development and cooperation, build up
their basic design abilities, and participate in industry-academia collaborations as well as various domestic and
international competitions, without restricting themselves to competitions in any one design field. | also lead students

to transform their innovative ideas into startup ventures by studying market and business philosophies and needs.

| fully emphasize to my students that during college they shouldn’t restrict their creative topics; instead they should
attempt to explore different aspects of design, experiment and play with different design topics over time, and never
shy away from the aspects they haven’t studied it yet or aren’t good at it. The main reason | emphasize these points
is that Taiwanese students tend to mature very late in terms of their professional abilities and understanding of the
workplace. In the future, they will need to walk unfamiliar roads, and they are often overly self-confident. In the past,
| watched too many students and underclassmen arrive in the workplace, only to ultimately discover that they didn’t
like or were not suited to create designs in a certain field—but they had no alternatives, because up to that point, they
had never explored other fields of design, leaving them trapped in their current workplace. Therefore, when advising
the capstone class, | emphasize that they should not limit their design topics and should strive to explore multiple

design fields.

I believe that in the future, designers’ main role will be serving as a driving force for innovation and bringing
out humans’ greatest strengths. Diverse development and diverse creativity will contribute to broadening and
creating intersections among designers’ perspectives and thinking, which will then stimulate even more innovative

possibilities.

FHONEENSE 1| BEEEEERBLEMNER
ZEABSHEMARETEAAI RS (FHM EH)
Group photo of Professor Kai-Chu Li and students from the first

FRONEE 2 EFEEEHRBLEMNSR

WFE EAZESEER (FHMRED)

Group photo of Professor Kai-Chu Li and students from the
capstone cohort; this cohort was selected for many Golden Pin
Young Pin Design Awards and Red Dot Design Concept Awards

second capstone cohort; flanked by the students’ projects
(photo courtesy of Kai-Chu Li)
(photo courtesy of Kai-Chu Li)
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The third cohort mentored by Professor Kai-Chu Li;

students introduce the ambulance motorcycle they designed to officials

(photo courtesy of Kai-Chu Li)
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& KYMCO 2tk £ 52/E 5 Shuttle Moto  (Z=8ift #248)

The third capstone cohort mentored by Professor Kai-Chu Li won the Gold Medal in
the 8" KYMCO Design Challenge Cup for their shuttle Moto design

(photo courtesy of Kai-Chu Li)

Over the past few years of teaching, I've observed that students’ fundamental skills in both industrial and product
design are gradually atrophying or being lost, possibly because of changes in the field of teaching. We no longer teach
students how to navigate their future, manage their free time, and choose appropriate classes for themselves. We just
hope that students will take advantage of reduced courseloads to choose interdepartmental or interuniversity classes
that will help them in their future. Perhaps there are other causes as well, but the fact is that | am seeing a widening

gap between study and application among current students.

Regardless of the reason, leveraging my past industry experience and current experience as a corporate consultant,
I've reconsidered which professional talents are needed in the industry and future workplaces, and I've used this as
a basis to restructure my lesson plans for teaching basic industrial and product design skills. I've also gradually and
comprehensively integrated these competencies into the capstone mentoring process, using topic-based practice and
practical professional challenges to force students to relearn these skills. Right now, encouraging students to explore
diverse design fields gives them an even bigger advantage and can maximize learning opportunities. However, this also
extends the capstone mentorship duration, which is why we must now start the capstone program immediately after

the end of students’ second year as undergraduates.

In terms of fostering basic abilities, | question whether industrial and product design should be classified as artistic
disciplines. During capstone project mentoring, | classify “aesthetics” as an unimportant aspect for guidance. At the
very least, generative Al can already accomplish some degree of “aesthetics”, and | can also foresee that in the future,
generative Al will develop to a terrifying degree.

That'’s not to say that “aesthetics” aren’t important, but that there are many other abilities that must be developed
evenly, and no single ability can be individually prioritized. Industrial and product design must consider and discuss
a wide range of factors, including users, marketplace, and industry, and it must integrate every professional skill
and practical ability, including electromechanics, structure, human factors, materials, engineering integration,
programming, safety regulations, and legal compliance. Once this is done, we can add aesthetics into the mix to create
a product that combines functionality, convenience, appeal, and desirability. If this process isn't self-satisfying or fun,
so be it—I often tell my students that industrial and product design is not art, it is development; we can integrate

artistic elements, but we are not artists.

If ' wouldn’t want to hire these novice designers at my own company, could | still consider this successful teaching?
This is a question that | constantly think about while teaching. During teaching, | also strive to avoid forcing students
to design according to a model or a template. | often think, is design education really about duplication? Do | want my
students to copy? So, during the teaching process, | frequently mention to the students that what | teach them isn’t
the end all be all; it isn’t a standard or a framework. Students can add their own content to subvert the framework, just
so long as the user, the client, and the manufacturer approve and their design decisions make sense to me. Although,
these days, | frequently come across designs that are difficult for me to make sense of. XD
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FHINEME 4 BEAEEY
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The project created by the fourth capstone cohort mentored by Professor Kai-Chu Li The project created by the fifth capstone cohort mentored by Professor Kai-Chu Li

won the nation’s three major awards; IDEA, iF, and Red Dot
(photo courtesy of Kai-Chu Li and Oh! Design Studio)

won the nation’s three major awards: IDEA, iF, and Red Dot
(photo courtesy of Kai-Chu Li and ToSky Design)
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Mixed Media Exploration

Design competitions are an important milestone for every student during their course of study. Competitions not
only test students’ understanding of design; they serve as a comprehensive display of the individual’s creative
and conceptual abilities. The scope of evaluation in modern design awards extends beyond craftsmanship and
aestheticism and places more emphasis on “planning”. The design process is the amalgamation of numerous plans,
from topic selection to actual creation of the finished work. Thus, the evaluation cannot rely purely on exquisite visual
expression but must also explore how the artist methodically advanced their plans, accurately interpreted the topic,

and clearly conveyed their concepts to a target audience.

This article is based on my experiences both as a student competitor, and more recently, as an industry judge. It
explores the crucial stages of a project, from topic selection, establishing a target audience, and design trade-offs to
practicing cooperation. | share how to achieve balance among these aspects to create works that possess both depth

and quality.

1. Planning: From topic selection to interpretation

Topic selection is the first step in the creative process. The decisions at this stage affect the project’s subsequent
direction and outcomes. The topic cannot simply reflect the creator’s own viewpoints; the creator must also consider
whether the topic can resonate with spectators or users. Over the past few years, many project topics have become
fashionable, including environmental protection, culture, religion, and small farms. Other social issues have also
gradually become hot topics. Although these topics have attractive elements, they are also highly homogenous. At the
beginning of the creation process, all creators must consider the question of how to find a new and original topic with

the potential for penetrating introspection.

Starting with topic selection, every step of the planning process requires a clear, precise design philosophy to transmit
ideas to the audience in the ideal manner. This allows the work to go beyond aesthetic exploration and express

profound meaning.

2. TA: Defining a clear target audience

Another important aspect of the design process is defining the target audience. Every design needs to clearly answer
the question of “Who is this for?”; otherwise, regardless of how complete or detailed the vision, it may be lost. During
the judging process, we repeatedly discuss whether the target audience is clearly defined, and whether the audience’s
needs are reflected in the design.

With some works, although the synthesized form is extremely well realized, because the plan itself lacks clear
objectives, or the direction is too vague, it is ultimately eliminated by the judging panel. Even if the design appears
very attractive, if its core fails to genuinely touch the audience, the work loses the majority of its significance. To put
it another way, if the creator had more precisely oriented the work toward their target audience and adjusted the

relevance, the results would be completely different.

3. Trade-off: Artistic balance within the design

In the case of a completed project, the time spent creating the work can extend for several weeks or longer.
Designers have ample time to explore or develop various creative ideas. However, it is precisely because of this long-
term investment that the work can sometimes become overextended and jumbled. By overloading a design with

unnecessary elements, the work can actually lose its focal point and become excessively complex.

Learning what to keep and what to omit is an important concept in the creative process. Design is not simply
about “more” or “quantity”; it also needs a perspective of what’s “appropriate”. An outstanding design does not
necessarily need numerous elements or components; rather, it just needs to present its topic using the most suitable
vehicle. Excessively divergent items can muddle the work’s topic or even weaken its overall impact. Creators should try

to eliminate unnecessary elements and spotlight the central focal point. Through subtractive design, it is possible to

emphasize the work’s persuasiveness and aesthetics.
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4. Integration: Teamwork and collaboration

When creating works as part of a team, it becomes necessary to consider how to control the quality of every team
member’s work. Team members with different backgrounds, skill levels, and ideas can bounce off each other to spark
fireworks of innovation, but such groups frequently develop problems of uneven work allocation or unclear project
direction. How can the team achieve the effective management and coordination needed to integrate work details and

ensure that each link in the chain can achieve the same stylistic standard?

Design teams can establish a design coordinator or art director whose role is to clearly understand each member’s
strengths and weaknesses. When a certain team member’s performance does not meet expectations, the design
coordinator must promptly make adjustments to ensure the project maintains consistent standards throughout the
development period. This sort of integrated effort not only elevates the overall quality of the finished project, in the

process it also teaches each team member to cooperate and get along, thereby achieving the best results.

5. Material: Integrating the work’s vehicle

To showcase design results, an understanding and proper application or materials is an important supplementary
element. Appropriate materials or craftsmanship can give people a deep lasting impression while clearly transmitting
the design concepts and ideas to the audience. In a design competition that requires the physical exhibition of the
work, selecting appropriate high-quality media to express your design ideas becomes the key to advancing to the next

phase.

An appropriate vehicle not only helps to explain the ideas behind the design but also guides spectators to understand
the work’s deeper meaning. The pairing of materials and design should complement each other. To understand the
materials’ characteristics and their application techniques, creators must actually create prototypes and engage in
experimentation. This way they can avoid ineffective and superfluous additions and make the work more complete

through concise and accurate expression.

6. Freedom: Explore your own design path

Throughout the creative process, many designers face outside pressures (from classes, teachers, peers-+). Both
market demands and other people’s expectations can impact the initial plan composition. However, design creation
is a journey of self-exploration and expressing ideas. During an individual’s exploratory process, every creator should
remember that good design is rooted in long-term design viewpoints and accumulated life experience. The most
profound task is to start from your own most authentic ideas and seek the best balance among the audience, the

marketplace, and yourself.

In reality, the gap between design creation and an award-winning work, doesn’t only hinge on the degree of aesthetic
refinement. It also involves how, starting from the overall plan, the creator carefully considers each design strategy
down to the smallest detail. Whether it’s clearly defining the target audience, making appropriate trade-offs in the
design, or the team’s internal teamwork, these elements jointly lead to the work’s final outcome. Design is not only an
exhibition of skill, it is also a means of conveying thoughts and feelings. In both team collaborations and individual

creations, the conceptual core should seek personal breakthroughs and face each design choice honestly.

One last point that I'd like to note: Competition awards are only one form of creative feedback. Creators should assess
their designs at each stage, with a view to refining the work. There’s no need to deliberately cater to the prevailing
tastes and fashions—the most important thing is to explore the things you truly want to express and revisit them
from different perspectives. This type of work can not only transcend the binary thinking of winning or losing in a
competition; in the long term, they can also withstand the test of time and reflect the designer’s individual style, which

is the essence of design creation.

TOKYO TDC #Efran—EISMREE (
Tokyo TDC winning project — Editing Outside the Circle
(Faces Publications)
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Located in a neighborhood west of the heart of Stuttgart, Germany, the Mercedes-Benz Museum exhibits the world’s first
automobile. Upon passing through the museum entrance, visitors immediately encounter the silently looming visage of an
enormous horse statue. The snide words of Kaiser Wilhelm II, spoken during the Industrial Revolution, are engraved at the

statue’s base:
“I do believe in the horse. The automobile is no more than a transitory phenomenon.”  (Fig. 1)

This taunt is an ideal opener—not only does it mock conservativism, it also admonishes humanity’s arrogance. When | first
visited the museum, | reacted to the Kaiser’s self-important statement with a feeling of extreme scorn; but in hindsight, it’s as if |

can sense his panic in response to the uncontrolled technological explosion at the end of the 19" century.

Those currently reading this essay are probably friends who are curious or passionate about design. I have no way of knowing

which era you live in, but this essay was written in early 2025, at a time when Al was flourishing and spreading into every sector.

Perhaps in future design history textbooks, my era will be regarded as a thriving period of computer enlightenment and
emerging artificial intelligence. However, as with many moments in design history, under various ideological movements, an
aspect that few writers will touch upon—the part that won’t be remembered—is the global restlessness and apprehension

during this period.

I live in an era when designers are collectively seeking “stability and purpose”. At the very least, every designer | know has

cautiously contemplated their relationship with design.

This shouldn’t come as a surprise. Designers as a whole are bursting with talent, but we are extremely hard on ourselves. We
stand within the spectrum of creation and service, and although we have a creator’s sensitivity, the world is constantly pulling
us toward the service end of the spectrum. However, when we truly relinquish ourselves to the service of others, it’s as though

we are reduced to aesthetic craftsmen, costing us our souls and our self-respect.

Designers often straddle the line between business and creation as they endeavor to produce good designs that they can present

with a clear conscience. But in the end, whatisa “good design” ? Even now, the world still hasn’t given us a true standard.

Some people say that design exists to fulfill a need; others believe design also requires artistic realization,; still others equate
design to rational analysis; and yet others apply their emotions and intuition to create lofty and praise-worthy designs. We can
search online, consult our teachers, seek advice from more accomplished peers, or even ask a chatbot, but to this day, that

divine ray of light—that “a-ha!” moment of enlightenment—continues to elude most of us.

Designers who are just entering the field need to contend with their clients and their clients’ clients, not to mention the whole
world’s scrutiny. It seems as if there are countless standards for measuring whether our designs are up to snuff, encompassing
everything from quality, prestige, and market conditions to exposure. Regardless of which standard we choose, it always seems

asifourworkis “notup to the standard”.

As for veteran designers, although they no longer contend with a lack of resources, they face a different predicament: paralysis
due to the explosion of technology. Faced with brand new technology and sage declarations from the masses that “design
will soon be replaced with A.L”, the truth is that even accomplished peers and teachers, despite repeatedly proving their worth,

worry that they will be drowned in the tides of time.

In an era of increasingly competitive technology, the value of objects has become increasingly unstable and unknowable. In the
course of my work teaching design, students have asked me, “How do we finally eliminate this anxiety? Or, what stage do we

need to reach to finally at least not be this anxious? When will we feel a sense of stability and purpose?”  (Fig. 2)

And now, we have finally reached the core of this essay. To young designers who are barely entering the profession: There are
three core skills that | hold in my heart. These skills have accompanied me throughout my journey, from my rookie years until

the present day:

1. Active listening

I have spent most of my life practicing how to listen. Listening lays the groundwork for reflection. It is the basis for putting
yourself in another person’s shoes, and it is the best way to hone your thinking. I've discovered that people who are good
listeners always have an unrivaled sense of empathy, and empathy is without a doubt a core skill for designers. Empathy allows

us to fully understand other people’s ideas, anticipate their responses, and control their experiences through storytelling.

2. Lifelong learning

This may sound trite, since everyone knows that we should keep learning. But there are countless ways to learn in this world,
and our own intrinsic habits may cause us to overlook a lot of knowledge or insight. In my imagination, an expert learner is
unburdened by tools; can reflect on fragments to find answers; and grass, trees, bamboo, and rocks can all be their teachers.

Learn how to learn, learn how to forget what you've learned, and learn how to relearn. These are all learning strategies.

2| Fig. 2
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3. Precise expression

| don’t know for certain if this generation’s expressive ability has regressed compared to that of previous generations; however,
in terms of “usefulness”, the impact of good expressive skills is greater than ever. As media has evolved from oral to online
transmission, we've gained the ability to convey ideas at light speed, but at the same time, it is easy to be drowned out by the

sea of voices. Therefore, outstanding expressive ability is akin to magic in the current era.

To summarize the above, listening, learning, and expression have helped me get to where | am today. If we truly familiarize
ourselves with these three skills, it doesn’t really matter whether we are anxious. For an excellent designer, anxiety is good
medicine, or rather, medicine is usually three parts poison. In fact, we are not alone in our anxieties. Designers from the past all
struggled to process and move past the anxieties that characterized their own individual eras, and designers in the future will

continue to do the same.

Designers have always feared that the need for design will evaporate, but design has never truly disappeared. The need for
design emerged at the dawn of human civilization, and since then, it has existed in different forms across different cultures
throughout different eras. Despite famines, pestilence, and war, design has never been eliminated. Has there ever truly been
a pastoral era where a person only needed one skill to survive? If we reflect on the entire history of design, we'll discover that

designers have never truly been at peace. (Fig. 3)

From the advent of civilization thousands of years ago, cuneiform and hieroglyphics cultures were at odds, and had started to
challenge artisans’ selection of typeface technology. One hundred years later, there was also the contest between papyrus and
parchment paper. Fast forward to the 10th century, the movable type printing of Gutenberg and Bi Sheng once again impacted
the history of bookmaking. Entering the Renaissance, there was the dilemma of tempera versus fresco and water color versus
oil paint. Next came the Industrial Revolution, which we've already touched on; it accelerated modernity and led to printed
newspapers and broadcasting monopolies that in turn drove postmodern reflection. That brings us back to the current era of
digital transformation, the Internet boom, and finally, the most recent development: human-machine co-creation. Faced with

these tidal waves of change, designers have never had the luxury of complacency.

Even if every design job, every design skill, and every piece of design software was replaced at this very moment, the terms for
these things were all invented within the past few decades. If the current generation of students aspire to become designers,
they shouldn't succumb to fear and discard their ambitions on account of some terms that have only existed for a few decades.
With that in mind, regarding the dilemma of whether to engage in design, perhaps only one simple, intrinsic question remains:

Do we love design?
Do we truly love design?

| still remember the moment when | discovered that | loved design. | was in elementary school, and | saw a movie credit
sequence designed by another person. A thought burst forth from my brain, “This picture is ingenious! | want to draw ingenious
pictures just like this!” And just like that, | was sucked into the world of visual design. After entering the profession, | gradually

discovered all types of people whose stories were different from my own.

Some people were moved by a beautiful work of art. Some people were inspired by an incredible design. Some people used
design to understand how things work. Some people relied on design to tell their own stories. Some people used design to
share their interpretation of the world. Some people used design to influence the world. Throughout their careers, these stories

quietly drove their continued progress.

The truth is, we don’t need any foundational objective, belief, vision, or determination to engage in design; as long as we
continue to derive joy from design, that should be sufficient. Those luminary designers whose names are recorded in the
annals of history—they weren’t necessarily the most inspired or skilled among their contemporaries, but they were the ones

with the best understanding of what they personally loved.

Perhaps in the future, we will be able to complete truly influential design works without the need for any tools, fabricating them
whole cloth from ideas alone. But that day still is too far off for people to forecast. And the people who elevate “ideas” above
the entire creative process, in essence, are most likely completely unfamiliar with design. Even something as basic as a choice
of the medium is the precise result of the designer identifying the medium’s unique qualities, then fully translating and utilizing
those aspects. Through an alternating process of construction and destruction, the designer creates a previously unknown,
never before visualized, completely unexpected aesthetic. Ideas are only one part of this process, and they are actually a very

small part.

If a day comes when all things in this world have been permutated, combined, and pushed to their limits by designers, |

suppose that the profession of “designer” may finally be eliminated from human civilization.

| don’t know if the readers of this article have already arrived at that seemingly unreachable day. What are designers in your era
like? How do you regard the design practices from my era? How does design history define or remember the era that I lived in?

What kind of statue immortalizes us?

And the design students from my generation—what kind of designers do they become in the future?
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A pattern is to fashion design what a mold is to industrial design. A good pattern determines the overall quality of the
project—from design drawing to finished product. It translates the design’s creativity into an actual finished design. In

this essay, | will share my journey of exploration and growth in the field of fashion pattern design.

Starting Out in Fashion Design

My fashion design journey began when | was 15 years old. At the time, | was struggling in school and had a bad
home situation. | decided to enroll in continuing education courses through the Fashion Department at Zhong Li
Home Economics and Commercial Senior High School, and | quickly discovered my passion for fashion design and
technology. While | was previously content with grades that were barely high enough to pass my tests, when | sat down
at the sewing machine for my first assignment and received a score of 90 points, | realized | had found a place where
| could obtain a true sense of achievement. With the encouragement of my formative teacher, | began to participate
in various competitions. Then, in 2008, | was selected to participate in the WorldSkills clothing creation competition
as part of the Taiwanese delegation, and | won the bronze medal. This experience made me realize the depth and

challenge of fashion design, and I resolved to improve my designs and techniques.

Developing Pattern-making Techniques and Aesthetics

A separate incident after | became a national champion was what really made me understand that my skills were
insufficient. At 18 years old, | began training within the industry. At that time, the brand’s design chief gave me a design
drawing and expected me to produce a pattern all by myself, without any mentoring. Even after a week, | still had no
idea where to start. His words shook me, “Aren’t you in the Fashion Department? You can’t even do this?” It made me
extremely frustrated but also kindled my motivation to become a patternmaker who everyone would admire. | began
reflecting on my deficiencies and investing a lot of time in practicing patternmaking and draping techniques. | looked
for design drawings to imitate for practice, and frequently sought advice from various masters, gradually growing from

my setbacks.

Throughout the learning process, | constantly experimented and made corrections based on my mistakes. | asked
questions of my more experienced peers, and after work, | brought home any questions I had encountered during the
day to research and answer. | unceasingly went back and forth with revisions. | remember one time | was practicing
with a single sleeve; | spent an entire week repeatedly dismantling and reassembling the sleeve until | firmly grasped
the skill. These experiences taught me the importance of patience and willpower; and now the techniques | practiced

are deeply branded into my muscle memory.

Expanding Design Perspective

The biggest lesson | learned from participating in international competitions was expanding my design perspective.
During competitions, | encountered innovative design concepts and technical skills from all over the world. This not
only sparked my creativity and inspiration; it also helped me understand how different cultural backgrounds influence
design. At that time, smart phones had not become commonplace, and to a student who had never even ridden on
an airplane, this massively broadened my design perspective. After the competition, | also befriended and engaged in

exchange with delegates from different countries.

International competitions were an opportunity to bring glory to our country, but more than that, they provided a
global platform where we could observe and learn from the techniques of other designers at the event. Different

cultural backgrounds bred different design philosophies. This diversity enriched my perspective, and let me blend

more innovative elements into my works.
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Startup Transformation: From Traditional Patternmaking to 3D Digitalization

After returning to Taiwan and completing my studies, | accumulated many years of experience working in the industry
and gradually grasped design aesthetics and patternmaking skills. Later, | founded Ching Pattern Design: the creative
assistant that best understands designers, Ching Pattern uses technology to simulate designs based on your ideas.
The startup’s original intention stemmed from my personal experience in the fashion industry—from student to
delegate, designer, pattern maker, and lecturer—a history spanning almost 20 years. | deeply understood the dilemma
of clothing technician shortages, not to mention the aging of skilled technicians. Everyone wants to be a designer, but
few people are capable of implementing their designs. At the time, | already had a lot of designer friends asking me to
assist them with patternmaking, and one by one, the clients accumulated. Finally, | established my company. The main
reason for this was that ready-to-wear garment production workflow is extremely complex, and the training process for

patternmakers is time consuming, making it difficult for young people to enter the field.

After being introduced to digital patternmaking, my objective was to fully integrate 3D digitization into the clothing
industry workflow to address the problems encountered by the traditional garment manufacturing industry. In the
past, when | made paper patterns, | spent a lot of time cutting out the pieces and pasting them together; but now,
through 3D patternmaking technology, | can quickly visualize changes. My company creates digital designs for brands
and company uniforms. In the past we needed to repeatedly call our clients to confirm colors, fabrics, and design lines;
now we can use digital methods to quickly simulate and implement production. Our service targets include designer
brands such as CherngDesign and MANICHIACHIA. Many of these brands appear at Taipei Fashion Week. We've also

signed collaboration agreements with famous YouTubers to launch clothing lines.

3D technology applications not only improve design patternmaking efficiency, they also improve design accuracy.
Before, we needed to spend a lot of time traveling back and forth to confirm particulars. Now, we can quickly complete
this process through digitalization tools. This technological advancement enables us to flexibly respond to market
demands and create more competitive products. Additionally, it lets young people more rapidly understand and get

started in patternmaking and study the problems they will encounter.

Promoting the Transformation of Clothing Techniques

In addition to the startup, | also started to focus on education and promotion. | believe that technological advancement
shouldn’t end at personal achievement—it should be studied and used by more people. Therefore, to break the
technological barrier and transform clothing patternmaker design from a niche specialty into a skill that anyone could
explore and study, | set up the What is Fashion YouTube channel to share my professional expertise and promote a
logic-based study of fashion design to the public. This open education model helps even more people understand the

technical logic behind fashion patternmaking and promotes 3D digital transformation.

Additionally, I introduced some 3D patternmaking technology into my college clothing composition classes to help
students grasp the newest digital tools and elevate their manufacturing ability. In previous clothing technology
education, simply explaining a single sleeve required pages upon pages of formulas. Now, thanks to 3D functions, we
can use transparency and line variation comparisons to help students quickly understand the internal logic. Digital
technology can be presented on a large screen, avoiding previous scenarios of students being unable to see during real

paper pattern presentations.

Reflection and Future Expectations: Balancing Techniques and Innovation

Looking back on this journey—from the setbacks when | was younger to my current capacity to effortlessly complete
any design drawing—growth comes from continuous study and experimentation. At the same time, | am aware that

the spread of digital technology is not only about replacing tools, rather a transformation of design philosophy.

I 'am convinced that the combination of technological advancement and innovation is the key to future design
development. Through ceaseless exploration and experimentation, | hope we can continue to promote patternmaking
digital development, lead the industry in entering a new era, and train more 3D patternmaking designers to
jointly promote the industry’s advancement. | also hope we can encourage more young designers to participate in
international-level competitions so that they can learn and grow, expand their horizons, and find their direction in the

globalized marketplace.
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