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This is a highly poetic proposal which takes the existing amphitheatre

and elevates it to another level with some deceptively simple interventions which create
a compelling sculptural object in the landscape.

A circular path encircles the back of the amphitheatre, extending via curved bridges on
either side to connect to the roof of a solid semicircular block behind the stage, housing
a flexible performance and gallery space for winter use.

The whole composition is expressed as a smooth red object providing a striking
counterpoint to the otherwise green surroundings. It sits low on the site by exploiting
the sloping land, allowing open views to the landscape to be retained from the
adjoining buildings.

The jury felt there were some missed opportunities, particularly the lack of access from
the rear building to the outdoor stage and the lack of any weather protection for the
stage, but felt these omissions could easily be remedied.

Overall, the strength of the vision and the powerful performative
space it creates made it a deserving equal first prize winner.

fEm®&M# : The Ring
BIFX : Tayssir Takieddine / Saeed Al Raddawi
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This proposal is for a flexible structural system based on equilateral triangles in both
plan and section, which is placed over the existing amphitheatre, with the potential to
create a roof over both the stage and auditorium.

The geometry is used to develop a complex and multilayered asymmetrical form which
retains a high level of transparency and creates walkways and ramps from the back of

the site to the upper levels, providing a theatre seating gallery and viewing platforms on
the roof.

The structure provides for longer spans over the theatre and the ability to hang
technical equipment. In winter solid and glazed panels can be added to provide greater
enclosure. The jury felt the work involved in making these changes was likely to be very
time consuming but it nevertheless demonstrated an understanding of the need to
enable winter performances.

Despite the lack oftechnical development, the jury felt this was a visually exciting and
highly flexible idea, which sought to address many of the key issues.

£ %8 : Parasite Theatre
BEIBX : Karolina Gavrorniova / Nina Oleksakova
Bk ih[E ;. Slovakia
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A series of spiral ramps are placed over the existing
amphitheatre which wind up and around the
performance space, allowing views into the
performance and out to the landscape.

It is a highly poetic vision, which is well presented,
particularly in the video, but it is essentially a
sculptural object which provides little shelter from
the elements.

The jury felt that the performative potential of the
form had not been fully realized, where audiences
could line the ramps watching a performance, and
that a more centralized in the round performance
space would have responded much better to the
form of the ramps than the retained end stage
amphitheatre.

fEm#& 8 : Theatre at the Park
ElFX : Shelly van Gogh / Robin Peijnenburg

fEm&#E : Lake in the Forest
EFX : Jun-You Huang / Han-Yu Lai

Bl ihE : Taiwan
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Chunky Shell
ElFX : Ching-Wen Huang / lano Huang

B ihE : Taiwan
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ElFX : Che-Hung Chien
BlZ : Taiwan
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Theatre as a public space:
project layering
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Layering
EIFX : Alexei Vorobev & Olga Shmyreva

BIZ : Russia
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B[ : Yizhou Liu
B2 : China
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